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F O R E W O R D 

This catalogue of the figured and ornamental stained glass in The Burrell Collection, like 

the earlier one of the heraldic glass, has been occasioned by a special exhibition which, to some 

extent, has dictated the order and grouping of entries. 

The very large windows and panels could not be shown alongside the smaller ones and their 

segregation has interfered with a uniform classification by time and country of provenance. 

Moreover, some of the glass was already on permanent display and this also has interfered with 

a systematic ordering in the catalogue and has sometimes caused panels from the same cycle to 

be separated. A list of the glass not included in either exhibition, chiefly Dutch and Swiss 

enamelled glass of the 17th Century and almost entirely of heraldry or of heraldry combined 

with figures, is given in an appendix. 

Although far from definitive, we hope that this catalogue will provide a stepping stone 

towards the solution of still unsolved problems. Its production has been greatly helped by the 

kindness of the Trustees of The Burrell Collection in making available the twenty-eight note­

books in which Sir William recorded his acquisitions. We are also grateful to Mrs. Winifred 

E. Thomas for the gift of letters and papers relating to the sale of the glass. 

The exhibition has been arranged and the catalogue written by Mr. William Wells, Keeper 

of The Burrell Collection. The photography is by Miss Flora Ritchie, and Miss Isabel Mackintosh 

assisted with the preparation of the material for the Corporation Printing Department. The 

special display cases were constructed under the supervision of Mr. James Black, Clerk of Works. 

S T U A R T M . K . H E N D E R S O N 

Director 



I N T R O D U C T I O N 

In the introduction to the catalogue of heraldic glass it was stated that the Burrell Collection 
of stained glass was probably chiefly formed from about 1920 onward. Sir William Burrell's 
purchase books covering the years 1911 to 1957 which have since become accessible prove this 
statement to be correct, but unfortunately they do not record all the glass he acquired until 
about 1938 and the first recorded purchase made in 1919 was certainly not his first acquisition. 
Curiously enough they do not mention any of his early purchases from the Costessey Collection 
of glass which must have occurred between 1918 when the glass was dismantled and 1920 when 
Sir William lent the three-light window with scenes from the life of St. John (certainly his first 
acquisition of this magnitude and artistic importance) to the Victoria and Albert Museum in 
London where it remained until it was returned to fill one of the drawing-room windows at 
Hutton Castle in 1928. Of the first two hundred and ninety-two entries in the inventory less 
than forty are recorded in the purchase books. 

We know from the catalogue of the fine art section of Glasgow's International Exhibition 
(1901) held in the newly opened Art Galleries at Kelvingrove that he lent an unspecified number 
of Swiss panels of the 16th and 17th centuries for the decoration of the royal reception room 
on the east side of the north entrance and it is evident from other sources that he possessed at 
this time some Dutch and Flemish panels as well. In a letter to Mr. Wilfred Drake written from 
Hutton Castle in 1941, Sir William refers to a box of glass with thirty-two pieces in it for putting 
in order as "all very unimportant, bought fifty years ago" and in another letter written the 
same year to a quantity of Dutch glass "from my house in Glasgow". 

Some old photographs of interiors of Sir William's house at No . 8 Great Western Terrace 
probably dating from the early 1900's show that the windows of the drawing-room and dining-
room contained a number of Swiss and Dutch panels among which can be detected the little 
Dutch example showing the red faced cook, Harmen Lohman, glowing in the blaze of his kitchen 
fire, reproduced in this catalogue (No. 188) and the Swiss panel of preparations for a tournament 
(No. 195). Others can be identified with shields included in the heraldic glass catalogue (Nos. 
34, 260 and 264) and it is possible that most if not all the small Swiss, Dutch and Flemish panels 
which came to Glasgow with the original gift in 1944 were already in his possession. 

From another photograph showing the staircase landing on the first floor of Sir William's 
Greek Thomson house in Glasgow we can be sure that his collection at this date was not confined 
to panels of small size. In the upper halves of the large three-light window beyond the staircase 
well can be distinguished the three standing saints—Peter, Nicholas and Paul (Cat. Nos. 175, 
182 and 192). It is possible, therefore, that a number of other medium or large sized panels 
for whose entry into the collection there is no indication at present also belonged to him at this 
time (Cat. Nos. 24, 40, 50, 70, 72, 77, 78, 94, 122, 125, 219, 220). 

Sir William's first nameable source of outstanding additions to the collection came from 
the collection of chiefly French and German stained glass formed by Sir William Jerningham, 
for his chapel at Costessey Hall, to which reference has already been made. Most of the foreign 
glass included in Maurice Drake's catalogue of the Costessey Collection (1920) probably derived 
from the very large quantities of glass shipped to England by the German-born Norwich cloth 
merchant, John Christopher Hampp (1750-1825), who travelled on the Continent during 
the Peace of Amiens in 1802 to get orders for cloth, and traded as a side-line in the stained glass 
which the secularisation of churches in France and Germany had rendered homeless. The 
three-light St. John window (Cat. No . 225) and the two lights from a Jesse window (Cat. 
No . 211) came from churches in Rouen and it is probable that most of the medium-sized panels 
with Old and New Testament scenes (chiefly listed in the Flemish section of Maurice Drake's 
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Cat. No. 199 (central medallion) 

catalogue) came from churches in Cologne, where the Cathedral now preserves a comparable 
series of such panels from the secularised church of St. Cecilia (described by Dr. Herbert Rode 
in the Kolner Domblatt, 1959, pp. 79-95). At least three of Sir William's purchases from the 
Costessey Collection, later supplemented by acquisitions from the Bruce (Cat. No . 130), 
Eumorfopoulos (Cat. No . 146) and Rochdale Collections (Cat. Nos. 147, 154, 155, 197 and 204) 
seem to be identical with panels advertised for sale in 1804 at the warehouse in Norwich and 
No. 97 Pall Mall, London (i.e. Christie's), the first of the big sales at which Hampp's shipments 
were dispersed. 
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Sir William's first purchases of Costessey glass (Cat. Nos. 119, 131, 138, 139, 164, 211, 225; 
heraldic catalogue Nos. 1, 6, 9) were doubtless made direct from Mr. Grosvenor Thomas 
(1856-1923) who had bought the collection en bloc when it was dismantled in 1918. A native 
of New South Wales, Grosvenor Thomas had settled in Glasgow from about 1885 and Sir 
William's purchases were probably made from the selection of Costessey glass he exhibited at 
No . 11 Crown Terrace, Hyndland, Glasgow, in September, 1919. The likelihood is that the 
majority of Sir William's earlier purchases of stained glass had been acquired through the 
same dealer. After the first world war, Grosvenor Thomas was joined by Mr. Wilfred Drake 
(1879-1948), brother of Maurice and a founder member of the British Society of Master Glass 
Painters, who became Sir William's trusted agent and adviser until his death in 1948. When 
the elder Grosvenor Thomas died in 1923, Drake entered into partnership with his son, Mr. R o y 
Grosvenor Thomas, taking over the British side of the business while his partner lived in 
New York. 

In so far as the purchase books can be regarded as a reliable guide during this period, Sir 
William's purchases in the 1920's and for most of the 30's seem to have been of a comparatively 
sporadic nature and made from a variety of dealers other than Thomas and Drake. In 1923 
he bought from Arnold Seligmann a panel which may be identical with the Prophet Jeremiah 
(Cat. No. 2) which Professor Dr. Hans Wentzel, whose three articles in Pantheon on the German 
glass in the collection have been the most scholarly contribution the collection has yet received, 
believes to be from the Abbey of St. Denis in Paris. In April, 1925, Sir William wrote to Drake 
saying he considered he had quite sufficient glass and that he did not wish to acquire any more. 
In addition, however, to the Jeremiah panel he made a number of other purchases of French, 
German and English glass of the 14th and 15th centuries (Cat. Nos. 5, 8, 10, 11, 33-35, 76, 218) 
but the main achievement during these years was the mounting of the collection in the windows 
at Hutton Castle and the subsequent preparation by Drake of a room-to-room inventory and 
the listing and sorting of the glass in store. This interlude was followed in 1938 and 1939 by 
the purchase in six trans-Atlantic instalments of the largest and most valuable additions to the 
collection of stained glass Sir William ever made. 

His first purchases from the Hearst Collection (Heraldic Cat. Nos. 38, 80, 104, 105, 201, 
203) reflect Sir William's preference at this period for English armorial glass and give no hint 
of what was to follow. In October he bought the German, 15th-century, three-light window 
from Boppard (Cat. No . 224) and the French, 14th-century, St. Laurence (Cat. No. 207) ; in 
February, 1939, the Deacon and Bishop Saints, of mixed 13th-century French and German 
origin (Cat. No . 210) and the French, 13th-century, Marriage at Cana (Cat. No . 199); in 
April, the French, 15th-century, two-light window with four panels (Cat. No. 203), the two 
lancet windows from Boppard (Cat. Nos. 201 and 202) and the two smaller German, early 
14th-century panels with the interceding figures of the Virgin Mary and St. John the Baptist 
(Cat. Nos. 13 and 14); in May, the large German, early 15th-century, three-light window with 
twelve panels (Cat. No . 200) and in July, the Angel and Canopy identified by Professor Wentzel 
as from the former window decoration of the cathedral at Wiener Neustadt (Cat. No . 15) and 
the South German, early 15th-century, figure of St. Stephen (Cat. No. 19). The windows at 
Hutton Castle were all completely furnished with glass at this period and it is clear that these 
purchases were made for the public museum which he and Drake already envisaged. 

Even during the protracted negotiations with Drake and the Committee in New York 
responsible for the sale of the Hearst glass (nearly two hundred letters passed between Sir William 
and his agent in London while they were in progress) Sir William was buying a certain amount 
of glass from other sources as well as from Drake's own stock of heraldic glass. The outbreak 
of war in 1939 led to a temporary decline but never a cessation of purchases. In November, 
1939, Sir William managed to overcome awkward currency regulations in order to add the lancet 
window from Boppard (Cat. No . 222) to the three other windows, from the same church, he 
had bought from the Hearst Collection, arranging for it to be stored in New York for the duration. 
Meanwhile, at Hutton Castle all the glass, which barely ten years previously had been laboriously 
mounted in the windows, was removed and packed away for safety. 
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Although the war reduced Sir William's powers of expenditure, it had a correspondingly 
disastrous effect on prices from the seller's point of view and he was able to make some extra­
ordinary bargains. In August, 1942, for example, he paid less than forty pounds at Christie's for 
the lancet window with St. John the Baptist (Cat. No . 223) and even in 1947 Drake was able 
to obtain for the collection at Sotheby's the entire series of heraldic medallions from Vale Royal 
for less than sixty pounds. Until 1946, when he acquired the eight panels mounted as two 
three-light windows with scenes from the life of St. John the Baptist (Cat. Nos. 208 and 209) 
from Blithfield Hall, Sir William showed that the large and important windows he had obtained 
from the Hearst Collection had not destroyed his taste for small and medium-sized panels which 
he bought in the early and mid 40's from the Abergavenny, Bruce, Erdmann, Eumorfopoulos 
and Nelson collections. 

Shortly before Drake's death in 1948 negotiations had been initiated for the purchase of a 
selection of the stained glass belonging to Lord Rochdale at the Old Hall, Highgate, described at 
the time as the most important of the known private collections of its kind in London or its 
neighbourhood. The twenty-six pieces he acquired later the same year included the fine Norwich 
School, 15th-century panel from St. Peter Mancroft (Cat. No. 117) and perhaps his finest 
example of French renaissance glass (Cat. No . 129) as well as the notable works from the 
Costessey collection previously mentioned. Negotiations for the Fawsley series of heraldic glass 
had been initiated prior to the war and its acquisition in 1950 marked a triumph for Sir William 
and his able adviser, albeit posthumous in so far as the latter was concerned. Apart from the 
two 14th century Austrian panels (Cat. Nos. 198 and 206) from the Theodor von Auspitz 
collection, bought in 1954, this series was the last addition Sir William made to his collection 
of stained glass. 

Cat. No. 195 

Notes—An asterisk placed beside the catalogue entry number denotes that the work or part of the work is illustrated. 

A catalogue of the Stained and Painted Heraldic Glass in The Burrell Collection of which copies are still available 
was published by the Corporation of Glasgow in 1962. It is referred to as "The Heraldic Catalogue" throughout 
the text. 
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C A T A L O G U E 

1 Tracery figure of a Censing Angel, nimbed, 
kneeling to right, holding censer in right and 
censer boat in left hand; reserved in a black 
enamelled ground; hair, censer and boat in 
part yellow stained; spattered with corrosion 
marks; 7 x 8 in. English, 14th Century. Ex 
Coll. Eumorfopoulos. Acquired per Drake 
(Sotheby and Co. 11.5.1945, lot 34). Ex 
Hutton Castle, 1948. Inv. No . 413; Reg. 
No. 45.32. 

2 Rectangular panel with the full-length figure 
of the Prophet Jeremiah holding a scroll 
inscribed: novu(m) faciet (dominus) sup(er) 
t(e)r(r)a(m) femina circu(m)dabit virum; he 
stands or possibly sits with the scroll unfolded 
in front of him between the slender columns of 
an arcade, his bearded face in three-quarter 
view gazing towards the upper left; diaphan­
ous blue hat and over-mantle; white tunic, 
quatrefoils and arcade; red ground; yellow 
lettering, capitals and cinquefoils; pot metal; 
2 4 x 1 3 in. French, mid 12th Century. Lit. 
Wentzel, Pantheon, Sept.-Oct., 1961, pp. 247-9. 
fig. 11. Perhaps identical with the "stained 
glass panel representing a Saint (sic) holding 
a banderole bearing an inscription" acquired 
by Sir William Burrell from Arnold Selig-
mann on 23rd April, 1923. Ex Hutton Castle 
1956. Inv. No . 188; Reg. No . 45.364. (See 
colour repro. p. 12). 

This panel, described in Drake's inventory as "probably 
a prophet" and as "French, 13th Century" has been 
identified by Professor Wentzel (op. cit.) as the Prophet 
Jeremiah, the inscription being taken from the book of 
Jeremiah, ch. 31, v. 22 (the Lord hath created a new thing 
in the earth, a woman shall compass a man) and, as pos­
sibly deriving in a somewhat restored condition from the 
Mary and Childhood of Christ window in the Abbey of 
St. Denis dating from about 1145, and more particularly 
from a part of the window adjacent to the Annunciation. 
This conjecture, based on one of the drawings made in 
1793/4 by the architect Charles Percier showing part of 
the window as it was then, has received the support of M. 
Louis Grodecki, the principal authority on the earliest 
French stained glass, who had previously published the 
drawing in his contribution (Les Vitraux de St. Denis. 
L'Enfance du Christ) to the volume of Essays in honour 
of Erwin Panqfsky, New York, 1961, p. 179 et seq., plate 
58, and postulated the presence of a prophet in this 
position. The windows of St. Denis were despoiled 
during the French Revolution and subsequently replac­
ed in a much restored state by Viollet-le-Duc. The 
remaining fragments are among the earliest examples 
of French stained glass and of special interest in that 
they were probably inspired by Abbot Suger, who 
reformed and rebuilt the Abbey and who wrote a 
famous description of the windows. Other portions of 
the window have been shown by M. Grodecki to be in 
the Church of Twycross, Leicestershire, to which they 
were given by Sir John Waltham Waller about 1840. 



Cat. No. 8 

Cat. No. 5 Cat. No. 6 

3 Tracery roundel of abstract design in 
yellow, blue and black; a yellow circle enclos­
ing a hatched quatrefoil surrounded by six 
black circular and triangular shapes reserved 
in blue; dia. 6J in. English, 14th Century. 
Original Gift; ex Hutton Castle. Inv. 
No . 268; Reg. No . 45.20. 

*4 Medallion with the Sacrifice of Isaac 
depicted in a red ground enclosed by a black 
and white barbed sexfoil border edged with 
blue; Abraham (thus inscribed top centre in 
white letters reserved in black) wearing a blue 
mantle over a white tunic, with sword raised 
in his right hand, with the other holds Isaac 
facing him in a crouching position on the 
sacrificial altar; flames leap up from below; 
top right the yellow n imbed angel bursts 
through the outer border with outstretched 
arms; lower left the ram caught in a blue and 
green leafed thicket; pot metal; dia. 1 8 | in. 
Germany (middle or upper Rhine), mid 13th 
Century. Lit. Wentzel, Pantheon, May-June, 
1961, p. 108, fig. 1. Bought from Thomas and 
Drake (stock No. 1438, N .Y. ) 28.4.39. Ex. 
Hutton Castle. Inv. No . 341; Reg. No . 
45.488. 

Drake (letter dated 18.3.39) sent Sir William a photo­
graph of this medallion in March, 1939, when it was 
returned from New York to London, together with 
a copy of C. H. Sherrill's Stained Glass Tours in 
Germany, Austria and the Rhineland (1927) illustrating 
(p. 100) part of the late 13th Century east window in 
the Benedictine Church at Monchen-Gladbach as an 
indication of the type of medallion window from which 
it derived. Professor Wentzel (op. cit.) has located its 
source as the earlier Old Testament cycle removed from 
the Church of St. Thomas at Strassburg in 1775. Seven 
other medallions are in the Strassburg Museum and one 
in the Museum at Stuttgart. He observes that the 
Glasgow medallion is well preserved but lacks the outer 
ornamental field in which it was originally placed, and 
that the faces of Abraham and Isaac have been re­
touched with black enamel paint. 

Rectangular panel with a Saint writing, 
seated in a Gothic niche with cusped pointed 
arch; he is seated on a yellow throne facing 
left, pen in one hand and the other steadying 
the book propped in front of him; he has a 
blue nimbus, wears a red cloche hat, a purple 
chasuble, yellow maniple, reddish tunicle, and 
white alb; red field; yellow, white and black 
niche; pot metal and yellow stain, 48 x 2 2 | in. 
French, 14th Century. Apparently identical 
with the "panel, 14th Century glass, Saint 
with pen" bought from Jacques Seligmann on 
9.11.28. Ex Hutton Castle, 1956. Inv. 
No . 71; Reg. No . 45.368. 



Cat. No. 9 

*6 Rectangular panel with the Madonna and 
Child standing full-length in a blue field 
tiled with quatrefoils; the Virgin, nimbed 
and crowned, wears a white hooded garment 
under a sleeveless yellow dress richly diapered, 
and a deep red mantle with a diapered cold 
green border; she holds out an apple to the 
Child who caresses her chin; He wears a pink 
garment without sleeves over a yellow tunic; 
a band of red across the top of the panel. 
Pot metal and yellow stain; 3 7 | x l 4 | in. 
French, 14th Century. Ex Coll. Shipman, 
Newport, Rhode Island (sold 20.11.1936, 
lot 352). Acquired from Thomas and Drake 
22.2.39. Ex Hutton Castle. Inv. No . 318; 
Reg. No . 45.371. (See colour repro. p. 12). 

Two flanking borders of renaissance decoration were 
removed presumably by Thomas and Drake in 1936. 
A photograph was sent to Sir William by Drake in 
December, 1938 and the panel subsequently shipped 
from New York to London, where it was approved 
by Sir William when he called to see it in February, 
1939. 

7 Rectangular panel with the figure of St. Mary 
of Egypt; facing, the body completely clothed 
by golden hair except for face, hands and feet; 
she stands in a penitential attitude, with 
uptilted head and hands clasped in prayer, 

Cat. No. 10 

between columns; blue nimbus; red ground: 
yellow shafting; pot metal; 3 5 x 1 2 gin. 
French, early 14th Century. Probably the 
"stained glass Sainte Marie L'Egyptienne" 
bought from Nicholas G. Brimo on 11.4.1923. 
Ex Hutton Castle, 1956. Inv. No . 99; Reg. 
No . 45.369. 

St. Mary of Egypt (5th Century), a courtesan of 
Alexandria, retired in penitence to the desert beyond 
Jordan for forty-seven years. Her cult became particul­
arly popular in France and forms the subject of stained 
glass windows in the cathedrals of Chartres and 
Bourges. 

*8 Roundel with the half-length figure of the 
Madonna; bowed head in a rayed nimbus 
with hands piously crossed in front of her, 
she wears a blue hooded mantle over a white 
under-garment; background of crocketed 
pinnacles touched with yellow stain in a red 
brocaded ground above a band of fragmentary 
black letter inscription : est le . . . . ; pot 
metal and yellow stain; dia. 28f in. French, 
15th Century. Probably the "one round 
stained glass panel, La Vierge. 2 ft. dia ." 
bought from Bacri Freres 22.6.1929. Ex 
Hutton Castle, 1948. Inv. No . 211; Reg. 
No . 45.369. 
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Cat. No. 11 Cat. No. 12 

9 Rectangular panel with the figure of St. 
Nicasius depicted in grisaille against a 
diapered red ground in a grisaille aedicule; 
he stands facing three quarters right clothed 
in amice and chasuble over tunicle; the 
crown of his head, enclosed by a scalloped 
nimbus, is severed, and he holds it in his 
hands; he stands barefooted between two 
pale yellow trees; the left and bottom sides 
of the panels are terminated by a border of 
red and blue cubes; at the top the apex of 
the pointed gable is truncated; the right side 
is flanked by traceried shafting; pot metal 
and yellow stain; 2 8 § x 2 3 | i n . French, 14th 
Century. Ex Coll. Northbrook House, Devon. 
Exhibited : McLellan Galleries, Glasgow, 
1949, No . 537 and 1951, No. 359. Bought 
with Cat. No. 12 from Thomas and Drake 
on 20.2.1940 and stored in New York, 
whence transferred tc Glasgow in 1948. Inv. 
No . 359; Reg. No. 45.373. 

St. Nicaise, Bishop of Rheims, died A.D. 400, when 
he was scalped by a vandal during the seige of the 
city. The panel is from the same window as Cat. No. 12 
and No. 207, the latter being acquired earlier from 
the Hearst Collection, when Drake (letter dated 
29.8.1938) first drew Sir William's attention to these 
two companion panels, at that time forming part of 
the firm's stock in New York, which he had bought 

some years previously from a country house near 
Exeter. He claimed (letter dated 12.2.1940) that this 
panel was without any restoration. 

*10 Small rectangular monolith panel with the 
figure of St. Servatius in the vestments of a 
bishop holding crozier and key standing in an 
arched surround of black, with reserved sprays 
of foliage delicately nuanced with yellow stain 
which in part also colours the nimbus, crozier 
and key; the arch itself, outlined in white with 
trefoils in the spandrels, is without shafting or 
the right side; black enamel paint and yellow 
stain; 5 | x 3 | i n . German (Lower Rhineland). 
c. 1330-40. Lit. Wentzel, Pantheon, May-
June, 1961, p. 108, fig. 8. Bought 23.5.30 
from Acton Surgey who bought it with Cat. 
No. 11 in Berlin (Seligmann Sale) through 
Lindpaintner. Ex Hutton Castle, 1948. Inv. 
No. 113; Reg. No . 45.475. 

This and the following companion panel were 
examined in London at Sir William's request by Drake 
who wrote (letter dated 15.5.30) that they were genuine 
but retouched. He describes them as Austrian of about 
1400, but Professor Wentzel (op. cit.) on analogy with 
the paintings on the choir pews in Cologne Cathedral, 
considers them Lower Rhenish and sixty to seventy 
years earlier. He further notes that St. Servace, Bishop 
in Tongern and Maastricht, was especially venerated 
in this region. The saint is erroneously identified in 
the inventory as "St. Peter". 
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11 Smal l rec tangular monolith panel with the 
f igure of St . J o h n the Bapt i s t holding the 
Agnus Dei standing in an arched surround of 
black with reserved sprays of ivy in white and 
yellow stain; black enamel paint and yellow 
stain; 5 J x 3 § in. German (Lower Rh ine -
l a n d ) , c. 1330-40. Lit . Wentzel , Pantheon, 
M a y - J u n e , 1961, p. 108, fig. 7. Bought from 
Acton Surgey 23.5.1930. Ex Hutton Castle, 
1948. Inv. No. 114; Reg . No. 45.476. 

See Cat. No. 10. 

Prom the same window as Cat. No. 14 and together 
forming, as Professor Wentzel (op. cit.) points out, 
the two flanking lights of a three light window repre­
senting the Last Judgement, the missing central light 
probably being occupied by the figure of Christ as 
judge. Their small size suggests a village church or 
the chapel of a larger one, but their actual provenance, 
which on stylistic grounds can be assumed to have been 
in the Upper Rhineland or Bodensee area, has not been 
determined. Fraulein Dr. Ellen J. Beer has observed 
a close resemblance to the windows in the Cistercian 
convent at Kappel, Switzerland (Pantheon, Sept.-
Oct., 1951, p. 247, footnote 1). 

12 Rec tangu la r panel with the figure of St . 
C l e m e n t being cast into the sea from a cliff; 
the body of the saint, wear ing the t ia ra with 
an anchor suspended on a chain from his neck, 
is held by a youth wear ing a tight-fitting cap 
with chin strap standing on a green rock above 
swirl ing waves ; the figures are reserved in a 
diapered red ground with two yellow roundels 
and framed by a yellow stained asdicule wi th 
white traceried shafting on the left; s imilar 
border flanking the right and bottom sides to 
Cat. No. 9; pot meta l and yel low s t a in ; 
2 9 x 2 3 | in. French, 14th Century. Ex Coll. 
Northbrook House, Devon. Exhibited : 
M c L e l l a n Galleries, Glasgow, 1949, No. 557 
and 1951, No. 517. Bought wi th Cat . No. 
9, from Thomas and Drake on 20.2.1940. 
Inv. No. 360; Reg. No. 45.374. (See colour 
repro. p. 12). 

St. Clement, Bishop of Rome (1st Century, A.D.), was 
drowned in exile at Chersonese. Drake notes that the 
head of St. Clement (letter dated 12.2.40) is a restor­
ation. See also Cat. No. 9. 

13 Rec tangu la r panel with the figure of the 
V i r g i n M a r y interceding for three resurrect­
ing souls represented by the busts of a woman 
in green, a m a n in yellow and a boy in blue, 
their hands raised in p raye r ; she kneels in 
prayer under a cusped gothic arch against a 
tiled blue ground, her green dress covered by 
a yel low lined pink man t l e ; above is a 
canopy in yellow, white and black in a 
surround of red and below a double quatrefoil 
with four inner leaves of yellow and four outer 
leaves of wh i t e ; pot me ta l ; 3 0 J x 8 J in. 
German (Upper R h i n e l a n d ) , c. 1310-20. Ex 
Coll. Hearst. Lit . Wentzel , Pantheon, M a y -
J u n e , 1961, p. 108, figs. 3 and 5. Exhibi ted: 
M c L e l l a n Galleries, Glasgow, 1951, No. 491. 
Bought per F. Partr idge and Sons from the 
Hearst Collection (New York, lot 50, ar t ic le 
20) on 11.4.1939. Ex Hutton Castle. Inv. 
No. 340; Reg. No. 45.480. (See colour 
repro. p. 12). 

*14 Rec tangu la r panel with the figure of St . J o h n 
the Bapt is t interceding for three resurrecting 
souls represented by the busts of a m a n in 
yellow, a gir l in pink, and a boy in b lue ; the 
saint kneels in p rayer wi th green nimbus, 
yellow fur-lined mant le , and pink tunic in a 
surround s imilar to Cat . No. 13. Pot me ta l ; 
3 0 | x 8 | in. German (Upper R h i n e l a n d ) , 
c. 1310-20. Ex Coll. Hearst. L i t . Wentzel , 
Pantheon, M a y - J u n e , 1961, p. 108, figs. 4 and 
6. Exhibi ted: M c L e l l a n Galleries, Glasgow 
1951, No. 491. Bought per F. Par t r idge and 
Sons from the Hearst Collection (Lot 50, 
art icle 21) on 11.4.1939. Ex Hutton Castle. 
Inv. No. 340; Reg. No. 45.480. 

See Cat. No. 13. 

15 Rec tangu la r panel wi th the figure of S t . 
Stephen s tanding in a white niche wi th 
yellow stained capitals and foliage in the 
spandrels, holding a yellow branch and three 
white stones, emblems of his ma r ty rdom; 
deep blue nimbus, blue l ined green da lmat ic 
over whi te tunic ; background of red foliage 
with three blue flowers inset and light blue 
grass at the foot of the pane l ; a rchaic border 
of white blobs and S hooks; pot metal and 
yel low stain; 3 0 f x l 4 in. German (south 
or south-east), c. 1400. Ex Coll. Hearst. 
Li t . Wentzel , Pantheon, M a y - J u n e , 1961, 
p. 110, fig. 10. Exhibi ted: M c L e l l a n Galleries, 
Glasgow, 1951, No. 281. Bought per Wilfred 
Drake from the Hearst Collection (New York, 
lot 335, ar t ic le 5) on 18.7.1939. Ex. Hutton 
Castle. Inv. No. 353; Reg. No. 45.383. 
(See colour repro. p. 12). 

Described in the inventory as "Alsatian" but according 
to Professor Wentzel (op. cit.) the sketchy, impression­
istic style of the brushwork (here in marked contrast 
to the precisely delineated floral ground) is typical of 
a large group of late 14th-century windows in Erfurt 
and other parts of southern Germany. 
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Cat. No. 15 

16 Rec tangu la r panel with the Presenta t ion in 
the T e m p l e framed by an orange-red round 
arched portal ; the scene being enacted in a * 
barre l -vaul ted interior wi th a late gothic 
traceried window in the rear w a l l ; in the 
foreground the Virg in kneels as she presents 
the Chi ld over a low a l tar to Simeon, who is 
accompanied by another bearded figure 
wear ing a ruby red robe; on the left is a 
coifed woman in blue holding a dove; the 
panel is in an advanced state of corrosion and 
the central part of the composition has 
deteriorated almost beyond recognition, but 
the brushwork is still visible in a raking l ight ; 
pot metal and yel low stain; 1 7 | - x l l in. 
German (Nuremberg) , 1470-80. Lit . Wentzel , 
Pantheon, Sept.-Oct., 1961, p. 247, fig. 9. 
Original Gift. Ex Hutton Castle, 1956. 
Although now in a state of semi-obliteration, the panel 
is of fine quality and marks an interesting phase of 
transition in Nuremberg stained glass between high 
gothic and the emergence of less colourful miniature 
panels under the influence of engraving (cf. Wentzel, 
op. cit. 

Cat. No. 17 

17 Rec tangu la r panel with the figure of St . M a r y 
Magda len s tanding against a r ichly foliated 
red backcloth shaped at the top where two 
pendant white leaf motives appea r ; blue 
n imbus; pink ointment box; white head-dress 
and chin-cloth with indented edge and high 
neck; yel low mant le over l i lac red dress; pot 
me ta l ; 2 0 ^ x 1 1 in. German, c. 1340-50. Lit . 
Wentzel , Pantheon, M a y - J u n e , 1961, p . I l l , 
f ig. 11. Exhibi ted: M c L e l l a n Galleries, 
Glasgow, 1951, No. 501. Bought from J o h n 
Hunt, 29.7.1935. Inv. No. 315; Reg . No. 
45.479. 

A section of red foliated glass on the middle left side 
has been leaded in back to front and two pieces from 
another window have been inserted bottom left and 
right. Wentzel (op. cit.) notes that " the fashionably 
high neck and chin cloth, the proportions, the orna­
ment, the style of the drapery, suggest an approximate 
dating to the period 1340 to 1350" but the cycle from 
which the panel derives has not been traced. 
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18 Rec tangu la r panel with part of a repeat ing 
P a t t e r n t raced by yellow segments enclosing 
a blue quatrefoil surrounded by four red 
trefoils and a red quatrefoil surrounded by 
four blue trefoils and in the intervening space a 
pale blue figure between a l ternat ing red and 
blue fields; narrow border of white glass 
down one side; pot me ta l ; 3 5 J x 2 2 J in. 
German (Erfurt), ear ly 14th Century. Lit . 
Wentzel , Pantheon, M a y - J u n e , 1961, p. 106 
fig. 2. Exhibi ted: M c L e l l a n Galleries, 
Glasgow, 1951, No. 458. Bought from J o h n 
Hunt 10.7.48. Inv. No. 494; Reg. No. 45.482. 

One of two panels (the other not shown) described at 
the time of purchase as from the Barfiisserkirche in 
Erfurt but since located by Professor Wentzel (op. cit.) 
as from the Augustinerkirche in Erfurt, where there 
still remains in one of the three windows of the choir 
two consecutive bands of similar patterned glass 
(reproduced by Heinrich Deutsch, Glasmalereien des 
friihen 14 Jahrhunderts in ost-mittel Deutschland, 
1958, pi. 14, fig. 28, p. 125 if . ) . Only two pairs of 
panels are ancient and all the others modern restor­
ations. It may be surmised therefore that the Glasgow 
panels were exchanged at some time for copies. The 
windows appear to date from the early 14th Century 
when the choir of the church was built (between 1298 
and 1313 ? ) . (The companion panel is reproduced in 
colour p. 12). 

19 Rec tangu la r panel wi th bust of P r a y i n g 
Angel above a canopy and between wide 
archi tectural borders; the angel , facing, wi th 
yel low ha i r and man t l e ; nimbus, wings and 
tunic in three shades of red, set in blue ground; 
separated from the canopy by a black and 
white band of ornament ; the canopy tracery 
in yel low and black encloses trefoil openings 
above inset wi th blue, white and pink flowers 
in a red ground, and in a blue ground below; 
flanking borders of pa i red two-light lancet 
windows surmounted by crocketed pinnacles 
in whi t e ; pot meta l and yel low s ta in; 4 2 \ X 
23f in. Austr ian, c. 1425-50. Ex Coll. 
Hearst. Lit . Wentzel , Pantheon, M a y - J u n e , 
1961, p. 108, fig. 9. Exhibi ted: M c L e l l a n 
Galleries, Glasgow, 1951, No. 284. Bought 
per Wilfred Drake from the Hearst Collection 
(New York, lot 681 , ar t ic le 63) on 18.7.1939. 
Ex Hutton Castle. Inv. No. 352; Reg . 
No. 45 .481 . 

Identified by Professor Wentzel as from the former 
window decoration (now widely scattered) of the 
Cathedral at Wiener Neustadt. Another panel of 
similar size and iconography is in the Germanischen 
Museum in Nuremberg (acquired 1926 from F. 
Kieslinger). 

'20 Rec t angu l a r panel wi th shaped top and en­
throned F e m a l e Sa int (? Vi rg in M a r y ) under 
a tall canopy; the saint, in the lower third of 
the panel , looking down to the left with 

Cat. No. 18 

raised hands, is seated frontally on a green 
throne against a diapered blue curtain in a 
pointed niche with yel low finial; she has a 
red nimbus and wears an orange red mant le 
over a ruby red dress; above, occupying 
another third of the panel is a five-pinnacled 
canopy in yellow, blue, white and p ink ; a 
flanking oak-leaf border in yellow on red forms 
a trefoil window head in the top third of the 
l ight ; pot metal and ye l low stain; 4 5 | X 
15 f in . English, 14th Century. Original Gift. 
Ex Hutton Castle, 1956. Inv. No. 73 ; Reg . 
No. 45.50. 

The gesture of the saint, possibly repelling with one 
hand and welcoming with the other suggests part of 
a Doom window. 

*21 Trace ry roundel of abstract P a t t e r n com­
prising a yellow t r iangular figure with fleur-
de-lis terminals superimposed on a green 
trefoil in a red ground surrounded by a blue 
border of blobs and circles; pot me ta l ; 
d ia . 7 in. English, 14th Century. Ex Coll. 
Dr. Philip Nelson. Bought from Dr. Nelson 
per Wilfred Drake 29.8.44. Ex Hutton Castle, 
1948. Inv. No. 407 ; Reg. No. 45 .31 . (See 
colour repro. p. 20 ) . 

The roundel is described by Drake as an emblem of 
the Trinity and according to Dr. Nelson it dates from 
c. 1330. The figure is also known as Solomon's Seal. 
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*22 Quatrefoil medal l ion wi th Censing Angel in 
the guise of a cur ly-headed youth, wear ing a 
skin-tight garment with gold collar and girdle 
emerging from a hexagonal castel lated turret 
brandishing an orb-shaped censer on a triple 
gold cha in ; he is shown against a red ground 
bounded by gothic archi tecture and brick 
work; blue ground and yel low border; pot 
meta l and yellow s ta in; 18 x 17f in. Flemish, 
14th Century. Ex Coll. Mor t imer Schiff. 
Exhibi ted: M c L e l l a n Galleries, Glasgow, 
1951, No. 480. Bought per J o h n Hunt at 
Christie 's 23.6.38, lot 9 1 . Ex Hutton Castle. 
Inv. No. 298 ; Reg . No. 45.22. 

When acquired this medallion was mounted with a 
small shield (Heraldic Glass Catalogue, No. 59) and 
both are described in Sir William's purchase book as 
"Flemish, 16th Century", but as "English, 14th 
Century" in the inventory. 

23 Trace ry roundel of abstract P a t t e r n with 
quatrefoil comprising (or iginal ly) two green 
and two white leaves enclosing a four-petalled 
f lower in b lue ; yel low border similar in 
pat tern to Cat . No. 2 1 ; pot me ta l ; dia . 6 | in. 
English, 14th Century. Ex Coll. George 
Eumorfopoulos. Bought from the Eumorfo-
poulos Collection per Wilfred Drake at 
Sotheby's 11.5.1945, lot 34. Ex Hutton Castle, 
1948. Inv. No. 416 ; Reg . No. 45.33. 

One of the leaves and a quarter section of the border 
has been replaced by glass from another window of the 
same date. 

*24 Rec tangu la r panel wi th Bearded Head 
(called Moses in the Inventory) , facing three-
quar ter right in a ground of blue under the 
r ight-hand portion of an ogival a rch ; to the 
right of the head, also under the arch, some 
red archi tectural motives; above the arch 
project two towers, one with a gab le roof 
surmounted by an orb reserved in blue and red 
glass ; pot me ta l ; 1 8 J x l 0 f in. French or 
English, la te 12th Century. Original Gift. 
Ex Hutton Castle, 1956. Inv. No. 193; 
Reg . No. 45 .1 . 

In a letter to Sir William dated 18.7.1939, Drake wrote 
concerning this panel: "It belonged undoubtedly to 
the window at Wilton, Wilts., which was repaired and 
inserted many years ago by Clayton and Bell of London 
for Lord Pembroke. Mr. Bell's grandson sold your 
panel to Grosvenor Thomas. Although Charles Winston 
described it as 13th Century, Dr. Nelson, Herbert Read 
and myself are of the opinion that it is of 12th Century 
date". A more complete fragment, presumably from 
the same window (26 J in. wide), with the bust of a 
nimbed figure under similar canopy work, described 
as French of about the middle of the 13th Century, 
is reproduced by Charles Winston in his book on 
Ancient Glass Paintings (2nd Edition, 1867, Part 11, 
Plate 1, fig. 2 ) . 

25 Shaped panel , possibly a window head with a 
Canopy in grisail le and red against a diapered 
blue ground; pot meta l and yel low s ta in; 
1 3 £ x l 3 J i n . English, 14th Century. Original 
Gift. Ex Hutton Castle. Inv. No. 282; Reg . 
No. 45 .21 . 

26 Shaped panel, rounded at top, with M a l e 
Head in central roundel between leaf 
medall ions in whi te surround; head full face, 
yellow hair and beard, studded chaplet, high 
buttoned collar cupping chin, blue border; 
horse shoe and leaf-shaped medall ions above 
and below containing an oak-leaf in hatched 
ground with yellow borders; gr isai l le , wi th 
blue pot metal and yel low stain; 1 9 J x 8 | in. 
English, 14th Century. Or ig inal Gift. Ex 
Hutton Castle, 1956. Inv. No. 100; Reg . 
No. 45.13. 

27 Rec tangu la r panel with sl ightly rounded top 
comprising (1) upper centre: Angel facing 
half-left with raised right hand in black and 
yellow stain standing in a niche wi th crocketed 
canopy and crescent moon; (2) lower centre: 
part of the exterior of a C h u r c h in black and 
yellow stain with paired lancet windows, 
chapels and a porch; (3) various O r n a m e n t a l 
and Herald ic F r a g m e n t s forming border 
on sides and base including (a) sable, a lion 
sejant gu les ; (b) various quatrefoils, trefoils 
and oak leaves in yellow, red and b lue ; (c) 
sable, a lion passant gardant or; (d) a 
leopard 's head tenne; (c) sable, a lion passant 
ga rdan t or ; (f) a squirrel ; (g) a flowering 
plant scroll in yellow on white flanking both 
sides; pot metal and yellow s ta in; 24 x 18f in. 
English, 14th Century. Bought from Thomas 
and Drake, Ltd. 5.12.1930. Ex Hutton Castle, 
1956. Inv. No. 108, Reg . No. 45.14. 

*28 Lemon-shaped tracery medal l ion having whi te 
T r e e M o t i v e wi th f ive branches terminat ing 
in three white and two yellow cinquefoils in a 
much restored red ground of va ry ing hue wi th 
some green glass at base; pot meta l and 
yellow stain; 1 3 J x l 2 | in. English, 14th 
Century. Original Gift. Ex Hutton Castle, 
1956. Inv. No. 14; Reg . No. 45.7. (See 
colour repro. p. 2 0 ) . 

29 Lemon-shaped tracery medall ion having 
Foliage Spr ig with white stem and yellow 
leaf reserved in black enclosed by an oval 
yellow band incorporating four white rosettes; 
outer red border; pot meta l and yel low s ta in; 
1 3 f x l 2 | i n . English, 14th Century. Or ig inal 
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Gift. Ex Hutton Castle, 1956. Inv. No. 18; 
Reg . No. 45.8 

It appears from Sir William's letter to Drake of 15.7.28 
that the red border was added at Sir William's request 
in order to pair it with Cat. No. 28. 

30 Trace ry roundel having yellow Foliage and 
F l o w e r s geometr ical ly a r ranged in a blue 
ground within and surrounding a red square ; 
inner border of red and outer border of b lue ; 
pot me ta l ; d ia . 1 7 J i n . English, 13th Century. 
Ex Coll. Eumorfopoulos. Bought per Wilfred 
Drake at Sotheby's 20.4.1944, lot 123. Ex 
Hutton Castle, 1947. Inv. No. 387; Reg . 
No. 45.3. 

31 Roundel with grisail le bust of C h r i s t set in 
a foliated surround; perhaps from a Tree of 
Jesse ; blue and yel low cruciform n imbus ; 
foliage white stemmed with green and yellow 
leaves interspersed with fragments of red and 
b lue ; pot meta l and some yellow stain; d ia . 
1 3 | in. English, ear ly 14th Century. Ex Coll. 
Lord Rochdale . Lit . Eden, The Connoisseur, 
X C I V , 1934, p. 4. Bought per F. Surgey 
28.10.1948. Inv. No. 498 ; Reg . No. 45.34. 

32 Oval t racery panel of yel low Foliage on ruby 
red and blue ground; white border; pot 
me ta l ; 1 3 f x l 0 | i n . English, 14th Century. 
From North Creake Church, Norfolk. Ex 
Coll. Wilfred Drake (Stock List No. 1896). 
Bought per Drake at Sotheby's 6.3.1942, lot 96. 
Ex Hutton Castle. Inv. No. 377; Reg. No. 
45.26. 

This and the three following panels were bought by 
Drake in Ju ly , 1929 from Earl Spencer of Althorp 
acting on behalf of the rector of North Creake. 

33 Trace ry roundel with Quatre fo i l of yel low 
leaves wi th pink f lower-head centre; blue 
ground; white border; pot me ta l ; d ia . 9 | in. 
English, 14th Century. From North Creake 
Church, Norfolk. Bought from Thomas and 
Drake, Ltd. 5.12.1930. Ex Hutton Cast le , 
1956. Inv. No. 165; Reg . No. 45.15. 

34 Trefoil shaped tracery opening of yellow 
Foliage on ruby red and blue ground; whi te 
border; pot me ta l ; 1 8 | x l 9 | in. English, 
14th Century. From North Creake Church, 
Norfolk. Bought from Thomas and Drake, 
Ltd. 5.12.1930. Ex Hutton Castle, 1948. 
Inv. No. 240 ; Reg . No. 45.19. 

35 Trace ry roundel with Quatre fo i l s imilar to 
Cat . No. 33 ; pot meta l ; d ia . 9 | in. English, 
14th Century. From North Creake Church, 

Norfolk. Bought from Thomas and Drake, 
Ltd. 5.12.1930. Ex Hutton Castle, 1956. 
Inv. No. 166; Reg . No. 45.16. 

36 Trace ry roundel with grisail le Lozenge in a 
blue ground circumscribed by a red and a 
whi te outer border; in centre of lozenge a red 
quatrefoil and in each of the four smaller 
lozenges comprising the lozenge itself a cinque-
foil in a hatched ground; pot meta l ; d ia . 
l l f in. English, 13th Century. Ex Coll. Sir 
Thomas Neave, Dagenham Park, Essex; F. 
W. Bruce. Bought from Thomas and Drake, 
Ltd. 5.5.1939. Inv. No. 350; Reg . No. 45.110. 

37 Shaped head of window light with bust of 
Censing Angel emerging from band of blue 
cloud pat tern swinging yellow stained censer 
upwards on a white triple cha in ; orange red 
tunic ; broken red and orange ground wi th 
two yellow stained wings and two quatrefoil 
roundels; pot meta l and yellow stain; 17 x 
2 2 J in. English, 14th Century. Ex Coll. 
Eumorfopoulos. Bought per Wilfred Drake 
at Sotheby's 20.4.1944, lot 123. Ex Hutton 
Castle, 1947. Inv. No. 390; Reg . No. 45.28. 

When acquired in 1944 this panel was mounted on the 
top of Cat. No. 59 (St. Protasius) and was separated 
by Drake (see letter dated 20.5.1944 from Drake to 
Sir Wil l iam). 

38 Trace ry roundel wi th two Inter lac ing 
Lozenges in white and yellow stain forming 
a wheel with red hub and circumference; the 
spaces between the spokes filled with foliated 
b lue ; pot metal and yellow stain; dia . 1 2 f i n . 
English, 14th Century. Ex Coll. Eumorfo­
poulos. Exhibi ted: M c L e l l a n Galleries, 
Glasgow, 1951, No. 335. Bought per Wilfred 
Drake at Sotheby's 20.4.1944, lot 124. Ex 
Hutton Castle, 1947. Inv. No. 394; Reg . 
No. 45.30. 

39 Trace ry roundel with six green V i n e Leaves 
on a ruby red ground surrounding a ruby red 
vine leaf on a blue ground; pot me ta l ; d ia . 
10 in. English, 14th Century. Original Gift. 
Ex Hutton Castle, 1948. Inv. No. 2 4 1 ; 
Reg. No. 45.68. 

*40 Rec tangu la r panel with slightly rounded top 
figuring a Knee l ing Donor with ginger red 
hair and beard, facing right in prayer , 
wear ing red cloak over orange-red sleeved 
tunic, white hose, black shoes with pointed 
toes scratched out of the black ground, kneel­
ing on a dull red cushion in a foliated ground 
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Cat. No. 40 

of white and yellow reserved in b lack; archi­
tectural framework in yellow with crocketed 
ogival arch and two castles on either side at 
junc tu re of arch and shafting; below the figure 
is an inscription ( leaded into the panel in 
reverse) between two yellow castles: pichia-
noru(m) de Gresford / iari fecerunt de suis. 
Surrounding the whole panel is a narrow 
whi te border; pot metal and yellow stain; 
2 1 | x l 3 | i n . English, 14th Century. Original 
Gift. Ex Hutton Castle, 1956. Inv. No. 4 5 ; 
Reg . No. 45.9. 

The inscription suggests that this panel might derive 
from the Church of All Saints at Gresford in Denbigh­
shire, N. Wales, but the old glass there is later in date 
and quite unrelated in style. The lettering, however, 
appears to tally with that of inscriptions in the church 
and may have its source there and been later carelessly 
inserted back to front into the panel. The kneeling 
figure and foliated ground is very similar to a small 
14th-Century panel from a cusped tracery light in 
the Victoria and Albert Museum, London, where the 
kneeling donor is identified by an inscription as William 
Cele. His wife accompanies him and the shape of the 
panel which forms an irregular six-lobed figure is 
entirely different. The Victoria and Albert panel 
(reproduced in the Guide to the Stained Glass, 1936, 
plate 12) was acquired by the Museum in 1912 from 
Mr. Grosvenor Thomas who said that it came from a 
church in Suffolk. The provenance of the Burrell 
panel is unrecorded. 

41 Smal l roundel depicting an O r g a n P l a y e r 
in white and yel low stain reserved in a black 
ground; a beardless m a n wear ing a hat wi th 
rounded crown and upturned br im and loose 
tunic with hanging sleeve is shown three-
quar ter length facing left and apparent ly 
seated with the portative organ at r ight angles 
to his body; his left hand is on the key-board 
and the other works a lever underneath the 
instrument which has thirteen pipes a r ranged 
on a steep incline to keyboard level ; black 
enamel paint and yellow stain ; d ia . 6 in. 
English, ? mid-14th Century. Ex Coll. Dr. 
Philip Nelson. Bought per Wilfred Drake from 
Dr. Nelson 29.11.1943. Ex Hutton Castle, 
1948. Inv. No. 384; Reg. No. 45.27. 

Portative organs, first recorded in the 12th century, 
were generally suspended from the player's neck and 
were played with two fingers of the right hand while 
the left worked the bellows on the other side. In the 
roundel, the organ, which appears to be very perfunc­
torily treated and presumably with inten'.ional comedy 
as a burlesque, has no means of support and is played 
with the left hand. The lever underneath worked by 
the right hand probably served to prolong certain notes 
as drones. When negotiating the sale of this roundel 
and another (Cat. No. 112) bought at the same time, 
Drake observed (letter dated 9.11.1943): "They are 
very rare and he (Dr. Nelson) is a connoisseur of such 
things". 

*42 Arched panel showing the Cruc i f i ed C h r i s t 
in a fragmentary blue and ruby red back­
ground; the figure of Christ wi th cruciform 
nimbus in b lack on whi te ; yel low loin cloth; 
red cross; pot me ta l ; 1 6 | x l l | i n . English, 
14th Century. From Sutton Cour tenay Manor . 
Exhibi ted: M c L e l l a n Galleries, Glasgow, 
1951, No. 483. Bought from Thomas and 
Drake (New York, Stock No. 2052) 28.4.1939. 
Ex Hutton Castle. Inv. No. 345 ; Reg . 
No. 45.23. (See colour repro. p. 20 ) . 

The figure of Christ is very similar to that in a tracery 
light (1320-25) in the south aisle of the choir in 
Wells Cathedral, where Christ is shown in a background 
of quarries with a kneeling donor (see Woodforde, 
Stained Glass in Somerset, 1946, p. 12, pi. 8 ) . The 
Burrell panel, which Drake noted on a coloured photo­
graph he sent to Sir William as having come from Sutton 
Courtenay Manor, was despatched from New York in 
April, 1939, in a fragmentary condition and was 
repaired by Drake who used part of the blue back­
ground of the Princess Cecilia (see Cat. No. 84) for the 
kite shape in the background. 

43 Smal l rec tangular panel showing the head of 
C h r i s t in fragmentary setting of white g lass ; 
the head, heavi ly retouched, wi th red and 
white cruciform nimbus; pot me ta l ; 7x 
6 | i n . English, 13th Century. Ex Coll. Eumor-
fopoulos. Bought per Wilfred Drake at 
Sotheby's 20.4.1944 (lot 123). Ex Hutton 
Castle, 1948. Inv. No. 388; Reg. No. 45.4. 
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*44 Roundel showing an Enthroned King , 
perhaps from a Tree of Jesse window, but in 
a very fragmentary condition; the figure, 
crowned, is ostensibly seated frontally, on a 
yel low throne, wear ing a blue man t l e ; b lue 
ground with scrolling plant in white and 
ye l low; some red patches in centre; white 
and yellow fragmentary border; pot me ta l ; 
dia . 131 in. English, 13th Century. Ex Coll. 
Lord Rochdale . Li t . Eden, The Connoisseur, 
X C I V , 1934, p. 3, fig. 1. Exhibi ted: M c L e l l a n 
Galleries, Glasgow, 1951, No. 293. Bought 
per F. Surgey 28.10.1948. Inv. No. 4 9 7 ; 
Reg . No. 45.5. 

The seated, armless figure has been constructed or 
reconstructed from existing fragments of glass. The 
panel appears to be related to another roundel acquired 
from the Rochdale Collection (Cat. No. 31). 

45. Shaped window head with blue Gable top 
surmounted by yel low leaf f inial ; d iapered 
green ground of differing pa t te rn ; running 
vine border in white and yellow reserved in 
black with fragments of red ground; pot metal 
and yellow stain; 7 J x 9 in. English, 14th 
Century. Original Gift. Ex Hutton Castle, 
1948. Inv. No. 239 ; Reg . No. 45.18. 

*46 Lancet-shaped panel with the figure of a 
bearded M a l e Saint s tanding under an ogival 
arch with slender columns; he gazes three-
quar ter right and makes a blessing gesture 
with his right hand whi le holding a book in 
his left; the head and nimbus in gr isa i l le ; 
yellow mant le over whi te tunic with yel low 
quatre-foiled roundels ; d iapered blue ground 
inset with red and golden stars; pot metal and 
yellow stain; 2 4 | x 9^ in. English, (Norwich 
School) , 14th Century. Ex Coll. Barons 
Stafford of Costessey Hal l , Norfolk; F. W. 
Bruce. Exhibi ted: M c L e l l a n Galleries, 
Glasgow, 1951, No. 494. Bought from Thomas 
and Drake 5.5.1939. Ex Hutton Castle. Inv. 
No. 347; Reg. No. 45.24. (See colour 
repro. p . 20 ) . 

This panel, described as St. Matthew in the Inventory, 
is recorded in Sir William's purchase book as from the 
Costessey Collection, but is not included in the catalogue 
of that Collection produced by Maurice Drake in 1920. 
However the catalogue does include (No. 61) part of 
a window, now in the Victoria and Albert Museum, 
London (reproduced in the Guide to the Stained Glass, 
1936, pi. 8A) which must have come from the same 
church and probably from the same window. This 
shows a standing female saint (described as St. Mary 
Magdalene) in an ogival arched niche surmounted by 
a tall canopy. The background of diapered blue inlaid 
with fifteen red and gold stars is of identical pattern. 
Doubtless the Burrell panel was at one time surmounted 
by a similar canopy. The Victoria and Albert panel is 
described as having come from Norwich or its neigh­
bourhood and is dated to about 1320. 

*47 Roundel having G r o t e s q u e reserved in 
r inged black ground on patchi ly red-t inctured 
glass ; h u m a n upper half of figure wears 
jester 's hood and cape and looks downward, 
wie lding a c lub ; lower par t of the body is 
that of a furry creature of bear or cat family, 
speckled black, with bushy f lame-l ike t a i l ; 
presumably later white border inscr ibed: 
Domini 1577; black enamel paint and yellow 
stain; d ia . 8 | in. English, 14th Century. 
Original Gift. Ex Hutton Castle, 1956. Inv. 
No. 216 ; Reg . No. 45.17. 

Grotesques of this kind are a characteristic feature of 
14th-century East Anglian manuscript illumination 
such as the Luttrell Psalter (c. 1340). 

Cat. No. 47 

48 Lancet-shaped panel wi th the figure of St . 
J o h n , .apostle, s tanding under an arch wi th 
slender columns; he gazes three-quarter r ight 
holding the poisoned cup with winged serpent 
in his right and a pa lm in his left hand ; the 
head and nimbus in gr isa i l le ; white mant le 
spangled wi th yel low foliage over ruby 
red tunic ; d iapered blue ground; the lower 
par t of the panel encompassed by a scroll 
inscribed: pass su noster ico natus ex maria 
virgine; pot meta l and yellow stain; 25 X 
1 1 | in. English (Norwich School) , 14th 
Century. Ex Col l : Barons Stafford of Costes­
sey Hal l , Norfolk; F. W. Bruce. Exhibi ted: 
M c L e l l a n Galleries, Glasgow, 1951, No. 504. 
Bought from Thomas and Drake 5.5.1939. 
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Ex Hutton Castle. Inv. No. 348; Reg . 
No. 45.25. 

Of slightly larger size than Cat. No. 46 and without the 
ogival arch and the red and gold stars in the diapered 
blue ground, but presumably from the same church 
and formerly surmounted by a canopy. 

*49 Roundel wi th T w o M o n k s , half-length in 
front of a shrine; both tonsured, the one on 
the left is vested in blue with upstanding white 
and yellow collar holding a staff in his right 
and a rosary in his left hand ; the other is 
vested in whi te with yellow border and holds 
a large book with yellow clasp in his left and a 
rosary in his right hand ; he bows his head in 
sorrow or penitence and his taller companion 
regards him sadly or possibly reproachfully; 
the shrine or other structure behind them 
has three gothic windows and is in white and 
ye l low; red ground; white and yellow border; 

Cat. No. 49 

pot meta l and yellow s ta in; dia . 13 in. 
English, 14th Century. Ex Coll. Lord Roch­
dale . Lit . Eden, T h e Connoisseur, X C I V , 
1934, p. 5. Bought per F. Surgey 28.10.1948. 
Inv. No. 520; Reg . No. 45 .35. 

Described by Eden (op. cit.) as 14th Century and as 
possibly marking the building or dedication of a 
Cistercian church, "the white-habited figure being a 
Cistercian monk and the other a saint of that order". 
A fragmentary mid-15th century panel in the Bodleian 
Library, Oxford showing the Penance of Henry II 
before the Shrine of Thomas a Becket (reproduced Read, 
English Stained Glass, 1926, p. 143) suggests a later 
date and possibly another subject. 

*50 Large rec tangular panel wi th rounded top 
showing St . B a r b a r a standing in a garden 
wi th open book in front of her tower; blue 
sky; gold crown, nimbus, hai r and jewel led 
dress border; book inscribed: Domi(n)e ne 
labia me peries et os m); round brick tower with 
conical roof; on the right is a column in the 
form of a branch wound round with a scroll 
supporting a capital and part of a super­
structure; between column and saint an 
in-filling of ruby red; pot metal , grisail le and 
yellow stain; 40 X 1 8 | in. French, ear ly 16th 
Century. Original Gift. Ex Hutton Castle. 
Inv. No. 270; Reg . No. 45.403. (See colour 
repro. p. 20 ) . 

Described as French in the Inventory, but perhaps 
of Rhenish origin. See Cat. No. 221. 

51 Roundel with the bust of a Maiden in white 
and yellow stain facing half left wear ing golden 
chaplet studded with pear ls ; blue sky bear ing 
a black letter " h" above a fragmentary 
inscription; red cur ta in ; pot metal and yellow 
stain; d ia . 9J in. English, la te 15th Century. 
Original Gift. Ex Hutton Castle, 1956. Inv. 
No. 8 5 ; Reg . No. 45.59. 

52 Quatrefoil medal l ion with central roundel 
containing head of Youth in black and yellow 
stain ; yellow hair and border; white 
pat terned ground reserved in b lack; the 
quatrefoil surround with red leaves reserved 
in black; pot meta l and yel low stain; 7 \ X 
7| in. ? English, ear ly 14th Century. Bought 
(with Cat . No. 55) from J o h n Hunt 5.4.1935. 
Ex Hutton Castle, 1961. Inv. No. 180; Reg . 
No. 45.478. 

Described with No. 55 in the purchase book as " 2 small 
panels of early 15th Century stained glass with heads 
surrounded, one with ruby and one with blue glass" 
and in the Inventory as "German, 14th Century". 
Professor Wentzel does not consider them to be German. 

53 Roundel with bust of M a l e Saint in sepia on 
white in a fragmentary ground of diapered 
red ; white border; blue in-filling below saint 
represented full face, nimbed, with neck cloth 
and trefoiled tunic ; pot me ta l ; d ia . 10 in. 
English, c. 1400. Ex Coll. Eumorfopoulos. 
Bought per Wilfred Drake at Sotheby's 
20.4.1944, lot 123. Ex Hutton Castle, 1948. 
Inv. No. 392; Reg . No. 45.29. 
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54 Trace ry medal l ion with the half-length figure 
of K i n g Dav id wear ing red conical hat, gold 
crown, red buttoned coat with ermine collar, 
in a blue ground encompassed by a scroll 
inscribed: David excitato e tuum dormies 
crapulato a vio; pot metal a m d yellow s ta in; 
1 3 x l 0 f in. German (? R h i n e l a n d ) , 15th 
Century. Ex Coll. Marqu i s of Abergavenny, 
Eridge Castle, Kent. Bought (with Cat . No. 
56) per Thomas and Drake at Christie 's 
13.6.1940, lot 54. Ex Hutton Castle, 1947. 
Inv. No. 355; Reg. No. 45.385. 

Some tracery roundels with half length prophets and 
scrolls foretelling the birth of Christ, in the Victoria and 
Albert Museum, are of mid 15th Century date and from 
the Lower Rhineland. When acquired ths two Burrell 
medallions were mounted on either side of Cat. No. 196 
(Solomon and the Queen of Sheba). 

55 Quatrefoil medal l ion with central roundel 
containing head of a Y o u t h in black and 
yellow stain in profile facing r ight ; yel low 
cur ly hair , jester 's hood and border; whi te 
pat terned ground reserved in b lack ; the 
quatrefoil surround wi th blue leaves reserved 
in b lack ; pot meta l and yel low stain; 7 J x 
7\ in. ? English, 14th Century. Bought (with 
Cat . No. 52) from J o h n Hunt 5.4.1935. Ex 
Hutton Castle, 1961. Inv. No. 179; Reg . 
No. 45.477. 

See Cat. No. 52. 

56 Trace ry medal l ion wi th the half-length figure 
of Z a c h a r i a s wear ing ermine-l ined blue hat 
with upturned br im, yel low cloak wi th ermine 
collar over blue tunic ; red diapered ground 
encompassed by scroll inscribed: ^acarias 
dicite filie Sion Ecce rex tuum vict tibi; pot meta l 
and yel low stain; 1 3 | x l l in. German (? 
Rh ine land) 15th Century. Ex Coll. M a r q u i s 
of Abergavenny, Eridge Castle, Kent. Bought 
(with Cat . No. 54) per Thomas and Drake at 
Christie 's 13.6.1940, lot 54. Ex Hutton Castle 
1947. Inv. No. 356 ; Reg . No. 45.386. 

57 Heart-shaped tracery medal l ion showing a 
Donor M o n k kneeling near the entrance to 
a church or monastery holding a large yel low 
re l iquary like a minia ture chapel ; blue slated 
roof surmounted by a turret pierced wi th 
lancet windows above an inscription; com le 
religieux eleva les reliques de la madeleiine); the 
figure and the brick and stonework in gr i sa i l le ; 
the re l iquary and the grassy ground in ye l low; 
red ground fillings; pot meta l and yel low stain 
2 1 J x l 5 | in. French, late 15th Century. 
Bought from J o h n Hunt 22.11.1938. Ex 
Hutton Castle. Inv. No. 319 ; Reg . No. 45 .411 . 
(See colour repro. p. 20 . ) . Cat. No. 58 
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*58 Panel wi th the half-length figure of the 
M a d o n n a a n d Chi ld in grisail le (except for 
yel low crown) , the child suckling, placed over 
an inscription Daix Vriov above a column 
with yel low foliage cap i ta l ; red pat terned 
ground wi th blue strip at the top; pot meta l 
and yel low stain; 1 7 x l 4 | in. ? French, 
14th Century. Exhibited: M c L e l l a n Galleries, 
Glasgow, 1951, No. 485. Bought from M. R. 
Stora 1.5.1935. Ex Hutton Castle. Inv. 
No. 317; Reg . No. 45.381. 

Described as "French, 14th Century" in the purchase 
book and as "French, 15th Century" in the Inventory. 
Its French origin is belied by the inscription, but the 
panel appears to comprise diverse elements. 

59 Rec tangu la r panel wi th the figure of St . 
P r o t a s i u s in the vestments of a deacon 
standing in a round arched niche against a 
diapered blue ground; the saint, n imbed and 
tonsured, holds a sword in his right and a 
clasped book or box wi th chamfered corners 
in his left h a n d ; the niche and saint in grisai l le 
and yel low stain; upper right on a white band 
a par t ly erased inscription: St. Prot (ais); 
pot meta l and yel low stain; 3 2 x 1 6 ^ in. 
French, 15th Century. Ex Coll. Eumorfo-
poulos. Exhibi ted: M c L e l l a n Galleries, 
Glasgow, 1951, No. 332. Bought per Wilfred 
Drake at Sotheby's 20.4.1944, lot 123. Ex 
Hutton Castle, 1947. Inv. No. 389; Reg . 
No. 45.387. 

St. Protasius of Milan usually associated with his twin 
brother, St. Gervasius, was beheaded with a sword in 
the time of the Emperor Nero. Their cult was particu­
larly fostered in France. The panel is disfigured by 
drastic leaded repairs which have almost obliterated the 
face. When acquired it was mounted with Cat. No. 37. 

Cat. No. 60 

60 Rec tangu la r panel with winged Put to and 
G r o t e s q u e in a par t violet and par t green 
ground; the putto in grisail le with blue wings 
and yellow hair , kneeling, facing right, 
holding a yellow lance whose tip he thrusts 
into the gaping mouth of a yellow monster 
with scrolling body; pot meta l and yel low 
stain; 1 0 f x l 3 | in. French, ear ly 16th 
Century. Original Gift. Ex Hutton Castle. 
Inv. No. 274; Reg . No. 45.405. 

61 Roundel wi th seated figure of an Angel 
Bagpiper in grisail le and yel low stain; the 
angel , apparent ly nimbed, wears a loose-
fitting tunic with a m i c e ; he squeezes the bag 
with his r ight a r m and has his fingers on the 
stops of the chanter wi th the long base drone 
passing upward to the left; he is flanked by 
two verticle strips of pot metal red and yel low 
stained fragments; pot meta l and yel low 
stain; d ia . 1\ in. English, 15th Century. Ex 
Coll. Lord Rochdale . Bought per Frank 
Surgey 28.10.48. Inv. No. 5 0 1 ; Reg. No. 
45.90. 

62 Rec t angu l a r panel wi th Put to and G r o t e s ­
que s imilar to Cat . No. 60 but facing to left; 
pot meta l and yel low stain; 1 0 | x l 3 | in. 
French, ear ly 16th Century. Original Gift. 
Ex Hutton Castle. Inv. No. 275 ; Reg . No. 
45.406. 

Cat. No. 64 
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63 Roundel with bust of Bearded M a n wear ing 
a red hat with upturned br im and blue coat 
over a red tunic with yellow collar in green 
ground; the face apparent ly mostly a modern 
restoration; pot metal , red enamel flesh tints 
and yellow stain; dia . 8 | in. French, 16th 
Century. Original Gift. Ex. Hutton Castle. 
Inv. No. 276 ; Reg. No. 45 . 407. 

64 Shaped panel with bust of the V i r g i n M a r y ; 
downcast head and sorrowing expression; 
white head-cloth with yellow border; blue 
dress; pot metal and yellow stain; 11 § X 
12 in. French, 16th Century. Ex Coll. 
Eumorfopoulos. Bought per Wilfred Drake at 
Sotheby's 20.4.1944, lot 124. Inv. No. 403 ; 
Reg. No. 45.416. 

65 Roundel with M a l e Bust of a clean shaven 
m a n facing left wear ing a red cap and tunic 
in green ground; gr im face with large nose, 
compressed lips and bobbed ha i r ; pot metal 
and enamel f lesh tints; dia . 8 | in. French, 
16th Century. Original Gift. Ex Hutton 
Castle. Inv. No. 277; Reg. No. 45.408. 

66 Rec tangu la r panel with part of the figure of 
St. Cather ine , reading book held open in 
right hand, the left hand resting on sword 
hi l t ; yellow nimbus, crown and ha i r ; blue 
dress wi th yellow g i rd le ; white cloak with 
yellow border; fragmentary red ground of 
va ry ing hue ; pot metal and yellow stain; 
2 4 | x 26 in. French, ear ly 16th Century. Ex 
Coll. Lord Rochdale . Lit . Eden, The Con­
noisseur, X C I V , 1934, p. 82. Exhibited: 
M c L e l l a n Galleries, Glasgow, 1951, No. 296. 
Bought per F. Surgey 28.10.1948. Inv. No. 
506 ; Reg. No. 45.376. 

Probably from a full-length figure of St. Catherine, the 
lower half missing. 

67 Roundel with W o m a n a n d Li ly in grisail le 
and yel low stain in fragmentary red ground; 
the woman, half-length, facing right, with 
hands raised in amazement , wear ing yellow 
hat and rolled drapery head-dress wi th j e w e l 
and laced bodice ostensibly looking at a 
f lowering plant with yellow leaves ; fragmen­
tary blue and yellow border; pot meta l and 
yellow stain; dia . 9 | in. ? Flemish, 15th 
Century. Ex Coll. Lord Rochdale . Lit . Eden, 
The Connoisseur, X C I V , 1934, p. 7. Bought 
per F. Surgey 28.10.1948. Inv. No. 516 ; 
Reg. No. 45.96. 

The arrangement of parts is probably arbitrary due to 
a later reconstruction of surviving fragments. 

68 Roundel with M a l e Bust facing right in a 
grisail le archi tectural surround wi th blue sky 
and green foliage; wear ing coronet over 
ermine turban, ermine collar, red mant le 
with inset jewel led brooch; left hand raised; 
from side to side a band of i l legible inscrip­
tion: Trant . . . . ; pot meta l ; dia . 13^ in. 
English, 15th Century. Original Gift. Ex 
Hutton Castle, 1956. Inv. No. 4 8 ; Reg. 
No. 45.44. 

69 Roundel with bust of young K i n g or Queen 
facing half right, wear ing crown (? and mitre) 
over a swept lock of ha i r ; yellow bordered 
red mant le over blue tunic; holding an object 
in one or both hands perhaps connected with 
the trefoiled sceptre head or other royal 
at t r ibute placed above them; curtain of 
greenish hue surmounted by blue ground in 
which are placed two crowns and above them 
two fragments, possibly of crowns; narrow 
side fillings of red and whi te ; pot metal and 
yellow stain; d ia . 9 | i n . English, 15th Century 
Ex Coll. Lord Rochdale . Lit . Eden, The 
Connoisseur, X C I V , 1934, p. 7. Bought per 
F. Surgey 28.10.1948. Inv. No. 502; Reg. 
No. 45 .91 . 

The face retouched. Described in the Inventory as a 
King and by Eden (op. cit.) as a Queen, perhaps St. 
Elizabeth or St. Etheldreda. 

70 Rec tangu la r panel with the figure of St . J o h n , 
apostle, in grisai l le and yellow stain in red 
ground standing in a niche of fragmentary 
shafting and pinnacled canopy; facing half-
right holding chal ice and serpent; wear ing 
yellow patterned chasuble and tunic bear ing 
the letter " J " i n ornamental roundels; above 
the saint 's head a band inscribed: St. Johis; 
pot metal and yel low stain; 2 4 x 1 Of in. 
English (Norwich School) , 15th Century. 
Original Gift. Ex Hutton Castle, 1956. 
Inv. No. 1; Reg . No. 45.36. 

Slightly enlarged by Drake at Sir William's request to 
pair it with Cat. No. 72 (see letter dated 15.7.1928). 
The previous measurements were 2 2 ^ x 8 J in. 

71 Roundel with the bust of K i n g E d w a r d the 
Confessor , nimbed and crowned, wear ing 
ermine bordered violet mant le , holding 
sceptre and yellow ring in his upraised left 
hand ; red ground with media l stained b a n d ; 
pot meta l and yel low s ta in; d ia . 8^ in. 
English, 15th Century. Ex Coll. Lord Roch­
dale . Lit . Eden, The Connoisseur, X C I V , 
1934, p. 7. Bought per F. Surgey 28.10.1948. 
Inv. No. 514; Reg . No. 45.108. 

Possibly from a window depicting Edward the Confessor 
giving his ring to St. John in the guise of a pilgrim 
seeking alms. 
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and yellow stain; d ia . 10f in. English, 16th 
Century. Original Gift. Ex Hutton Castle, 
1956. Inv. No. 19; Reg . No. 45.97. 

Perhaps originally placed in a shield like the two 
medallions from Cowick Priory listed in the Heraldic 
Glass Catalogue, Nos. 193 and 194. 

*74 Roundel wi th the half-length figures of a 
M a n and W o m a n looking intently towards 
the left in an archi tectural ground in grisail le 
and yel low and blue sky between the bui ld­
ings ; he wears a purple hat and red cloak and 
holds a yellow cross; she wears a hooded cape 
over a yellow dress and holds a book; on a 
medial band to left and right of the figures the 
words Delos and testat; red border with 
fragmentary yel low inscription; pot metal 
and yellow stain; d ia . 13J in. English, 15th 
Century. Original Gift. Ex Hutton Castle, 
1956. Inv. No. 5 1 ; Reg. No. 45.47. 

75 Roundel with the head of the boy C h r i s t in 
grisail le and yel low s ta in; cruciform n imbus ; 
on the r ight the upper part of a banner 
suspended from the shaft of a processional 
cross; f ragmentary red, white and blue 
border; pot meta i and yel low stain; d ia . 
10 in. English, 15th Century. Ex Coll. 
Eumorfopoulos. Bought per Wilfred Drake 
at Sotheby's 11.5.1945, lot 35. Ex Hutton 
Castle, 1948. Inv. No. 414; Reg . No. 45.85. 

Cat. No. 72 

*72 Rec tangu la r panel with the figure of St . M a r y 
Magda len s tanding on a meadow against a 
blue ground under a canopy in grisail le and 
yel low stain sub-divided by the large gothic 
majescule " M " ; facing half-left, nimbed, 
holding gold ointment j a r , wear ing gold bor­
dered white mant le over red dress; architec­
tural fragment below; pot meta l and yellow 
stain; 2 4 J x l 0 f . English (Norwich School) , 
15th Century. Original Gift. Ex Hutton 
Castle, 1956. Inv. No. 2; Reg . No. 45.37. 

73 Roundel wi th Red and W h i t e Rose of 
Lancaster and York barbed and seeded proper 
on a purple ground between two green leaves 
in a red (par t ly restored) border ; pot meta l Cat. No. 74 
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7 6 N a r r o w p a n e l w i t h s h a p e d t o p s h o w i n g a n 
A r c h b i s h o p S a i n t s t a n d i n g u n d e r a c a n o p y 
h o l d i n g b o o k a n d p a s t o r a l staff"; r ed c h a s u b l e ; 
g r e e n g loves ; b l u e g r o u n d ; f r a g m e n t a r y 
b o r d e r a n d t u n i c ; p o r t i o n o f a n o t h e r c a n o p y 
be low t h e f i g u r e ; p o t m e t a l a n d ye l low s t a i n ; 
4 4 | x 1 2 in . Eng l i sh , 15th C e n t u r y . E x Col l . 
a G e n t l e m a n in C o r n w a l l . B o u g h t a t 
S o t h e b y ' s 11 .4 .1930, lot 77. Ex H u t t o n 
Cas t le , 1948. I n v . N o . 7 6 ; R e g . N o . 4 5 . 5 2 . 

77 P a n e l w i t h s h a p e d t o p s h o w i n g a B i s h o p 
S a i n t (? St . R o m a n u s ) s t a n d i n g u n d e r a 
c a n o p y h o l d i n g a p a s t o r a l staff p i e r c i n g t h e 
o p e n m o u t h o f a r ed d r a g o n ; w h i t e c o p e w i t h 
ye l low b i rd s on oak sprigs a n d b l u e c a b o -
c h o n e d b o r d e r ; g r e e n l i n i n g ; b l u e d a l m a t i c 
a n d t u n i c l e ; b l u e g r o u n d ; r ed o a k leaf 
p a t t e r n e d c u r t a i n ; p o t m e t a l a n d ye l low 
s t a i n ; 4 6 x 1 5 in . Eng l i sh , 15th C e n t ' ry . 
O r i g i n a l Gift. Ex H u t t o n Cas t le , 1956. I n v . 
N o . 4 6 ; R e g . N o . 4 5 . 4 2 ( a ) . 

M o u n t e d a t H u t t o n C a s t l e b a c k t o f r o n t a b o v e C a t . 
N o . 8 3 . 

7 8 P a n e l w i t h s h a p e d t o p s h o w i n g the C r u c i f i e d 
C h r i s t in a g r o u n d of s t a r - p a t t e r n e d q u a r r i e s 
t i n t ed w i t h ye l low s t a i n ; b l e e d i n g Chr i s t w i t h 
yel low c r o w n o f t h o r n s a n d b lue loin c l o t h ; 
w h i t e cross in sc r ibed I N R I , f l e c k e d w i t h 
yel low ears o f co rn , s t a n d i n g on m o u n d 
p e r h a p s i n t e n d e d as a r e l i q u a r y to rece ive t h e 
d rop l e t s o f b l o o d ; in t h e s h a p e d t o p a m i t r e 
b e t w e e n the le t ters " M " ( c rowned ) a n d " P " ; 
f lanking b o r d e r s w i t h a n o r n a m e n t a l " O " 
a l t e r n a t i n g w i t h " W " ; p o t m e t a l a n d ye l low 
s t a i n ; 3 7 | x l 7 | i n . Eng l i sh , 15th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t l e . I n v . 
N o . 2 7 1 ; R e g . N o . 4 5 . 7 1 . 

A n a n a l o g o u s g r o u p o f C r u c i f i x i o n w i n d o w s w i t h t h e 
f i g u r e s set u p o n g r a s s m o u n d s o r p e d e s t a l s a n d a g a i n s t 
a b a c k g r o u n d o f q u a r r i e s i s d e s c r i b e d b y C h r i s t o p h e r 
W o o d f o r d e i n S t a i n e d G l a s s i n S o m e r s e t , 1 9 4 6 , p p . 
2 5 - 3 0 . T h e d e c o r a t i v e u s e o f d o n o r s ' i n i t i a l s i s a l s o 
c h a r a c t e r i s t i c o f t h i s g r o u p o f S o m e r s e t w i n d o w s . 

7 9 S m a l l r e c t a n g u l a r p a n e l c o m p r i s i n g t h r e e 
F r a g m e n t s j o i n e d t o g e t h e r (1) t o p left: a 
s c a l y m o n s t e r i n b l ack a n d ye l low s ta in o n 
w h i t e b e n e a t h a b a n d o f d o t t e d r o u n d e l s ; 
(2) b o t t o m left: a s o m e w h a t s imi la r w i n g e d 
d r a g o n swa l lowing a m a l e o r female f igure 
(St. M a r g a r e t of A n t i o c h ? ) in a b l ack g r o u n d 
d i a p e r e d w i t h p l a n t s ; (3) r i g h t : a s h e p h e r d , 
seen f rom t h e b a c k , h o l d i n g c rook , w e a r i n g 
h o o d e d a n d be l t ed g a r m e n t , a n d a n k l e p a d s , 
i n b l a c k g r o u n d w i t h w h i t e a n d ye l low p l a n t s ; 

grisail le a n d ye l low s t a i n ; 7 x 9 j i n . Eng l i sh , 
15th C e n t u r y . B o u g h t (wi th C a t . N o . 82) f rom 
F a b e r t , R u e l e Pele t ie r , 5 .10 .1928 . E x H u t t o n 
Cas t le , 1956. I n v . N o . 1 6 1 ; R e g . N o . 4 5 . 6 3 . 

8 0 R e c t a n g u l a r p a n e l w i t h F r a g m e n t a r y -
S u b j e c t s h o w i n g a c r o w d o f m e n a n d w o m e n , 
some h o l d i n g bab i e s ( ? H e r o d a n d t h e Fi rs t -
Born) ; on t h e u p p e r left is p a r t of t h e b o d y 
a n d t w o h a n d s of a f igure h o l d i n g a scep t re , 
p r o b a b l y e n t h r o n e d ; bes ide h i m a r e t w o m e n , 
o n e in b l u e h o l d i n g a m a c e , a n d t h e o t h e r in 
r ed , a p p a r e n t l y h o l d i n g a n infant , g a z i n g a t 
a b l u e - r o b e d w o m a n h o l d i n g a s w a d d l e d in fan t 
w a l k i n g a w a y to t h e r i g h t ; b e h i n d i s t h e h e a d 
of a n o t h e r w o m a n , a b e a r d e d m a n in a r e d 
h a t , a n d p a r t o f a t h i r d f igure ; to t he r igh t a r e 
f r agmen t s o f t w o m a l e f i gu re s , o n e o f t h e m 
a p p a r e n t l y a p r i e s t ; t h e g r o u n d i s s t r e w n w i t h 
p e b b l e s a n d o t h e r ob jec t s ; p o t m e t a l a n d 
yel low s t a i n ; 1 6 x 2 1 J in . Eng l i sh , 15th 
C e n t u r y . E x Col l . S idney . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951 , N o . 4 8 1 . 
B o u g h t f rom T h o m a s a n d D r a k e (Stock List 
N o . 2193) 26 .10 .1938 . E x H u t t o n Cas t l e . 
I n v . N o . 3 1 3 ; R e g . N o . 4 5 . 7 3 . 

81 R o u n d e l w i t h s q u a t t i n g f igure o f a T r u m p e t 
B l o w i n g A n g e l i n w h i t e a n d ye l low s t a i n ; 
r e d w i n g s ; b l u e g r o u n d ; p o t m e t a l a n d 
ye l low s t a i n ; d i a . 9 | in . ? F r e n c h , 15th 
C e n t u r y . E x H u t t o n Cas t le , 1951 . I n v . 
N o . 5 6 2 ; R e g . N o . 45 .334 . 

8 2 S m a l l r e c t a n g u l a r p a n e l w i t h F o x P r e a c h i n g 
t o S h e e p i n b l ack a n d ye l low s ta in o n w h i t e 
a r r a n g e d i n t h r e e p r o b a b l y f r a g m e n t a r y 
sec t ions ; on t h e r i g h t t h e fox, dressed as a 
pr ies t or m o n k , s t ands in a p a n e l l e d p u l p i t 
h o l d i n g a d o c u m e n t w i t h d a n g l i n g sea l ; on 
t h e left, in two b a n d s , a n u m b e r of s h e e p , 
some facing the p r e a c h e r , o the r s b r o w s i n g o r 
w i t h the i r h e a d s t u r n e d a w a y ; f r agmen t s o f 
d i s c o n t i n u o u s b o r d e r w i t h d o t t e d r o u n d e l s 
p a r t l y l ine t h e t o p , sides a n d c e n t r e ; b l ack 
e n a m e l a n d ye l low s t a i n ; 6 f X 9 | in . Eng l i sh , 
15th C e n t u r y . B o u g h t (wi th C a t . N o . 79) 
f rom F a b e r t , R u e l e Pele t ie r , 5 .10 .1928 . E x 
H u t t o n Cas t le , 1956. I n v . N o . 162 ; R e g . N o . 
45 .64 . 

8 3 R e c t a n g u l a r p a n e l w i t h f r a g m e n t a r y S c r o l l 
B e a r i n g A n g e l s ; t h e scroll , b r o k e n i n t h e 
m i d d l e , i n s c r i b e d : Erastina . . . et rupit . . . 
Black a n d ye l low s t a i n ; 8 f x l 4 | i n . Eng l i sh , 
15th C e n t u r y . E x H u t t o n Cas t l e , 1956. I n v . 
N o . 4 6 ; R e g . N o . 4 5 . 4 2 ( b ) . 
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C a t . N o . 7 8 C a t . N o 8 4 C a t . N o . 9 0 

*84 R e c t a n g u l a r p a n e l w i t h t h e bus t o f P r i n c e s s 
C e c i l i a f rom t h e Becket w i n d o w i n C a n t e r ­
b u r y C a t h e d r a l ( n o r t h - w e s t t r a n s e p t ) ; facing 
t h r e e - q u a r t e r left w i t h l ong g o l d e n h a i r ; 
p e a r l - s t u d d e d c o r o n e t a n d co l l a r ; w i n e - r e d 
dress t r i m m e d w i t h e r m i n e ; f r a g m e n t a r y 
b l u e g r o u n d ; p o t m e t a l a n d ye l low s t a i n ; 
1 5 J X l l f in . Eng l i sh , 15th C e n t u r y . E x Col l . 
A . L . R a d f o r d ; F . W . B r u c e . E x h i b i t e d : 
V i c t o r i a a n d A l b e r t M u s e u m , L o n d o n , 1915-
19; M c L e l l a n Gal le r ies , G la sgow 1951 , 
N o . 4 7 9 . B o u g h t f rom T h o m a s a n d D r a k e 
5 .5 .1939. E x H u t t o n Cas t le . I n v . N o . 3 4 4 ; 
R e g . N o . 4 5 . 7 5 . (See co lou r r e p r o . p . 53 ) . 

P r i n c e s s C e c i l i a o r C e c i l y ( 1 4 6 9 - 1 5 0 7 ) , t h i r d d a u g h t e r 
o f E d w a r d I V , m a r r i e d a f t e r 1 4 8 2 J o h n , V i s c o u n t W e l l s , 
w h o s e a r m s a p p e a r i n w h a t r e m a i n s o f t h e B e c k e t 
w i n d o w i n C a n t e r b u r y C a t h e d r a l . T h e w i n d o w , 
p e r h a p s t h e w o r k o f J o h n P r u d d e , C h i e f G l a z i e r o f t h e 
R o y a l W o r k s a t W e s t m i n s t e r , w a s p r o b a b l y c a r r i e d o u t 
a f t e r 1 4 6 5 w h e n E d w a r d I V v i s i t e d C a n t e r b u r y . T h e 
R o y a l F a m i l y n o w o c c u p y a m i d d l e r a n g e o f t h e w i n d o w 
w h i c h w a s m o s t l y d e s t r o y e d o n D e c e m b e r 1 3 t h , 1 6 4 3 
b y a m i n i s t e r w i e l d i n g a p i k e " o n t h e t o p o f t h e c i t i e 
l a d d e r , n e a r s i x t y s t e p s h i g h " . T h e f i g u r e o f P r i n c e s s 
C e c i l i a , k n e e l i n g b e t w e e n h e r s i s t e r s E l i z a b e t h a n d A n n e 
a s s h e a p p e a r s t o - d a y i n t h e n o r t h w i n d o w o f t h e n o r t h ­
w e s t t r a n s e p t a t C a n t e r b u r y , i s a m o d e r n r e s t o r a t i o n 

( r e p r o d u c e d i n t h e S i x t h A n n u a l R e p o r t , 1 9 3 3 , o f t h e 
F r i e n d s o f C a n t e r b u r y C a t h e d r a l , f r o n t i s p i e c e ) . T h e 
B u r r e l l p a n e l , a t S i r W i l l i a m ' s s u g g e s t i o n , w a s s l i g h t l y 
" c u t d o w n " b y D r a k e ( s ee l e t t e r d a t e d 8 . 5 . 1 9 3 9 ) . 

85 R o u n d e l w i t h t h e sea ted f igure of a P r a y i n g 
A n g e l i n w h i t e a n d ye l low s t a i n ; r e d w i n g s ; 
b l u e g r o u n d . ? F r e n c h , 15th C e n t u r y . Ex 
H u t t o n Cas t le , 1951 . I n v . N o . 5 6 1 ; R e g . N o . 
4 5 . 3 3 3 . 

86 R e c t a n g u l a r p a n e l w i t h the ha l f - length figure 
o f t h e V i r g i n M a r y ; yel low c r o w n ; b l u e 
m a n t l e ; f r a g m e n t a r y d re s s ; f r a g m e n t a r y r ed 
a n d g r e e n g r o u n d inset w i t h six bal ls o f f i re 
a n d some i n t e r p o l a t e d a r c h i t e c t u r a l f r a g m e n t s ; 
be low in a f r a g m e n t e d b o r d e r t he w o r d s : 
maria sea, a n d d o w n e i the r side a b a n d of p e r ­
p e n d i c u l a r sha f t ing ; p o t m e t a l a n d ye l low 
s t a i n ; 2 6 | x 2 1 | in . Eng l i sh , 15th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t l e , 1956. 
I n v . N o . 9 4 ; R e g . N o . 45 .60 . 

8 7 R o u n d e l w i t h ha l f - l eng th A n g e l i n w h i t e a n d 
ye l low s ta in e m e r g i n g f rom a b a n d of fo rmal ­
ised c louds i n b l u e ; w h i t e n i m b u s a n d shift; 
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g r e e n w i n g s ; fac ing r i g h t w i t h ra i sed a r m s ; 
red g r o u n d ; p o t m e t a l a n d ye l low s t a i n ; d i a . 
9J in . Eng l i sh , 15th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t le , 1956. I n v . N o . 7 7 ; R e g . 
N o . 4 5 . 5 3 . 

S e e a l s o C a t . N o s . 8 8 , 9 2 a n d 9 3 . 

88 R o u n d e l w i t h ha l f - l eng th A n g e l facing left; 
s imi la r t o C a t . Nos . 87 , 9 2 a n d 9 3 ; p o t m e t a l 
a n d ye l low s t a i n ; d ia . 9 f in . Eng l i sh , 15th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1956. I n v . N o . 7 8 ; R e g . N o . 45 .54 . 

89 S t a n d i n g f igu re o f a H e r a l d A n g e l b l o w i n g 
t r u m p e t ; n i m b e d , w e a r i n g j ewe l l ed leafy 
head -d re s s , p a t t e r n e d t i ppe t o r c a p e ; f ea the red 
t u n i c a n d h o s e ; stiff m e t a l be l t a t t h igh l eve l ; 
w h i t e a n d ye l low s t a i n ; 1 5 \ in . h i g h . Eng l i sh 
( N o r w i c h Schoo l ) , 15th C e n t u r y . Ex Col l . 
D r . Ph i l i p Ne l son . B o u g h t p e r Wil f red D r a k e , 
27 .3 .1945 . E x H u t t o n Cas t l e , 1948. I n v . N o . 
4 1 1 ; R e g . N o . 45 .84 . 

*90 P a n e l w i t h s h a p e d trefoil t o p d e p i c t i n g a 
B e a r d e d K i n g ( E d w a r d , t h e Confessor?) 
u n d e r a c a n o p y ; s t a n d i n g , c r o w n e d , h o l d i n g 
scep t re i n left h a n d , w e a r i n g e r m i n e c a p e a n d 
y e l l o w - b o r d e r e d w h i t e m a n t l e over a b l u e 
t u n i c ; r e d g r o u n d ; p o t m e t a l a n d ye l low 
s t a i n ; 2 6 x 8 f in . Eng l i sh , 15th C e n t u r y . 
Ex Coll . S idney . B o u g h t f rom Wil f red D r a k e 
(Stock List N o . 2210) 12 .7 .1938. Ex H u t t o n 
Cas t le . I n v . N o . 3 1 0 ; R e g . N o . 45 .72 . 

91 S t a n d i n g f igu re o f an A n g e l w e a r i n g leafy o r 
pe t a l l ed c h a p l e t ; e r m i n e t i p p e t o r c a p e ; 
f ea the red b r e a s t - p l a t e a n d h o s e ; stiff me ta l 
bel t o n th ighs a n d p l e a t e d sk i r t ; w h i t e a n d 
yel low s t a i n ; 14 in . h i g h . Eng l i sh , ( N o r w i c h 
Schoo l ) , 15th C e n t u r y . E x Col l . D r . Ph i l i p 
Ne lson . B o u g h t p e r Wi l f red D r a k e 15.3 .1946. 
E x H u t t o n Cas t l e , 1948. I n v . N o . 4 2 0 ; R e g . 
N o . 45 .87 . 

9 2 R o u n d e l w i t h ha l f - length A n g e l facing r i g h t ; 
s imi lar t o C a t . Nos . 87 , 8 8 a n d 9 3 ; p o t m e t a l 
a n d ye l low s t a i n ; d i a . 9 | in . Eng l i sh , 15th 
C e n t u r y . O r i g i n a l Gift. E x . H u t t o n Cas t l e , 
1956. I n v . N o . 8 1 ; R e g . N o . 45 .57 . 

9 3 R o u n d e l w i t h ha l f - length A n g e l fac ing r i g h t ; 
s imi la r t o C a t . N o s . 87 , 8 8 a n d 9 2 ; p o t m e t a l 
a n d ye l low s t a i n ; d ia . 9 | in . Eng l i sh , 15th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e . 
1956. I n v . N o . 9 3 ; R e g . N o . 45 .58 . 

9 4 Qua t r e fo i l w i t h b u s t o f C e n s i n g A n g e l 
e m e r g i n g from a b a n d of g r e e n c louds b e t w e e n 
t h r e e f l a m i n g s t a r s ; j e w e l l e d c h a p l e t ; fea ther ­
e d wings a n d b o d y ; r ed g r o u n d ; p o t m e t a l 
a n d ye l low s t a i n ; 1 4 x 1 4 in . Eng l i sh 
( N o r w i c h Schoo l ) , 15th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1956. I n v . N o . 4 7 ; 
R e g . N o . 4 5 . 4 3 . 

S e e a l s o C a t . N o s . 9 5 , 9 9 a n d 1 0 0 . 

9 5 Q u a t r e f o i l w i t h bus t o f C o l u m n B e a r i n g 
A n g e l e m e r g i n g f rom b a n d of rays b e t w e e n a 
f l aming s ta r on left a n d a p e t a l l e d f lower-head 
on r i g h t ( the l a t t e r a r e p l a c e m e n t ) ; f ea the red 
w ings a n d b o d y ; r e d g r o u n d ; p o t m e t a l a n d 
ye l low s t a i n ; 1 4 x 1 4 in . Eng l i sh ( N o r w i c h 
S c h o o l ) , 15th C e n t u r y . O r i g i n a l Gift. Ex 
H u t t o n Cas t le , 1956. I n v . N o . 5 0 ; R e g . N o . 
45 .46 . 

S e e a l s o C a t . N o s . 9 4 , 9 9 a n d 1 0 0 . 

96 S m a l l p a n e l w i t h a r c h e d t o p d e p i c t i n g a 
female A n g e l p l a y i n g a d o u b l e p i p e ; s t a n d i n g , 
w i n g e d , fac ing to r i gh t , w e a r i n g a b a n d e d 
t u n i c g a t h e r e d a t t h e w a i s t ; b l ack g r o u n d ; 
w h i t e a n d ye l low s t a i n ; 7 J x 3 J i n . Eng l i sh , 
14th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t le , 1956. I n v . N o . 8 6 ; R e g . N o . 45 .10 . 
P a i r o f C a t . N o . 9 8 . 

9 7 R e c t a n g u l a r p a n e l w i t h L u t e P l a y i n g A n g e l ; 
s t a n d i n g , w i n g e d , n i m b e d a n d c r o w n e d , 
p l u c k i n g t h e s t r ings w i t h h e r left h a n d ; w h i t e 
dress d e c o r a t e d w i t h ye l low cinquefoi ls ( the 
lower p a r t a r e p l a c e m e n t ) ; ye l low w i n g s ; r e d 
g r o u n d ; b l u e b o r d e r r a y e d i n y e l l o w ; p o t 
m e t a l a n d ye l low s t a i n ; 17^ X 1 \ \ in . Eng l i sh 
( N o r w i c h S c h o o l ) , 15th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1956. I n v . N o . 2 1 8 ; 
R e g . N o . 45 .67 . 

T h e b l u e a n d y e l l o w s u n b u r s t b o r d e r w a s a d d e d b y 
D r a k e a t S i r W i l l i a m ' s r e q u e s t s o t h a t t h e p a n e l c o u l d 
b e p a i r e d fo r s i z e w i t h C a t . N o . 1 6 ( see l e t t e r d a t e d 
1 5 . 7 . 1 9 2 8 ) . 

98 S m a l l p a n e l w i t h a r c h e d t o p d e p i c t i n g a 
female A n g e l p l a y i n g a d o u b l e p i p e ; facing 
left; p a i r o f C a t . N o . 9 6 ; w h i t e a n d ye l low 
s t a i n ; 7 | X 3 J in . Eng l i sh , 14th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t le , 1956. I n v . 
N o . 8 7 ; R e g . N o . 4 5 . 1 1 . 

*99 Qua t r e fo i l w i t h t h r e e - q u a r t e r l e n g t h A n g e l 
i n w h i t e a n d ye l low s ta in b e t w e e n t w o sun ­
burs t s ; fac ing to r igh t , h a n d s ra i sed in w o n d e r ; 
sca l loped n i m b u s ; f ea the red w ings a n d t u n i c 
w i t h b a n d o f formal i sed c louds m i d w a y ; r ed 
g r o u n d p a r t l y r e p l a c e d a t t h e t o p ; w h i t e 
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b o r d e r ; p o t m e t a l a n d ye l low s t a i n ; 14 x 
14 in . Eng l i sh ( N o r w i c h S c h o o l ) , 15th 
C e n t u r y . E x Col l . E u m o r f o p o u l o s . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G la sgow, 1951 , N o . 3 0 1 . 
B o u g h t p e r Wi l f red D r a k e a t S o t h e b y ' s 
26 .4 .1944 , lot 124. Ex H u t t o n Cas t l e , 1947. 
I n v . N o . 3 9 5 ; R e g . N o . 4 5 . 7 8 . 

S e e a l s o C a t . N o s . 9 4 , 9 5 a n d 1 0 0 . 

100 Q u a t r e f o i l w i t h t h r e e - q u a r t e r l e n g t h P s a l t e r y 
P l a y i n g A n g e l i n w h i t e a n d ye l low s ta in 
b e t w e e n t h r e e r a y s ; facing to left, s u p p o r t i n g 
t h e i n s t r u m e n t w i t h his r i g h t h a n d aga ins t 
b o d y a n d p l u c k i n g s t r ings w i t h his left; b l u e 
n i m b u s ; f ea the red w ings a n d t u n i c ; r ed 
g r o u n d ; w h i t e b o r d e r ; p o t m e t a l a n d ye l low 
s t a i n ; 14x14 in . E x Col l . L o r d R o c h d a l e . 
B o u g h t p e r F . S u r g e y 28 .10 .1948 . I n v . N o . 5 0 0 ; 
R e g . N o . 45 .89 . 

S e e a l s o C a t . N o s . 9 4 , 9 5 a n d 9 9 . 

101 R o u n d e l w i t h t h e E a g l e , s y m b o l o f St . J o h n 
t h e Evange l i s t , p e r c h e d on a grassy m o u n d 
w i t h in sc r ibed scro l l : In p{r)inci(p)io erat 
verbum; w h i t e a n d ye l low s t a i n ; d ia . 7 | in . 
Eng l i sh 15th C e n t u r y . E x Col l . E u m o r f o ­
poulos . B o u g h t p e r Wil f red D r a k e a t S o t h e b y ' s 
20 .4 .1944 , lot 123. Ex H u t t o n Cas t l e , 1948. 
I n v . N o . 3 9 8 ; R e g . N o . 45 .79 . 

T w o s i m i l a r r o u n d e l s a r e i n c l u d e d i n t h e C a t a l o g u e o f 
H e r a l d i c G l a s s ( N o s . 2 1 4 a n d 2 1 6 ) . 

102 R e c t a n g u l a r p a n e l w i t h H u n t s m a n , i n 
twis ted r i b b o n r o u n d e l , fol lowed by two dogs 
a t t a c h e d to his be l t by a l e a sh ; he w e a r s h i g h 
boots w i t h ye l low t u r n - o v e r s a n d car r ies a 

C a t . N o . 9 9 

f i sh ing rod a n d a q u i v e r o f a r r o w s ; on t h e 
left is a b u i l d i n g a n d a b o v e is a p a l i s a d e ; 
b e t w e e n the r o u n d e l a n d the edge o f t he p a n e l 
a r e f r agmen t s o f a r c h i t e c t u r a l , p l a n t a n d 
a n i m a l m o t i v e s ; w h i t e a n d ye l low s t a i n ; 13 X 
17^ in . Eng l i sh , 15th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t le , 1956. I n v . N o . 6 8 ; R e g . 
N o . 45 .48 . 

R e m i n i s c e n t o f t h e r o u n d e l s i n t h e o l d T o w n H a l l 
( M a y o r ' s P a r l o u r ) L e i c e s t e r . 

103 F r a g m e n t f rom a p a n e l w i t h t h e h e a d a n d 
shou lde r s o f St . C a t h e r i n e o f A l e x a n d r i a 
i n a c u s p e d og iva l a r c h ; n i m b e d a n d c r o w n e d ; 
h o l d i n g a sword a n d w h e e l ; w h i t e a n d ye l low 
s t a i n ; 4 | x 6 | in . Eng l i sh , 15th C e n t u r y . E x 
H u t t o n Cas t l e , 1948. I n v . N o . 4 9 2 ; R e g . 
N o . 45 .106 . 

*104 R o u n d e l s h o w i n g T h e A n n u n c i a t i o n w i t h 
t h e V i r g i n , n i m b e d , i n w h i t e m a n t l e over 
ye l low dress , knee l i ng on the r i g h t in f ront o f 
an o p e n B ib le ; on t he left t h e A r c h a n g e l 
G a b r i e l h o l d i n g a scep t re w i t h sp i ra l scro l l : 
Ave grat plena Dne tecum; horseshoe b o r d e r ; 
t i led f loor; d i a p e r e d g r o u n d ; w h i t e a n d 
ye l low s t a i n ; d ia . 9 | in . Eng l i sh , 15 th 
C e n t u r y . E x Col l . E u m o r f o p o u l o s . B o u g h t 
p e r D r a k e a t S o t h e b y ' s . 20 .4 .1944 , lot 124. 
E x H u t t o n Cas t l e , 1948. I n v . N o . 4 0 1 ; R e g . 
N o . 45 .82 . 

105 O c t a g o n a l p a n e l w i t h t h e ha l f - length f i g u r e 
o f St . C a t h e r i n e o f A l e x a n d r i a , n i m b e d 
a n d c r o w n e d , h o l d i n g sword a n d book , i n 
f r a g m e n t a r y space-f i l l ing s u r r o u n d ; w h i t e 
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a n d ye l low s t a i n ; 1 0 | x 6 in , Eng l i sh , 15th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1948. I n v . N o . 2 0 0 ; R e g . N o . 45 .65 . 

I t s e e m s t h a t t h i s l i t t l e p a n e l w a s s l i g h t l y e n l a r g e d a n d 
m a d e i n t o a n o c t a g o n a t S i r W i l l i a m ' s r e q u e s t b y D r a k e 
s o t h a t i t c o u l d b e p a i r e d w i t h C a t . N o . 1 4 9 ( see l e t t e r 
d a t e d 1 5 . 7 . 1 9 2 8 ) . 

106 R o u n d e l w i t h t he L i o n , s y m b o l o f St . M a r k , 
evangel i s t , w i t h i n a r u n n i n g rose b o r d e r ; 
w i n g e d , pas san t , h o l d i n g a scroll in its m o u t h : 
Sanctus Markus; w h i t e a n d ye l low s t a i n ; 
d ia . 9 j in . Eng l i sh , 15th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t l e , 1948. I n v . N o . 2 0 4 ; 
R e g . N o . 45 .98 . 

107 R o u n d e l w i t h W i n d m i l l ; t h e four sails 
a p p e a r to be a t t a c h e d to a smal l shed ra i sed 
on a po le like a d o v e c o t a n d a p p a r e n t l y 
e n t e r e d by a s ta i rcase on t h e r i g h t ; a wol f 
o r d o g m a y b e e m e r g i n g f rom the e n t r a n c e ; 
w h i t e a n d ye l low s t a i n ; d i a . 9 J in . Eng l i sh , 
15th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t le . I n v . N o . 2 5 7 ; R e g . N o . 45 .100 . 

108 R e c t a n g u l a r p a n e l w i t h t h e f igure of a female 
M a r t y r S a i n t w i t h i n a twis ted r i b b o n 
r o u n d e l ; s t a n d i n g on a grassy m o u n d res t ing 
h e a d o n r i g h t h a n d a n d h o l d i n g b o o k a n d 
p a l m b r a n c h ; d i a p e r e d g r o u n d ; t he b o r d e r ­
ing spaces f i l l e d w i t h b i r d a n d p l a n t m o t i v e s ; 
w h i t e a n d ye l low s t a i n ; d ia . 1 3 x l 7 f in . 
Engl i sh , 15th C e n t u r y . O r i g i n a l Gift. Ex 
H u t t o n Cas t le , 1956. I n v . N o . 6 9 ; R e g . 
N o . 45 .49 . 

109 R o u n d e l w i t h bus t o f a Y o u n g M a n i n w h i t e 
a n d ye l low s t a i n ; b l a c k skull c a p ; w h i t e 
c a p e ; b l u e r o b e ; p r a y i n g h a n d s ; t rel l ised 
g r o u n d ; b l u e p o t m e t a l a n d ye l low s t a i n ; 
d ia . 8 J in . Eng l i sh , 15th C e n t u r y . Ex Col l . 
E u m o r f o p o u l o s . B o u g h t p e r Wil f red D r a k e 
a t S o t h e b y ' s 20 .4 .1944 , lo t 124. Ex H u t t o n 
Cas t le , 1948. I n v . N o . 3 9 6 ; R e g . N o . 4 5 . 1 0 5 . 

C o n s i d e r e d b y D r a k e ( l e t t e r d a t e d 2 0 . 5 . 1 9 4 4 ) t o b e 
" e s p e c i a l l y f i n e " a n d p r o b a b l y t h e p o r t r a i t o f a d o n o r . 
T h e t r e l l i s w o r k t o t h e left o f t h e d i s f i g u r i n g r e p a i r l e a d 
w h i c h d i v i d e s t h e r o u n d e l i s o n a s m a l l e r s c a l e t h a n t h a t 
t o t h e r i g h t o f i t . 

110 R o u n d e l w i t h t h e H e a d o f a Y o u t h ; i n 
w h i t e a n d ye l low s t a i n ; t u r n e d half-left ; 
cr isply c u r l i n g h a i r ; p a r t o f a v e s t m e n t w i t h 
j ewe l l ed b o r d e r s visible b e l o w ; r e p a i r e d 
g r o u n d , p a r t r ed , p a r t p u r p l e ; w h i t e b o r d e r ; 
p o t m e t a l a n d ye l low s t a i n ; d i a . 8 in . E n g l i s h 

( N o r w i c h S c h o o l ) , 15th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1956. I n v . N o . 2 1 7 ; 
R e g . N o . 45 .66 . 

I l l R e c t a n g u l a r p a n e l w i t h b u s t o f t h e V i r g i n 
M a r y , t he c r o w n e d h e a d a n d n i m b u s i n 
w h i t e a n d ye l low s t a i n ; b l u e m a n t l e ; ye l low 
f l o w e r e d t u n i c ; r ed g r o u n d w i t h inset r a y e d 
s ta r a n d four c r o w n e d in i t ia l le t ters " M " i n 
w h i t e a n d ye l low rese rved in b l a c k ; on a 
w h i t e b a n d be low t h e b u s t : S . Maria. Po t 
m e t a l a n d ye l low s t a i n ; 21 f X 13J in . Eng l i sh , 
15th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t l e , 1956. I n v . N o . 4 4 ; R e g . N o . 4 5 . 4 1 . 

* 112 R o u n d e l w i t h knee l i ng f igure of a Y o u t h 
S n a r i n g B i r d s in a m e a d o w , a b i r d cage w i t h 
b i r d in i t bes ide h i m ; b e h i n d h i m a p a r t of a 
wa l l o r b u i l d i n g a n d a w a t t l e fence ; t h e 
y o u t h dressed i n h a t w i t h u p t u r n e d b r i m , 
g i rd l ed g a r m e n t a n d soft shoes ; w h i t e a n d 
ye l low s t a i n ; d i a . 6 J in . Eng l i sh ( N o r w i c h 
S c h o o l ) , 15th C e n t u r y . E x Col l . D r . Ph i l i p 
Ne l son . L i t . C . W o o d f o r d e , T h e N o r w i c h 
School o f Glass P a i n t i n g in t h e 15th C e n t u r y , 
1950, p . 154. B o u g h t p e r Wil f red D r a k e 
29 .11 .1943 . E x H u t t o n Cas t l e , 1948. I n v . N o . 
3 8 5 ; R e g . N o . 45 .76 . 

A c c o r d i n g t o W o o d f o r d e (op. cit.) t h i s r o u n d e l , 
a c q u i r e d b y D r . N e l s o n i n N o r w i c h , p r o b a b l y f o r m e d 
p a r t o f a s e r i e s o f M o n t h s a n d r e p r e s e n t e d S e p t e m b e r 
o r N o v e m b e r . 
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113 T r a c e r y p a n e l w i t h trefoil t o p s h o w i n g St . 
G e o r g e a n d t h e D r a g o n i n w h i t e a n d ye l low 
s t a i n ; t h e sa in t n i m b e d , i n a r m o u r o f a b o u t 
1400, w e a r i n g basc ine t w i t h o p e n visor, m a i l 
aven ta i l , j u p o n w i t h t h e Cross o f St . G e o r g e , 
a n d p l a t e d h i p b e l t ; h e s t ands o n t h e d r a g o n 
a n d pierces its o p e n m o u t h w i t h a l a n c e ; r ed 
d i a p e r e d g r o u n d ; ye l low b o r d e r ; p o t m e t a l 
a n d ye l low s t a i n ; 2 6 J x l 3 J i n . Eng l i sh , 15th 
C e n t u r y . E x Col l . E u m o r f o p o u l o s . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951 , N o . 2 8 3 . 
B o u g h t p e r Wil f red D r a k e a t S o t h e b y ' s 
11 .5 .1945, lo t 34. Ex H u t t o n Cas t le , 1948. 
I n v . N o . 4 1 5 ; R e g . N o . 45 .86 . 

114 R o u n d e l w i t h t h e A n g e l A p p e a r i n g t o 
G i d e o n i n w h i t e a n d ye l low s t a i n ; G i d e o n 
in a r m o u r kneels in a l a n d s c a p e , his shie ld a n d 
h e l m e t bes ide h i m , in front o f t h e b u r n i n g flesh 
a n d u n l e a v e n e d c a k e s ; u p p e r left t h e ange l 
w i t h scroll i n s c r i b e d : D(omi)n{u)s tecu(m) 
viroruini) fortissime ( J u d g e s V I , 12 ) ; on a rock 
b e h i n d G i d e o n t h e fleece o f w o o l ( J u d g e s V I , 
3 7 ) ; b o r d e r w i t h p a r t l y e ra sed l e t t e r i n g ; w h i t e 
a n d ye l low s t a i n ; d i a . 11 in . Eng l i sh , 15th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e . 
I n v . N o . 2 7 3 ; R e g . N o . 4 5 . 1 0 1 . 

115. S h a p e d p a n e l w i t h n a k e d female W i n g e d 
F i g u r e soa r ing u p w a r d t o r i g h t ; ye l low h a i r 
a n d w i n g s ; violet g r o u n d ; ye l low a r c h a n d 
p i n n a c l e s ; p o t m e t a l a n d ye l low s t a i n ; 32 X 
1 3 | in . F r e n c h , l a t e 15th o r ea r ly 16th 
C e n t u r y . B o u g h t f rom F . F a b e r t 20 .8 .1928 . 
E x H u t t o n Cas t le , 1956. I n v . N o . 8 3 ; R e g . 
N o . 45 .398 . 

D e s c r i b e d i n t h e I n v e n t o r y a s p r o b a b l y a s o u l o f o n e o f 
t h e r i g h t e o u s f r o m a D o o m w i n d o w . S e e a l s o C a t . 
N o . 1 2 0 . 

116 R o u n d e l w i t h ha l f - l eng th A n g e l h o l d i n g 
f r a g m e n t o f scroll in left h a n d a n d w i t h r igh t 
h a n d r a i s ed ; n i m b e d ; w e a r i n g e r m i n e t i ppe t 
a n d r ed r o b e ; f ea the red w i n g s ; f r a g m e n t a r y 
red , b l u e a n d g r e e n g r o u n d ; p o t m e t a l a n d 
ye l low s t a i n ; d ia . 1 2 | in . Eng l i sh ( N o r w i c h 
Schoo l ) , 15th C e n t u r y . E x Coll . L o r d 
R o c h d a l e . B o u g h t p e r F . Su rgey , 28 .10 .1948 . 
I n v . N o . 4 9 9 ; R e g . N o . 45 .88 . 

* 117 R e c t a n g u l a r p a n e l d e p i c t i n g t he C o n v e r s i o n 
o f a n I n f i d e l d u r i n g t h e V i r g i n M a r y ' s 
funera l p rocess ion ; t he infidel , r e p r e s e n t e d as 
a soldier w e a r i n g a b l u e su rcoa t , o r n a m e n t e d 
wi th t h r e e g r e e n l e o p a r d s ' faces, over p l a t e 
a r m o u r , knee l i ng h o l d i n g t h e p a l m b r a n c h 

g iven h i m b y St. J o h n w h o s t ands c lo thed i n 
a w h i t e m a n t l e over a r e d t u n i c on t h e left; 
t he V i r g i n ' s coffin cove red w i t h a r e d d r a p e 
b e a r i n g the in i t ia l " M " i s o n t h e r i g h t ; b e h i n d 
i t s t ands St. P e t e r w i t h a l a rge yel low key, a n d 
t w o o t h e r apos t l e s ; l a n d s c a p e se t t ing w i t h , 
in t h e d i s t ance , a cast le s t a n d i n g o u t aga ins t 
a d e e p b l u e sky in w h i c h is set a r o u n d e l 
c o n t a i n i n g t h e r a y e d le t ters I H S; o r n a m e n ­
ta l foliage forms a low a r c h at t he t o p of t h e 
p a n e l ; p o t m e t a l ; a b r a s i o n ; yel low s t a i n ; 
26f x 19 in . Eng l i sh ( N o r w i c h Schoo l ) , 15th 
C e n t u r y . E x Coll . L o r d R o c h d a l e . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951, p . 509 . 
L i t . C . W o o d f o r d e , T h e N o r w i c h School o f 
Glass P a i n t i n g in t h e 15th C e n t u r y , 1950, 
p p . 3 0 - 3 1 . B o u g h t p e r F . Su rg ey , 28 .10 .1948 . 
I n v . N o . 5 0 8 ; R e g . N o . 45 .92 . 

T h i s p a n e l p r o b a b l y d e r i v e s f r o m t h e C h u r c h o f S t . 
P e t e r M a n c r o f t , N o r w i c h ( b u i l t b e t w e e n 1 4 3 0 a n d 1 4 5 5 ) 
w h e r e t w o r e l a t e d p a n e l s f r o m a s e r i e s d e p i c t i n g t h e 
d e a t h , f u n e r a l a n d a s s u m p t i o n o f t h e V i r g i n M a r y a s 
t o l d i n t h e G o l d e n L e g e n d a r e p l a c e d i n t h e e a s t w i n d o w . 
O n e o f t h e s e , i n w h i c h ( h e i n f i d e l l a y s h o l d o f t h e coff in 
t c s t o p t h e p r o c e s s i o n o n t h e w a y t o t h e l o m b , s h o w s t h e 
e p i s o d e i m m e d i a t e l y p r e c e d i n g t h a t s h o w n i n t h e B u r r e l l 
p a n e l . H a v i n g r e p e n t e d h e i s g i v e n t h e p a l m b r a n c h 
w h i c h S t . J o h n i s s e e n r e c e i v i n g f r o m t h e B l e s s e d V i r g i n 
i n a n o t h e r p a n e l f r o m t h e s a m e s e r i e s n o w a t F e l b r i g g 
H a i l . 

118 F i g u r e of a female A n g e l M u s i c i a n knee l i ng 
to f ront on a s tony m o u n d p l a y i n g a four-
s t r inged m a n d o l a w i t h a b o w ; t h e wings , 
h e a d , i n s t r u m e n t , dress a n d m o u n d i n g rey a n d 
ye l low s t a i n ; r ed m a n t l e w i t h ye l low b o r d e r ; 
p o t m e t a l a n d ye l low s t a i n ; 2 3 | x l 5 in . 
F r e n c h , ea r ly 16th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t l e . I n v . N o . 2 6 9 ; R e g . N o . 
45 .402 . 

* 119 R e c t a n g u l a r p a n e l w i t h t h r e e l a d y D o n o r s 
a n d P a t r o n S a i n t ; t he t h r e e d o n o r s , a 
m o t h e r w i t h o n e m a r r i e d a n d o n e u n m a r r i e d 
d a u g h t e r , knee l in a c h u r c h aga ins t a b a c k ­
g r o u n d o f l a te go th i c w i n d o w s a n d a w h i t e a n d 
ye l low c u r t a i n ; t h e m o t h e r a n d m a r r i e d 
d a u g h t e r ho ld rosar ies a n d a r e coifed i n w h i t e 
w i t h d i a p e r e d b l ack t ippe t s a n d ( respect ively) 
p u r p l e a n d r ed r o b e s ; t h e u n m a r r i e d d a u g h t e r 
has a c h a p l e t of flowers over h e r l ong g o l d e n 
h a i r a n d i s also r o b e d in r e d ; s t a n d i n g bes ide 
t he m o t h e r on t h e left is a b i s h o p sa in t h o l d i n g 
a c roz ie r , his r i g h t h a n d ra i sed in b e n e d i c t i o n ; 
he w e a r s a go ld e m b r o i d e r e d cope , a b l u e 
d a l m a t i c a n d a w h i t e a l b ; b o t t o m left is a 
coa t of a r m s {sable, three lozenges or); p o t m e t a l 
a n d ye l low s t a i n ; 2 5 ^ x 2 3 \ in . G e r m a n 
( R h i n e l a n d ) , ea r ly 16th C e n t u r y . E x Col l . 
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Barons Stafford o f Costessey. L i t . M. D r a k e , 
T h e Costessey Col lec t ion , 1920, p . 19, N o . 76. 
O r i g i n a l Gift. Ex H u t t o n Cas t le , 1956. I n v . 
N o . 2 1 ; R e g . N o . 45 .436 . 

D e s c r i b e d a s F l e m i s h i n t h e I n v e n t o r y a n d a s G e r m a n 
i n M a u r i c e D r a k e ' s c a t a l o g u e o f t h e C o s t e s s e y C o l l e c ­
t i o n (op. cit.), w h e r e t h e p a n e l i s d e s c r i b e d a s h a v i n g i n 
t h e b a s e a n i n s c r i p t i o n i n g o t h i c l e t t e r i n g ( n o w m i s s i n g ) : 
-ngneiis sin elliighe husfrau Ao dm 152 . . T h e m e a s u r e ­
m e n t s a r e g i v e n a s 2 7 £ x 2 3 £ i n . S i x p a n e l s o f d o n o r s 
o f s i m i l a r s i ze ( 2 8 X 2 4 ) a r e l i s t e d for s a l e i n t h e N o r w i c h 
a n d L o n d o n c a t a l o g u e o f 1 8 0 4 ( N o . 2 1 1 ) o f w h i c h t h i s 
m a y b e o n e . 

120 S h a p e d p a n e l w i t h n a k e d female W i n g e d 
F i g u r e s imi la r t o C a t . N o . 115 b u t s o a r i n g 
u p w a r d to left a n d set i n g r e e n g r o u n d ; p o t 
m e t a l a n d ye l low s t a i n ; 32 X 13f in . F r e n c h , 
15th o r ea r ly 16th C e n t u r y . B o u g h t f rom F . 
F a b e r t , 20 .8 .1928 . E x H u t t o n Cas t le , 1956. 
I n v . N o . 8 4 ; R e g . N o . 45 .399 . 

121 R o u n d e l w i t h f r a g m e n t a r y scene ca l led t he 
A n n u n c i a t i o n ; on t h e left a m a l e or female 
f i g u r e w i t h r e d n i m b u s a n d g o l d e n h a i r 
w e a r i n g a b l u e r o b e over a r e d t u n i c ; on t h e 
r igh t a w i n g e d f igure w e a r i n g a ye l low d a l m a 
tic over a w h i t e a l b a n d a scroll i n s c r i b e d : 
ave gratia; t o p c e n t r e t h e H o l y D o v e d e s c e n d ­
i n g in a r a y e d w h i t e c l o u d ; b o t t o m c e n t r e a 
smal l m a l e d o n o r in b l u e knee l i ng in front o f 
his p a t r o n sa in t i n r ed d a l m a t i c h o l d i n g o p e n 
b o o k a n d p a l m b r a n c h ; f r agmen t s o f a p o t 
a n d p l a n t w i t h w h i t e four -pe ta l l ed f l o w e r s ; 
b lue g r o u n d ; p o t m e t a l a n d ye l low s t a i n ; 
d i a . 2 0 J in . F r e n c h , ea r ly 16th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t le . I n v . N o . 
2 6 0 ; R e g . N o . 45 .400 . 

S i r W i l l i a m b o u g h t t w o p a n e l s o f s t a i n e d g l a s s r e p r e s e n t ­
i n g t h e A n n u n c i a t i o n o n 1 9 . 1 2 . 1 9 1 9 f r o m H a r d i n g , L t d . , 
o n e o f w h i c h m a y b e t h i s p a n e l . 
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* 122 R e c t a n g u l a r t r a c e r y p a n e l w i t h P r a y i n g 
A n g e l knee l i ng in a c a n o p i e d n i che u n d e r a 
r a y e d sun a n d t h e smal l bus t o f G o d the F a t h e r 
a p p e a r i n g f rom t h e left a m i d r a y s ; t h e 
a n g e l b l u e n i m b e d , w e a r i n g d i a d e m , a m i c e 
a n d a l b ; r ed g r o u n d ; p o t m e t a l a n d ye l low 
s t a i n ; 2 0 | X 1 1 | in . Eng l i sh ( N o r w i c h School ) 
15th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t le , 1956. I n v . N o . 7 9 ; R e g . N o . 45 .55 . 

G o d t h e F a t h e r a p p e a r s t o b e e n g a g e d i n t h e c r e a t i o n 
o f t h e S u n a n d p r o b a b l y a l s o o f t h e A n g e l (cf. C o l o s s i a n s 
I , 1 6 ) . 

123 R e c t a n g u l a r p a n e l w i t h A n g e l a n d S c r o l l 
in a q u a t r e f o i l ; t h e a n g e l in w h i t e a n d ye l low 
w i t h o u t s t r e t c h e d h a n d s e m e r g i n g f rom r a y e d 
b l u e c louds w e a r i n g d i a d e m , a m i c e a n d a l b ; 
t h e scroll passes in spirals a n d loops across t h e 
b o d y of t h e a n g e l : Tibi cherubin i seraphin 
i(n)cessabili voceproclama(nt); r ed g r o u n d ins ide 
t h e qua t re fo i l a n d b l u e ou t s ide w i t h a smal l 
ye l low r o u n d e l i n e a c h c o r n e r ; p o t m e t a l a n d 
ye l low s t a i n ; 1 5 f x 2 7 i n . E n g l i s h ( N o r w i c h 
S c h o o l ) , 15th C e n t u r y . E x Col l . L o r d R o c h ­
d a l e . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G la sgow, 1951 , N o . 330 . L i t : E d e n , T h e 
Conno i s seu r , X C I V , 1934 ( J u l y ) , p . 5 . 

C a t . N o . 126 

B o u g h t p e r F . Su rg ey , 28 .10 .1948 . I n v . 
N o . 5 0 9 ; R e g . N o . 4 5 . 9 3 . 
A c c o r d i n g t o E d e n (op. cit.) t h i s a n d t h e o t h e r t w o 
p a n e l s w i t h a n g e l s a n d s c r o l l s f r o m t h e R o c h d a l e 
C o l l e c t i o n ( C a t . N o s . 1 2 8 a n d 2 0 5 ) w e r e o r i g i n a l l y 
q u a t r e f o i l s f i l l i n g d i a g o n a l l y p l a c e d t r a c e r y o p e n i n g s o f 
s i m i l a r s h a p e . T h e y h a v e b e e n m a d e i n t o r e c t a n g u l a r 
p a n e l s w i t h g l a s s o f t h e s a m e p e r i o d f r o m a n o t h e r 
w i n d o w ( a t t r i b u t e d b y E d e n t o t h e l a t e 1 4 t h c e n t u r y ) . 
T h e i n s c r i p t i o n ( h i t h e r t o u n r e c o r d e d ) i s t a k e n f r o m t h e 
T e D e u m L a u d a m u s , v . 4 ( T o t h e e c h e r u b i n a n d 
s e r a p h i n c o n t i n u a l l y d o c r y ) . 

124 R e c t a n g u l a r p a n e l w i t h S e a t e d Y o u t h fac ing 
ha l f - r igh t , t h e face r e t o u c h e d ; t o n s u r e d ( ? ) ; 
w e a r i n g ye l low t u n i c ; b l u e g r o u n d ; r e d 
b o r d e r w i t h ye l low f l e u r s - d e - l i s a n d cas t les ; 
p o t m e t a l ; 13 x 7 | in . ? F r e n c h , 14th C e n t u r y . 
O r i g i n a l Gift. E x . H u t t o n Cas t le , 1956. I n v . 
N o . 187; R e g . N o . 45 .370 . 

125 R e c t a n g u l a r t r a c e r y p a n e l w i t h K n e e l i n g 
A n g e l h o l d i n g a c h a i n (? of censer) in a n i c h e 
w i t h c u s p e d ogival a r c h ; two pa i r s o f w i n g s ; 
e m e r g i n g f rom r a y e d b l u e c l o u d s ; r e d g r o u n d 
w i t h t w o s u n b u r s t s ; u p p e r b a n d w i t h lozenge 
f l a n k e d b y s u n b u r s t s ; p o t m e t a l a n d ye l low 
s t a i n ; 2 0 | x l l | in . Eng l i sh ( N o r w i c h 
S c h o o l ) , 15th C e n t u r y . O r i g i n a l Gift. Ex 
H u t t o n Cas t le , 1956. I n v . N o . 8 0 ; R e g . 
N o . 45 .56 . 
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* 126 R e c t a n g u l a r p a n e l s h o w i n g K i n g D a v i d a n d 
a M e s s e n g e r , t he y o u n g k ing c r o w n e d , ho ld ­
ing scep t re e n t h r o n e d on t h e left, w h i l e a 
messenger on b e n d e d k n e e h a n d s h i m , o r i s 
h a n d e d by h i m , a l e t t e r ; t h e k ing w e a r s an 
e rmine - l i ned m a n t l e a n d a p u r p l e r o b e in­
sc r ibed ; DAVID RE(X); t h e t h r o n e , r ich ly 
ca rbed , i s d r a p e d a t t h e b a c k w i t h f igured r ed 
velvet a n d a w i n g e d c h e r u b p l a y i n g a m a n d o l a 
o r n a m e n t s t he b a s e ; t he messenger , b e a r d e d , 
in a r m o u r , wea r s a g r e e n s u r c o a t w i t h ye l low 
le t te red h e m (A pace domin . . noster) a n d ho lds a 
p l u m e d h a t i n his left h a n d ; a y o u n g m a n 
in a b l u e t u n i c a n d an e lde r ly m a n w i t h a 
w o m a n slyly p e e p i n g over his s h o u l d e r s t a n d 
i n a t t e n d a n c e ; o n t h e r i g h t t h e e n t r a n c e t o 
t he c h a m b e r i s f i l l ed w i t h w a r r i o r s , t h e fore­
mos t b e a r i n g a b a n n e r w i t h l e t t e r ed b o r d e r s 
{emento Due); b e y o n d , t h r o u g h the w i n d o w , 
a c a v a l c a d e of m o u n t e d so ld ie rs ; t h e scene 
i s f lanked by b l u e c o l u m n s w i t h ye l low 
capi ta l s a n d g r e e n b a s e s ; p a t t e r n e d t i led 
floor w i t h w h i t e d o g i n f o r e g r o u n d ; p o t 
m e t a l a n d ye l low s ta in ; 27 X 19 in . F l emi sh , 
16th C e n t u r y . Ex Col l . M a r q u e s s o f A b e r ­
g a v e n n y , E r i d g e Cas t le , K e n t . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G la sgow, 1951 , N o . 329 . 
B o u g h t p e r T h o m a s a n d D r a k e (Stock List 
N o . 2235) a t Chr i s t i e ' s 13.6 .1940, lot 49 . Ex 
H u t t o n Cas t l e . I n v . N o . 3 5 7 ; R e g . N o . 4 5 . 4 1 4 . 

D e s c r i b e d i n t h e P u r c h a s e B o o k a s F l e m i s h a n d i n t h e 
I n v e n t o r y a s F r e n c h . P o s s i b l y f r o m t h e s a m e c y c l e a s 
t h e p a n e l f r o m t h e N e a v e C o l l e c t i o n i n t h e P r i t t l e w e l l 
P a r i s h C h u r c h , S o u t h e n d - o n - S e a , s h o w i n g t h e D e a t h o f 
S a u l a n d t h e C o r o n a t i o n o f D a v i d . 

* 127 R o u n d e l w i t h M a n W a r m i n g H i m s e l f a t 
F i r e s i d e r e p r e s e n t i n g F e b r u a r y f rom a set 
o f L a b o u r s o f t h e M o n t h s ; sea ted i n a n o a k 
a r m - c h a i r w e a r i n g b l u e f u r - t r i m m e d c loak 
wi th c lo th c o v e r i n g c h i n a n d h e a d u n d e r a 
fur h a t ; he has r e m o v e d o n e soft bucksk in 
s l ipper a n d i s h o l d i n g his foot a n d h a n d s 
t owards t h e o p e n g r a t e in w h i c h a c a u l d r o n 
b u b b l e s over l e a p i n g f l a m e s ; o n t h e c h i m n e y 
b reas t is a p l a t e a n d e w e r ; a towe l h a n g s on 
a rai l p ro j ec t i ng f rom t h e s tone wal l w h i c h 
i s p i e rced by a w i n d o w sli t ; b l ack a n d w h i t e 
t i led f l o o r ; p o t m e t a l a n d ye l low s t a i n ; d i a . 
9 | in. Eng l i sh ( N o r w i c h S c h o o l ) , 15th C e n ­
tu ry . E x Col l . D r . Ph i l ip Ne l son . B o u g h t p e r 
Wilf red D r a k e 27 .7 .1944 . E x H u t t o n Cas t l e , 
1948. I n v . N o . 4 0 5 ; R e g . N o . 4 5 . 8 3 . (See 
co lour r e p r o . p . 53 ) . 

S a i d t o b e f r o m t h e s a m e se t a s t h r e e r o u n d e l s o f t h e 
l a t e r 1 5 l h C e n t u r y i n t h e V i c t o r i a a n d A l b e r t M u s e u m 
( S e p t e m b e r , O c t o b e r a n d N o v e m b e r ) w h i c h a r e t h o u g h t 
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t o h a v e b e e n o r i g i n a l l y i n S t . M i c h a e l - a t - C o s l a n y 
C h u r c h , N o r w i c h , l a t e r i n t h e p a r s o n a g e , a n d t h e n i n 
a s c h o o l w h i c h r e p l a c e d i t ( see W o o d f o r d e , T h e N o r w i c h 
S c h o o l o f G l a s s P a i n t i n g i n t h e 1 5 t h C e n t u r y , 1 9 5 0 , 
p . 1 5 3 ) . W o o d f o r d e a s c r i b e s t h e m t o t h e s a m e a r t i s t 
w h o p a i n t e d s o m e s c e n e s f r o m t h e L i f e o f S t . J o h n t h e 
E v a n g e l i s t i n t h e e a s t w i n d o w o f S t . P e t e r M a n c r o f t , 
N o r w i c h . F e b r u a r y i s r e p r e s e n t e d b y a m a n w a r m i n g 
h i m s e l f a t t h e f i r e s i de w i t h o n e s h o e r e m o v e d i n t h e 
B e d f o r d B o o k o f H o u r s ( B r i t . M u s . A d d . 1 8 8 5 0 , f . 2 ) 
m a d e i n F r a n c e , c . 1 4 2 0 . T h e B u r r e l l r o u n d e l i s 
p r o b a b l y a t l e a s t fifty y e a r s l a t e r . A c l o s e p a r a l l e l i n 
E n g l i s h i l l u m i n a t i o n i s t o b e f o u n d i n a B o o k o f H o u r s 
w h i c h b e l o n g e d t o H e n r y V I I o f c . 1 4 8 5 ( B r i t . M u s . 
A d d . 1 7 0 1 2 , f . 2 ) w h e r e t h e m a n i s s e a t e d o n a s t o o l 
w a r m i n g h a n d s a n d f o o t . 

128 R e c t a n g u l a r p a n e l w i t h A n g e l a n d S c r o l l 
in a q u a t r e f o i l ; t h e a n g e l e m e r g i n g f rom 
r a y e d b lue c louds w i t h o u t s t r e t c h e d h a n d s 
w e a r i n g a m i c e a n d a l b ; n i m b e d , w i t h c u r l i n g 
ye l low h a i r a n d w i n g s ; t h e scroll passes in 
spirals a n d loops across t h e front o f t h e ange l 
a n d is i n s c r i b e d : Te eternu(m) patre(m) omnis 
t(er)ra veneratur; r e d g r o u n d ins ide t h e q u a t r e ­
foil a n d b l u e w i t h a r a y e d s t a r or s u n b u r s t of 
d i f ferent s h a p e i n e a c h c o r n e r ; p o t m e t a l a n d 
ye l low s t a i n ; 16x25 in . Eng l i sh ( N o r w i c h 
S c h o o l ) , 15th C e n t u r y . Ex Col l . L o r d 
R o c h d a l e . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G la sgow, 1951, N o . 333. L i t : E d e n , T h e 
Conno i s seu r , X C I V , 1934 ( J u l y ) , p . 5 . 
B o u g h t p e r F . S u r g e y 28.10.1948. I n v . N o . 
510; R e g . N o . 45.94. 

S e e a l s o C a t . N o s . 1 2 3 a n d 2 0 5 . T h e i n s c r i p t i o n i s f r o m 
t h e T e D e u m L a u d a m u s , v . 2 ( A l l t h e e a r t h d o t h 
w o r s h i p t h e e , t h e F a t h e r e v e r l a s t i n g ) . 
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* 129 L a r g e r e c t a n g u l a r p a n e l w i t h St . A d r i a n a n d 
G r o u p o f D o n o r s i n r ena i s sance s e t t i n g ; 
t h e w a r r i o r sa in t , r e p r e s e n t e d on a cons ide r ­
a b l y l a r g e r scale t h a n t h e o t h e r f i g u r e s , s t ands 
in a p o r t a l , his b o b b e d h e a d a n d p l u m e d h a t 
p r o m i n e n t aga ins t a d e e p b l u e sky; he w e a r s 
a l ong r e d c loak over his a r m o u r a n d i s 
h o l d i n g sword a n d a n v i l ; t h e foremost d o n o r , 
c l ad in a p u r p l e c loak of s imi la r cu t , kneels a t 
a p r i e - d i e u on w h i c h i s p l a c e d an o p e n b o o k ; 
b e h i n d h i m a r e his sons, t w o y o u n g m e n a n d 
t w o c h i l d r e n ; f l a n k i n g t h e c e n t r a l g r o u p a r e 
a n u m b e r of o t h e r f igures: on t h e r i g h t a 
v igorous b e a r d e d m a n looks i n t e n t l y a t t h e 
sa in t a n d be low h i m a m i d d l e - a g e d w o m a n 
w e a r i n g a r e d h a t a n d dress w i t h a n e r m i n e 
c a p e , looks i n t en t l y a t t h e d o n o r ; w i t h h e r i s 
a y o u n g w o m a n w i t h p l u m e d h a t a n d e r m i n e 
c a p e a n d a c h i l d ; t h e f l ank ing f igures on t he 
left a r e al l m a l e a n d c o m p r i s e t w o b e a r d e d 
m e n , o n e w i t h p l u m e d c a p a n d e r m i n e c a p e 
a n d t h e o t h e r w i t h a t u r b a n over a close-

f i t t i n g h e l m e t - s h a p e d head -d re s s cove r ing t h e 
ears a n d t h e b a c k o f t h e neck a n d a ye l low 
d o u b l e t w i t h b l ack quat refo i l s , trefoils a n d 
r o u n d e l s ; bes ide t h e m i s a y o u n g e r m a n w i t h 
p l u m e d h a t a n d d r o o p i n g m o u s t a c h e h o l d i n g 
a l au re l b r a n c h in his r i g h t h a n d a n d a b o y 
w i t h c r o p p e d h a i r w e a r i n g a r ed c loak a n d 
e r m i n e c a p e , his h a n d s c lasped i n p r a y e r ; 
f rom twin gal ler ies t o p left a n d r i g h t a p a i r 
o f c h u b b y angels look d o w n pro tec t ive ly , 
a n d b e t w e e n these gal ler ies a n d t h e s tone 
p a r a p e t be low a r e g l impses of a c r ene l l a t ed 
wa l l w i t h s q u a r e t o w e r (on t h e left) a n d a 
r o u n d cast le keep a n d t o w e r (on t h e r i g h t ) ; 
p o t m e t a l a n d ye l low s t a i n ; 43x37 i n . 
F r e n c h , 16th C e n t u r y . E x Col l . L o r d 
R o c h d a l e . B o u g h t p e r F . S u r g e y 28 .10 .1948 . 
I n v . N o . 5 1 2 ; R e g . N o . 45 .425 . 

T h e s i d e p a n e l s , a s M . J e a n L a f o n d , t o w h o m a 
p h o t o g r a p h w a s s u b m i t t e d , p o i n t s o u t , a r e a l u d i c r o u s 
m e d l e y o f f r a g m e n t s , s o m e o f t h e m v e r y g o o d i n d e e d , 
n e e d l e s s l y a d d e d t o t h e f ine c e n t r a l p a n e l . 
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* 130 N a r r o w r e c t a n g u l a r p a n e l s h o w i n g t h e 
P r e s e n t a t i o n i n t h e T e m p l e w i t h t he V i r g i n 
M a r y , b l u e n i m b u s , l ong g o l d e n h a i r , b l u e 
wh i t e - l i ned m a n t l e ove r m a u v e dress , knee l i ng 
facing left in t h e f o r e g r o u n d whi l e S i m e o n , 
ves ted i n r e d w i t h b l u e a n d ye l low stole s t a n d ­
ing on t h e far side o f t h e a l t a r , receives t h e 
C h i l d ; on t h e left b e h i n d S i m e o n , a m a n in 
g r e e n w i t h r e d h a t ; o n t h e r i g h t t w o w o m e n ; 
d i a p e r e d a l t a r c lo th w i t h g r e e n b o r d e r a n d r ed 
a n d ye l low f r inge ; b e y o n d t h e f i g u r e s t h e 
v a u l t e d a m b u l a t o r y o f a go th i c c h u r c h w i t h 
f i v e t r a c e r i e d w i n d o w s i n g rey a n d ye l low s t a i n ; 
p o t m e t a l a n d ye l low s t a i n ; 49Jx23J in . 
G e r m a n ( R h i n e l a n d ) , l a t e 15th C e n t u r y . E x 
Coll . B a r o n s Stafford of Costessey; B r u c e . 
E x h i b i t e d : M c L e l l a n Gal le r ies , G la sgow, 
1951, N o . 4 6 6 . L i t : M . D r a k e , T h e Costessey 
Col lec t ion of S t a i n e d Glass , 1920, N o . 6 4 . 
B o u g h t p e r T h o m a s a n d D r a k e , 5 .5 .1939. 
E x H u t t o n Cas t l e . I n v . N o . 3 4 6 ; R e g . N o . 
4 5 . 4 1 3 . (See c o l o u r r e p r o . p . 5 3 ) . 

D e s c r i b e d i n t h e P u r c h a s e B o o k a s F r e n c h " f r o m R o u e n , 
a n d p r o b a b l y f r o m t h e s a m e c h u r c h ( a n d p e r h a p s b y t h e 
s a m e p a i n t e r ) a s t h e l a r g e S t . J o h n w i n d o w n o w a t 
H u t t o n C a s t l e " b u t d e s c r i b e d b y P r o f e s s o r A l f r e d S t a n g e 
( t o w h o m a p h o t o g r a p h w a s s u b m i t t e d b y D r . E l i s a b e t h 
S c h i i r e r ) a s a v e r y f ine e x a m p l e o f t h e w o r k o f t h e M e i s -
t e r d e r H e i l i g e S i p p e ( C o l o g n e ) . I t p r o b a b l y d e r i v e s , 
t h e r e f o r e , f r o m o n e o f t h e s e c u l a r i s e d R h i n e l a n d 
c h u r c h e s . S e e a l s o C a t . N o . 1 3 8 . 

*131 R e c t a n g u l a r p a n e l r e p r e s e n t i n g S t . C e c i l i a 
a n d A n g e l s i n a c h a m b e r o r ga l l e ry w i t h 
g rey s tone wal ls a n d ye l low t i m b e r ce i l i ng ; 
facing, s l ight ly left of c e n t r e , t h e ha l f - l eng th 
f igure ca l led St . Ceci l ia , a y o u n g w o m a n w i t h 
long f l o w i n g h a i r a n d b l u e m a n t l e over 
d i a p e r e d ye l low dress , a p p e a r s t o be p l a y i n g 
a k e y - b o a r d i n s t r u m e n t b u t m a y b e o n l y 
res t ing h e r h a n d s on a s tone p a r a p e t ; w i t h 
h e r a r e six angels w i t h va r ious ly c o l o u r e d wings 
t he t w o o n h e r r i g h t p l a y i n g b o w e d in s t ru ­
m e n t s a n d o f those on h e r left t h r e e a r e 
p l a y i n g f l u t e , m a n d o l a a n d p s a l t e r y ; i n t h e 
r e a r wa l l i s a two- l igh t t r a n s o m w i n d o w a n d 
t h r o u g h a l a rge a r c a d e d a p e r t u r e on the left i s 
visible a l o n g r e d c u r t a i n h a n g i n g f rom a r a i l ; 
p o t m e t a l a n d ye l low s t a i n ; 3 0 ^ x 2 3 in . 
G e r m a n ( R h i n e l a n d ) , 15th C e n t u r y . E x 
Coll . Ba rons Stafford o f Costessey. L i t : M. 
D r a k e , T h e Costessey Co l l ec t ion o f S t a i n e d 
Glass , 1920, N o . 69 . O r i g i n a l Gift. Ex 
H u t t o n Cas t le , 1956. I n v . N o . 1 3 ; R e g . 
N o . 45 .377 . 

P r e s u m a b l y o n e o f S i r W i l l i a m ' s e a r l i e s t p u r c h a s e s f r o m 
t h e C o s t e s s e y C o l l e c t i o n . T h e p a n e l , d e s c r i b e d b y 
M . D r a k e (op. cit.) a s " U n k n o w n S u b j e c t " a p p e a r s t o 

C a t . N o . 1 3 0 

b e i n c o m p l e t e a n d m a y b e r e l a t e d t o a n o t h e r p a n e l f r o m 
t h e C o s t e s s e y C o l l e c t i o n n o w i n E x e t e r C a t h e d r a l 
d e p i c t i n g T u b a l - C a i n . T h e c e n t r a l f i g u r e i s d e s c r i b e d 
a s S t . C e c i l i a i n t h e I n v e n t o r y . 

132 S m a l l r e c t a n g u l a r p a n e l w i t h t h e f igu re o f 
St . D o r o t h y h o l d i n g a ba ske t of f lowers ; 
n i m b e d , fac ing left, w i t h l ong ye l low h a i r a n d 
c h a p l e t , w e a r i n g w h i t e r o b e ove r f i t t e d d re s s ; 
s t a n d i n g in a m e a d o w ; w h i t e a n d ye l low 
s ta in ; 8 X 3 | in . F l emi sh , l a t e 15th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t le , 1956. I n v . 
N o . 1 7 3 ; R e g . N o . 4 5 . 4 4 8 . 
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* 133 S m a l l r e c t a n g u l a r p a n e l w i t h t he f igure of 
St . G e n e v i e v e i n b r o w n o n w h i t e w i t h 
t o u c h e s o f ye l low s t a i n ; n i m b e d , w i t h l o n g 
h a i r a n d close f i t t i n g c a p , w e a r i n g m a n t l e 
he ld a t t he n e c k b y c i r c u l a r b r o o c h ; s t a n d i n g 
in a m e a d o w , a c a n d l e in h e r r i g h t h a n d a n d an 
o p e n b o o k in h e r left ; w h i l e a d e m o n ex t in ­
guishes t h e f lame of t he c a n d l e w i t h a be l lows 
on o n e side, an a n g e l re l igh ts i t w i t h a t a p e r 
o n t h e o t h e r ; w h i t e a n d ye l low s t a i n ; 8 | X 
6 J in . F r e n c h , e a r ly 16th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le . I n v . N o . 2 8 4 ; R e g . 
N o . 45 .409 . 

S t . G e n e v i e v e , s o m e t i m e s r e p r e s e n t e d a s a s h e p h e r d e s s , 
i s t h e p a t r o n s a i n t o f c a n d l e - m a k e r s . 

134 S m a l l r e c t a n g u l a r p a n e l w i t h a B e a r d e d M a n 
h o l d i n g a ta l l cross, in b r o w n on w h i t e w i t h 
ye l low s t a i n ; facing, w e a r i n g loosely d r a p e d 
ye l low m a n t l e over a t u n i c w i t h ye l low col la r , 
s t a n d i n g on a p l i n t h ; w h i t e a n d ye l low s t a i n ; 
9 J x 3 J in . F l emi sh , ea r ly 16th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t l e , 1948. I n v . 
N o . 197 ; R e g . N o . 45 .450 . 
P r o b a b l y f r o m a s e t o f A p o s t l e s . S e e a l s o C a t . N o . 1 3 7 . 

135 S m a l l r e c t a n g u l a r p a n e l w i t h St . A n n a 
h o l d i n g V i r g i n a n d C h i l d i n b r o w n o n w h i t e 
in a ye l low g r o u n d ; n i m b e d , w e a r i n g w h i t e 
h e a d a n d neck c lo th a n d f l o w i n g m a n t l e ; t h e 
V i r g i n sea ted seda te ly r e a d i n g o n h e r left a r m 

C a t . N o . 1 3 8 

a n d t h e C h i l d Chr i s t o n h e r r i g h t ; m u c h 
disf igured b y l e a d e d r e p a i r s ; w h i t e a n d ye l low 
s t a i n ; 9J X 3 J in . F l emish , ea r ly 16th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t l e , 1956. I n v . 
N o . 172 ; R e g . N o . 45 .447 . 
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136 Smal l s h a p e d p a n e l w i t h G r a p e P i c k e r 
cu t t i ng a b u n c h of g r a p e s to p u t in a ba ske t 
a t his feet ; fac ing left, w e a r i n g skull c a p w i t h 
chin s t r a p , g i rd l ed t u n i c w i t h sickle a t his h i p , 
leggings a n d shoes ; b l ack g r o u n d ; w h i t e a n d 
yellow s t a i n ; 5 Jx2 f in . F r e n c h , 15th C e n ­
tury . O r i g i n a l Gift. E x H u t t o n Cas t l e . 
Inv . N o . 2 6 5 ; R e g . N o . 4 5 . 4 0 1 . 

137 Smal l r e c t a n g u l a r p a n e l w i t h f igure of a 
B e a r d e d M a n i n b r o w n o n w h i t e w i t h ye l low 
s ta in ; fac ing ha l f left, w e a r i n g c loak fas tened 
a t t he n e c k over ye l low t u n i c , h o l d i n g half-
o p e n e d b o o k ; w h i t e a n d ye l low s t a i n ; 9 1 X 
3 | in. F lemish , ea r ly 16th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t l e , 1948. I n v . N o . 195 ; 
R e g . N o . 45 .449 . 

S e e a l s o C a t . N o . 1 3 4 . 

* 138 R e c t a n g u l a r p a n e l showing C h r i s t A p p e a r ­
i n g t o M a r y M a g d a l e n i n t h e g a r d e n ; o n 
the r igh t Chr i s t , w i t h c ruc i fo rm r ed a n d ye l low 
n i m b u s , go ld b o r d e r e d violet m a n t l e , exposed 
side w i t h b l e e d i n g w o u n d , a p rocess iona l 
cross in left h a n d , b o w s t o w a r d s t he M a g d a l e n 
a n d touches h e r o i n t m e n t p o t w i t h a ge s tu re 
of gen t le refusal ; she is knee l i ng in d i a p e r e d 
red dress a n d b l u e c loak , h o l d i n g t h e j a r i n 
r ight a n d t h e lid i n left h a n d ; b e t w e e n t h e m 
the i n s c r i p t i o n : noli me tangere (? maria) on a 
scroll w h i c h spirals r o u n d a t r ee s t em ; 
l e t t e r ing i s also visible on t h e o i n t m e n t po t 
a n d c loak b o r d e r ; b l u e g r o u n d w i t h g r e e n 
trees a n d p l a n t s a n d w h i t e w a t t l e d fence ; 
above a r e formal i sed b l u e c l o u d s ; po t m e t a l 
a n d yel low s t a i n ; 31Jx26J in . G e r m a n 
( R h i n e l a n d ) , l a t e 15th C e n t u r y . E x Col l . 
Barons Stafford o f Costessey. L i t . M. D r a k e , 
T h e Costessey Col lec t ion o f S t a i n e d Glass , 
1920, N o . 6 5 . O r i g i n a l Gift. E x H u t t o n 
Cast le , 1956. I n v . N o . 9 1 ; R e g . N o . 45 .379 . 

D e s c r i b e d i n t h e I n v e n t o r y a s F r e n c h a n d o r i g i n a l l y i n 
a c h u r c h a t R o u e n b u t p r o b a b l y d e r i v i n g f r o m o n e o f 
t h e s e c u l a r i s e d c h u r c h e s o f t h e R h i n e l a n d r a t h e r t h a n 
o f F r a n c e a n d p e r h a p s f r o m t h e s a m e c y c l e a n d b y 
t h e s a m e h a n d a s C a t . N o . 130 . 

* 139 R e c t a n g u l a r p a n e l s h o w i n g the M i r a c l e at 
C a n a w i t h t he m a r r i a g e feast t a k i n g p l a c e i n 
a t i m b e r b a r r e l - v a u l t e d r o o m ; t he guests , 
wh ich i n c l u d e Chr i s t , t h e V i r g i n M a r y a n d 
two disciples, a n d the c r o w n e d b r i d e b e t w e e n 
two w o m e n , a r e s ea t ed a t t w o tab les , t h e t o p 
tab le , a t w h i c h Chr i s t a n d his m o t h e r a r e 
seated, p ro j ec t i ng a s a n a r m f rom the o t h e r ; 
as a se rvan t p o u r s t h e n e w w i n e in to a t u m b l e r , 

C a t . N o . 139 

Chr i s t , in profi le fac ing r igh t , l eans fo rw a rd 
i n t en t l y w i t h his h a n d s ra i sed in b e n e d i c t i o n ; 
i n t h e f o r e g r o u n d a r e six p i t che r s a n d a t t h e 
b a c k of t he r o o m two mins t re l s b l o w a f an fa re ; 
b e y o n d the gues ts , t h e s tone wal ls o f t h e r o o m 
a r e p i e r c e d b y t w o r o u n d a r c h e d a n d t w o 
s q u a r e w i n d o w s ; b l ack a n d w h i t e p a t t e r n e d 
tile f loor; t o p left is a p a t c h of d i a p e r e d b l u e 
g lass ; p o t m e t a l a n d ye l low s t a i n ; 40 f X 
2 2 j in . G e r m a n ( R h i n e l a n d ) , l a te 15th 
C e n t u r y . Ex Col l . B a r o n s Stafford of Costessey 
Li t . M . D r a k e , T h e Costessey Co l l ec t ion o f 
S t a i n e d Glass , 1920, N o . 18 ; W. Wel l s , 
Scot t i sh A r t R e v i e w , V o l . V I , N o . 4 , 1958, 
p . 8 ( repro. ' l . O r i g i n a l Gift. Ex H u t t o n 
Cas t le , 1956. I n v . N o . 3 ; R e g . N o . 45 .426 . 

D e s c r i b e d i n t h e C o s t e s s e y C a t a l o g u e (op. cit.) a n d i n 
t h e I n v e n t o r y a s F l e m i s h b u t p r o b a b l y f r o m t h e R h i n e -
l a n d a n d f r o m t h e s a m e se t o f w i n d o w s a s a p a n e l o f 
i d e n t i c a l s i z e s h o w i n g t h e P r e s e n t a t i o n i n t h e T e m p l e 
n o w i n t h e n o r t h w a l l o f t h e n a v e o f T h u r s l e y P a r i s h 
C h u r c h , S u r r e y ( C o s t e s s e y C a t . N o . 1 5 , p l a t e X I I I ) . 
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140 R o u n d e l s h o w i n g M a n a n d W o m a n a t 
T a b l e r e p r e s e n t i n g t he m o n t h o f J a n u a r y 
from a series of t h e L a b o u r s of t he M o n t h s , 
i n b r o w n e n a m e l a n d yel low s t a i n ; t he 
in t e r io r of t h e r o o m w i t h a m a n (on the left) 
a n d the w o m a n sea ted in a b o x set t le on t he 
far side of a t res t le t a b l e set w i t h food a n d 
d r i n k ; t he w o m a n , coifed, w i t h loose g o w n 
over a f i t ted dress , raises he r glass to t h e m a n 
in fur h a t a n d fur- l ined o v e r c o a t slit a t t he 
s ides ; t i led f l oo r ; w i n d o w b e y o n d ; insc r ibed 
at t he t o p : Januar; w h i t e a n d ye l low s t a i n ; 
d ia . 8 | in . F l emish , l a t e 15th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t le , 1948. I n v . 
N o . 2 0 6 ; R e g . N o . 45 .428 . 

S i x p a n e l s f r o m a n e a r l i e r a n d s l i g h t l y s m a l l e r s e r i e s 
f r o m C a s s i o b u r y P a r k , n o w i n t h e V i c t o r i a a n d A l b e r t 
M u s e u m , p o s s i b l y o f E n g l i s h o r i g i n , a n d o t h e r s i m i l a r 
r e p r e s e n t a t i o n s o f t h e M o n t h s a r e d e s c r i b e d b y H e r b e r t 
R e a d i n t h e B u r l i n g t o n M a g a z i n e ( O c t o b e r , 1 9 2 3 , 
V o l . X L I V , p . 1 6 7 ) . S e e a l s o C a t . N o . 1 4 2 . 

*141 R e c t a n g u l a r p a n e l s h o w i n g a P e a s a n t in 
b r o w n e n a m e l a n d ye l low s ta in o n w h i t e ; 
s t a n d i n g , s p a d e in h a n d , w e a r i n g a stiff r o u n d 
w i d e - b r i m m e d h a t ; s h o u l d e r l eng th h a i r ; 
g i rd led t u n i c a n d k i l t ; leggings a n d soft l aced 
l e a the r shoes ; a t his h i p a p o u c h a n d long 
knife ; l a n d s c a p e se t t ing w i t h t rees on t h e left 
a n d on t h e r i g h t a f a rm house a n d horses 
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h a r r o w i n g a field; w h i t e a n d yel low s t a i n ; 
9 x 6 | in . F lemish , 16th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le . I n v . N o . 2 7 9 ; 
R e g . N o . 45 .466 . 

* 142 R o u n d e l s h o w i n g a M a n a n d W o m a n a t 
F i r e s i d e r e p r e s e n t i n g t h e m o n t h o f F e b r u a r y 
f rom a series of t h e L a b o u r s of t h e M o n t h s 
i n b r o w n e n a m e l a n d ye l low s ta in o n w h i t e ; 
t h e m a n w e a r i n g a fur h a t a n d fur-col lared 
g o w n over a n u n d e r g a r m e n t w h i c h covers his 
h e a d , holds o u t his h a n d s to a log f i re b l a z i n g 
in t h e h e a r t h wh i l e his wife, knee l ing , fans t he 
f i r e w i t h be l l ows ; in sc r ibed u p p e r c e n t r e : 
Fevrier; w h i t e a n d ye l low s t a i n ; d i a . 8 | in . 
F l emi sh , l a te 15th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t le , 1948. I n v . N o . 2 0 7 ; 
R e g . N o . 45 .429 . 

S e e a l s o C a t . N o . 140 . 

4 3 R o u n d e l w i t h t he s t a n d i n g f i g u r e o f St . R o c h 
dressed as a p i l g r i m , in b r o w n e n a m e l a n d 
ye l low s ta in on w h i t e ; s l ung h a t , staff in 
r i g h t h a n d a n d lifting t he h e m o f his sho r t 
t u n i c wh i l e a knee l i ng a n g e l a n o i n t s a s u p p u r ­
a t i n g t h i g h ; on t h e left a d o g w i t h loaf in 
its m o u t h ; ye l low l a n d s c a p e se t t ing w i t h 
bu i l d ings b e h i n d a ci ty wa l l in t h e d i s t a n c e ; 
w h i t e a n d ye l low s t a i n ; d i a 8 J i n . F l emi sh , 
ea r ly 16th C e n t u r y . O r i g i n a l Gift. Ex 
H u t t o n Cas t le , 1948. I n v . N o . 2 0 1 ; R e g . 
N o . 45 .452 . 
S t . R o c h , p a t r o n s a i n t o f c o n v i c t s a n d i n v a l i d s , d i e d o f 
t h e p l a g u e , a p r i s o n e r i n t h e g a o l o f h i s n a t i v e c i t y , 
M o n t p e l i e r , c . 1 3 2 7 . 
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* 144 R e c t a n g u l a r p a n e l w i t h two M e n A r g u i n g i n 
a l a n d s c a p e n e a r t he por tcu l l i sed e n t r a n c e to 
a cast le, in b r o w n e n a m e l a n d silver s t a in on 
w h i t e ; t he m a n on t h e left w e a r s a s t r a w h a t , 
a be l ted shor t -s leeved t u n i c , leggings t ied at t h e 
knee a n d b a r e feet; his r i g h t h a n d rests on a 
s p a d e ; t he o t h e r m a n h a s a p l u m e d h a t , 
slashed d o u b l e t a n d hose a n d a s w o r d ; t h e y 
confront o n e a n o t h e r i n v igorous a r g u m e n t 
a n d b o t h p o i n t t o t he r i g h t ; w h i t e a n d ye l low 
s ta in ; 8 | x 6 | in . F l emi sh , ea r ly 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e . 
Inv . N o . 2 8 1 ; R e g . N o . 45 .467 . 

145 R o u n d e l w i t h S u s a n n a a n d t h e E l d e r s i n 
b r o w n e n a m e l a n d ye l low s ta in o n w h i t e ; 
S u s a n n a h , n a k e d , w i t h l ong ye l low h a i r 
s tands i n t he c e n t r e , k n e e - d e e p in b a t h i n g 
pool su rveyed from b e h i n d by the t w o b e a r d e d 
elders over a low br ick w a l l ; b a c k g r o u n d of 
yellow t r ees ; w h i t e a n d ye l low s t a i n ; d i a . 
8 \ in. F lemish , ea r ly 16th C e n t u r y . O r i g i n a l 
Gift. Ex H u t t o n Cas t le , 1948. I n v . N o . 2 0 2 ; 
Reg . N o . 4 5 . 4 5 3 . 

146 R e c t a n g u l a r p a n e l d e p i c t i n g t he C a r r y i n g o f 
t h e C r o s s w i t h Chr i s t i n c e n t r e f o r e g r o u n d , 
His h e a d i n b l u e n i m b u s a n d c r o w n o f t h o r n s , 
mov ing to left b e a r i n g ye l low T - s h a p e d cross, 
a spiked w e d g e a t t a c h e d to His r o b e ; a t h u g 

bea t s a n d kicks H i m f rom b e h i n d w h i l e 
a n o t h e r pul ls H i m fo rward w i t h a r o p e ; they 
a r e fol lowed by a t h r o n g of soldiers w i t h 
va r ious staff w e a p o n s a n d t w o b a n n e r s , o n e 
c h a r g e d w i t h a b l ack scorp ion , t h e o t h e r w i t h 
a w y v e r n ; b e h i n d a r e t h e wal ls of t h e ci ty 
w i t h tu r re t s aga ins t a c l o u d y sky a n d a fenced 
f i e l d o n t h e r i g h t ; t h r o u g h t h e a r c h e d g a t e 
comes the V i r g i n a n d St. J o h n a n d o the r s 
w i t h ye l low h a l o e s ; chiefly in r i ch b r o w n 
e n a m e l w i t h some o f t he fo r eg round f igu res 
in c o l o u r ; p o t m e t a l a n d yel low s t a i n ; 41 x 
2 3 in . G e r m a n ( R h i n e l a n d ) , 15th C e n t u r y . 
Ex Coll . Ba rons Stafford of Costessey; 
E u m o r f o p o u l o s . E x h i b i t e d : M c L e l l a n G a l ­
leries, G la sgow, 1951, N o . 280. Li t . A. 
V a l l a n c e , B u r l i n g t o n M a g a z i n e , X X X V , 
J u l y , 1919, p . 3 1 ( r e p r o . ) ; M . D r a k e , T h e 
Costessey Co l l ec t ion of S t a i n e d Glass , 1920, 
N o . 4 3 . B o u g h t p e r Wilf red D r a k e a t 
S o t h e b y ' s 11 .5 .1945, lot 35 . I n v . N o . 4 1 2 ; 
R e g . N o . 4 5 . 4 3 1 . 

Probably from one of the secularised churches in 
Cologne. The Costessey Collection contained a number 
of tall narrow panels of similar size possibly from the 
same workshop and cycle, if not precisely the same hand. 
Another panel showing the Derobing of Christ, attrib­
uted to the same cycle by Dr. Elizabeth Schiirer, is 
now in the Bonn Museum (ex. Coll. Baron Liebig, 
Gandorf Castle). Closely related versions of the Burrell 
panel are now in Cologne Cathedral (from the Church 
of St. Cecilia, Cologne) and in the Parish Church of 
Great Bookham, Surrey (ex. Coll. Costessey, No. 19). 
Both of these, however, are more nearly square in shape 
and lack the upper part of the Burrell panel. 

147 R e c t a n g u l a r p a n e l s h o w i n g S o l o m o n a n d 
t h e Q u e e n o f S h e b a w i t h t he k i n g w e a r i n g 
a p u r p l e m a n t l e a n d e r m i n e b o r d e r e d ye l low 
r o b e , sea ted on a w o o d e n t h r o n e u n d e r an 
a r c h e d c a n o p y w i t h a d i a p e r e d b l u e b a c k -
c l o t h ; t he q u e e n , in b l u e m a n t l e over a 
d i a p e r e d ye l low dress e d g e d w i t h e r m i n e , 
kneels in front of h i m h o l d i n g a cove red j a r ; 
b e h i n d h e r a r e a n u m b e r o f w o m e n , t h e fore­
mos t in rose p i n k dress h o l d i n g a casket full 
of co ins ; on t he r i g h t a cou r t i e r w e a r i n g long 
p o i n t e d shoes ; in t he c e n t r e is a f loating 
scroll i n s c r i b e d : Regi{n)a Saba ve(n)it i(n) 
ih(u)s(a)l(e)m cu(m) mune(r)ib(us) adorare 
Salomone reg{em); b a c k g r o u n d of s tone wal ls 
w i t h s h u t t e r e d w i n d o w s ; p o t m e t a l a n d 

, ye l low s t a i n ; 3 1 x 2 2 | in . G e r m a n ( R h i n e -
l a n d ) , 15th C e n t u r y . E x Col l . Ba rons 
Stafford o f Costessey; L o r d R o c h d a l e . Ex­
h i b i t e d : M c L e l l a n Gal le r ies , G la sgow, 1951, 
N o . 464 . Li t . M . D r a k e , T h e Costessey 
Col lec t ion of S t a i n e d Glass , 1920, N o . 54 
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Cat. No. 147 

(co lour r e p r o . B o u g h t 
28 .10 .1948 . I n v . N o . 5 0 3 ; 

p e r 
R e g . 

F . Su rgey , 
N o . 45 .432 . 

Ascribed by Dr. Schiirer to the same master as a panel 
in Berlin showing Moses before the Burning bush (see 

H. Schmitz, Die Glasgemalde des Kgl. Kunstgewer-
bemuseums in Berlin, 1913, p. 38, pi. 65). Cat. Nos. 154 
and 155 may be from the same cycle which is believed 
to derive from the Karthause at Cologne. Possibly 
identical with the panel listed as Queen of Sheba and 
Solomon among the Short Historical Lights in the 
Norwich and London Catalogue of 1804 (No. 77). 

*148 R o u n d e l s h o w i n g t h e N a t i v i t y i n b r o w n 
e n a m e l a n d ye l low s ta in o n w h i t e ; t he 
V i r g i n , a w o r k - w o r n w o m a n , kneels in front 
o f t he w a t t l e d c r ib , a g a i n s t w h i c h i s p r o p p e d 
an o p e n b o o k ; bes ide he r i s St . J o s e p h 
sh ie ld ing a l igh ted c a n d l e a n d t w o angels 
w i t h f l a m b e a u x ; b a c k g r o u n d o f c r u m b l i n g 
bu i ld ings w i t h o x a n d ass ; w h i t e a n d ye l low 
s t a i n ; d i a . 8 | in . F l emish , e a r ly 16th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t le , 1948. I n v . 
N o . 2 0 9 ; R e g . N o . 45 .457 . 

149 S m a l l o c t a g o n a l p a n e l w i t h t h e s t a n d i n g 
f igure o f St . B a r b a r a i n b r o w n e n a m e l a n d 
yel low s ta in o n w h i t e ; n i m b e d a n d c r o w n e d , 
w e a r i n g loose g o w n w i t h j e w e l l e d b o r d e r over 
fit ted dress , h o l d i n g p a l m b r a n c h a n d t o w e r 
s t a n d i n g o n a n o p e n b o o k ; o n t he left a n 
o r n a m e n t a l c o l u m n a n d p a r a p e t w i t h t rees 
b e y o n d ; on t he r i g h t a ye l low g r o u n d ; w h i t e 
a n d ye l low s t a i n ; 1 0 | x 6 in . F l emi sh , ea r ly 
16th C e n t u r y . E x H u t t o n Cas t le , 1948. I n v . 
N o . 198 ; R e g . N o . 4 5 . 4 5 1 . 



150 R o u n d e l s h o w i n g St . M i c h a e l t h e A r c h a n g e l , 
ove rcoming t h e d r a g o n ; i n b r o w n e n a m e l 
a n d yel low s ta in o n w h i t e ; w i n g e d i n a r m o u r 
wi th s w o r d ; s t a n d i n g o n t h e d r a g o n a n d 
p l u n g i n g t h e shaft of a l ong cross i n to its 
m o u t h ; i n d i c a t i o n o f l a n d s c a p e b a c k g r o u n d ; 
Flemish, ea r ly 16th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t le , 1948. I n v . N o . 2 1 0 ; R e g . 
N o . 45 .458 . 

* 151 R o u n d e l s h o w i n g the R e t u r n o f t h e P r o d i g a l 
S o n i n f i n e l y m o d u l a t e d shades o f b r o w n 
e n a m e l a n d ye l low s ta in o n w h i t e ; i n t e r i o r 
of a r ena i s sance p a l a c e w i t h t h e son k n e e l i n g 
a n d the fa ther l a y i n g a h a n d on his ou t ­
s t re tched a r m ; t h r o u g h a w i n d o w a t t h e 
back a v i g n e t t e of a c h u r c h a n d o t h e r b u i l d ­
ings a m o n g t r ees ; on t h e r i gh t , i n a n o t h e r 
room, sits a n old m a n a p p a r e n t l y vis i ted b y a n 
a p p a r i t i o n ; w h i t e a n d ye l low s t a i n ; d i a . 
8 f in. F l emi sh , 16th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t le . I n v . N o . 2 5 5 ; R e g . N o . 
45 .462. 

152 R e c t a n g u l a r p a n e l w i t h S t . C h r i s t o p h e r 
b e a r i n g the I n f a n t Chr i s t across t h e w a t e r ; 
i n b r o w n e n a m e l a n d ye l low s ta in o n w h i t e ; 
c lu t ch ing his p a l m t ree b r a n c h a s he w a d e s 
ankle d e e p , t h e g i a n t i s a p p r o a c h i n g t h e 
r iver b a n k w h e r e a h e r m i t h o l d i n g a l a n t e r n 
s tands n e a r a c h u r c h ; b e y o n d is a t u r r e t e d 
castle and. b i l l owing formal ised c l o u d s ; a 
gal leon a n d p a r t s o f t w o o the r s i n t h e r i v e r ; 
yellow b o r d e r w i t h c o l u m n o n o n e s ide a n d 
la rger base m a r g i n ; w h i t e a n d ye l low s t a i n ; 
3 9 J x 7 i n . ? Eng l i sh , 15th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1948. I n v . N o . 2 0 3 ; 
Reg . N o . 4 5 . 4 5 4 . 

Described as "Flemish, 16th Century" in the Inventory, 
but possibly of English origin derived from a German 
15th Century wood engraving of which the Buxheim 
St. Christopher (1423) now in the John Rylands Library, 
Manchester, is the classic exemplar. The glass panel 
is incomplete on the left side. The base margin was 
presumably intended for an inscription. 

153 R o u n d e l w i t h t h e s t a n d i n g f igure of S t . 
P e t e r i n s t ipp led b r o w n e n a m e l a n d ye l low 
stain o n w h i t e h o l d i n g key a n d o p e n b o o k ; 
l andscape se t t ing w i t h fortress on left; w h i t e 
a n d yel low s t a i n ; d ia . 8 \ in . F l e m i s h , e a r l y 
16th C e n t u r y . O r i g i n a l Gift. Ex H u t t o n 
Castle. I n v . N o . 2 5 6 ; R e g . N o . 4 5 . 4 6 3 . 

* 154 R e c t a n g u l a r p a n e l d e p i c t i n g t h e J u d g e m e n t 
o f S o l o m o n i n b r o w n e n a m e l o n w h i t e excep t 
for So lomon ' s d o u b l e t (ye l low) , t h e sleeves 
of the t w o ha r lo t s ( red a n d b l u e ) a n d a s t r ip 
o f red f i l l ing a t t h e t o p ; t h e k i n g , a y o u n g 

m a n , e n t h r o n e d , facing, i n t he c e n t r e , w e a r i n g 
shoes o f e x a g g e r a t e d l eng th , w i t h t h e d e a d 
ch i ld ly ing n a k e d on t h e t i led f l oo r , a n d the 
l iv ing o n e he ld b y a n a t t e n d a n t o n t h e r i g h t 
wh i l e a c o r r e s p o n d i n g f igure on the left ho lds 
a s w o r d ; t h e t w o w o m e n s t a n d on e i the r s ide 
t he o n e o n t h e r igh t , t o w h o m S o l o m o n ' s h a n d 
is e x t e n d e d , in a p o s t u r e of e n t r e a t y , a n d t h e 
o t h e r o f d e f i a n c e ; several o t h e r a t t e n d a n t s on 
e i the r side o f t h e t h r o n e on t h e posts o f w h i c h 
c r o u c h li t t le s u p p o r t e r s w i t h shields, o n e 
c h a r g e d w i t h a c h e v r o n ; enc i rc l ing S o l o m o n ' s 
h e a d p a r t of a scro l l : afferte m{ihi) gladiu{m) 

unni; p o t m e t a l a n d ye l low s t a i n ; 
3 0 x 2 2 in . G e r m a n ( R h i n e l a n d ) , 15th 
C e n t u r y . Ex Coll . Ba rons Stafford o f Cos­
tessey; L o r d R o c h d a l e . E x h i b i t e d : M c L e l l a n 
Gal le r ies , G la sgow, 1951 , N o . 4 7 3 . L i t . 
M . D r a k e , T h e Costessey Col lec t ion o f 
S t a i n e d Glass , 1920, N o . 36, p l a t e I I . 
B o u g h t p e r F . S u r g e y 28 .10 .1948 . I n v . 
N o . 5 1 9 ; R e g . N o . 45 .435 . 

See also Cat. No. 147. Part of the scroll is probably 
missing at the top above Solomon's head where the red 
pot metal glass is a replacement. The words are taken 
from I Kings, IV, 24 (Bring me a sword). Possibly 
identical with the panel listed as Judgement of Solomon 
among the Short Historical Lights in the Norwich and 
London catalogue of 1804 (No. 76). 

Cat. No. 154 
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* 155 R e c t a n g u l a r p a n e l s h o w i n g St . M a r y M a g ­
d a l e n A n o i n t i n g C h r i s t ' s F e e t w i t h Chr i s t 
in p u r p l e r o b e sea ted cen t r a l l y on t he far side 
of a s tone t res t le t a b l e b e t w e e n a b e a r d e d 
Pha r i s ee a n d a disciple in r ed a n d b l u e on the 
left a n d a beard less Pha r i see a n d t w o disciples 
o n t h e r i g h t ; o n t he b o a r d e d floor t h e M a g ­
d a l e n , i n ye l low m a n t l e over p u r p l e dress , 
kneels a n o i n t i n g Chr i s t ' s feet w i t h h e r h a i r ; 
a t t he b a c k s t i pp l ed grey s tone wa l l p i e r c e d 
b y t w o n a r r o w w i n d o w s f i l l e d w i t h q u a r r i e s ; 
p o t m e t a l a n d ye l low s t a i n ; 32 X 24 i n . 
G e r m a n ( R h i n e l a n d ) , 15th C e n t u r y . E x 
Col l . Ba rons Stafford o f Costessey; L o r d 
R o c h d a l e . E x h i b i t e d : M c L e l l a n Ga l le r i e s , 
G l a s g o w 1951 , N o . 4 7 0 . L i t . M . D r a k e , T h e 
Costessey Col lec t ion of S t a i n e d Glass , 1920, 
N o . 32 , p i . X I X . B o u g h t p e r F . S u r g e y 
28 .10 .1948 . I n v . N o . 5 0 5 ; R e g . N o . 45 .454 . 
(See co lou r r e p r o . p . 5 3 a n d de ta i l p . 61 ) . 

See also Cat. No. 147. Possibly identical with the panel 
listed as "Mary Magdalen anoints Christ's feet" among 
the Short Historical Lights in the Norwich and London 
catalogue of 1804, (No. 95), but the measurements 
(26£x22A in.) do not tally. 

156 S m a l l s q u a r e p a n e l w i t h M o u n t e d S o l d i e r 
i n b l ack e n a m e l a n d some ye l low s ta in o n 
w h i t e ; horse p l u n g i n g to left w i t h t h e r i d e r 
t u r n e d i n his s add l e a n d f i r i ng pis tol t o r i g h t ; 
5 J x 5 J i n . G e r m a n , 18th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1956. I n v . N o . 2 2 6 ; 
R e g . N o . 4 5 . 4 9 1 . 

157 R e c t a n g u l a r p o r t i o n of a p a n e l s h o w i n g the 
h e a d a n d shou lde r s o f S t . C h r i s t o p h e r 
b e a r i n g t h e in fan t Chr i s t , i n b l a c k e n a m e l 
a n d ye l low s t a i n ; t h e sa in t , a b e a r d e d m a n 
w i t h f i l l e t b o u n d ha i r , g rasps his r o u g h staff 
in his r igh t h a n d a n d t h e Ch i ld ' s a n k l e in his 
left; t h e C h i l d ho lds cross a n d o r b ; a r c a d e d 
b a c k g r o u n d ; f l ank ing yel low b o r d e r s ; 7f X 
1 4 | in. F r e n c h , ea r ly 16th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t l e . I n v . N o . 3 2 5 ; R e g . 
N o . 45 .412 . 

* 158 R o u n d e l w i t h t h e f igu re o f St . J o h n on 
P a t m o s i n d a r k b r o w n e n a m e l a n d ye l low 
s t a i n ; t h e sa in t sea ted on a grassy h i l l - top , 
p e n i n o n e h a n d a n d ink p o t i n t he o t h e r , 
w r i t i n g on a scroll la id across his k n e e s ; bes ide 
h i m is his eag le a n d b e l o w left a m o a t e d 
cast le a n d f isherman; d ia . 7 in . F l emish , 
ea r ly 16th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t le . I n v . N o . 2 5 1 ; R e g . N o . 45 .460 . 

159 O v a l m e d a l l i o n d e p i c t i n g St . G e o r g e s l a y i n g 
t h e D r a g o n i n silver s ta in a n d b r o w n e n a m e l ; 
t h e w a r r i o r i n full a r m o u r w i t h sk i r ted s u r c o a t 
b r a n d i s h i n g sword , o n p l u n g i n g horse d e c k e d 

i n l ong t r a p p i n g s ; s e r p e n t i n e d o g - h e a d e d 
d r a g o n , its n e c k p i e r c e d by a r r o w ; on the left 
a knee l i ng w o m a n a n d l a m b ; 8 J x 9 j in . 
F l emish , e a r ly 16th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t l e . I n v . N o . 2 4 4 ; R e g . 
N o . 45 .459 . 
Identified as St. George in the Inventory but possibly 
representing Perseus and Andromeda. 

Cat. No. 158 
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160 R e c t a n g u l a r p a n e l w i t h t he bus t of a B e a r d e d 
K i n g , p e r h a p s f rom a Jesse w i n d o w ; rol l -
b r i m m e d h a t s u r m o u n t e d b y c r o w n , w h i t e 
cape , b lue m a n t l e a n d ye l low t u n i c ; his left 
a r m o u t s t r e t c h e d w i t h c l e n c h e d f i n g e r s ; 
green foliage i n r ed g r o u n d ; p o t m e t a l ; 
8J X 11 -J in . F l emish , l a te 15th C e n t u r y . 
Or ig ina l Gift. Ex H u t t o n Cas t le , 1948. 
Inv. N o . 2 4 2 ; R e g . N o . 45 .430 . 

161 R o u n d e l d e p i c t i n g t he V i r g i n a n d C h i l d 
i n b r o w n e n a m e l a n d ye l low s t a i n ; n i m b e d 
a n d c r o w n e d w i t h l ong b u s h y ha i r , s t a n d i n g 
on a yel low m o u n d , h o l d i n g p e a r a n d t h e 
naked Ch i ld i n t he c rook o f h e r r i g h t a r m ; 
spot ted r o b e ; horse - shoe i n n e r b o r d e r o f 
yel low; l a rge o u t e r b o r d e r o f w h i t e p a t t e r n 
reserved in b l a c k ; d i a . 9 | in . ? Eng l i sh , 15th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e , 
1948. I n v . N o . 2 0 5 ; R e g . N o . 4 5 . 4 5 5 . 
Described as "Flemish, 16th Century" in the Inventory 
but compare Cat. Nos. 102 and 108 which are described 
as "English, 15th Century". The outer border is 
probably an addition. 

* 162 R e c t a n g u l a r p a n e l w i t h S h e p h e r d e s s in 
black e n a m e l a n d ye l low s t a in , s ea ted in 
fenced m e a d o w ; ye l low head -d re s s a n d h a i r ; 
a t ang le of w i ld p l a n t s in h e r l a p ; h e r c rook 
wi th scoop a t o n e e n d a n d spike o n t h e o t h e r 
u n d e r he r a r m ; t h r e e s h e e p o n left a n d 
bui ldings to r i g h t ; l o o p e d scroll be low 
inscr ibed : egle neyadum pulcherrima; 9j X 
7\ in. F lemish , ea r ly 16th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1948. I n v . N o . 2 0 8 ; 
R e g . N o . 45 .456 . 

163 Smal l r e c t a n g u l a r p a n e l w i t h H o r s e m a n i n 
black e n a m e l a n d ye l low s ta in o n w h i t e ; t h e 
r ider , i n b l ack h a t a n d o r a n g e coa t o n b r o w n 
charger p l u n g i n g to left, f i r ing p i s to l ; 6J X 
6g in. G e r m a n , 18th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t l e , 1956. I n v . N o . 2 2 7 ; R e g . 
N o . 45 .492 . 

* 164 R e c t a n g u l a r p a n e l s h o w i n g the A d o r a t i o n 
o f t h e K i n g s t a k i n g p l ace i n a s t a b l e ; t h e 
Vi rg in cen t r e , i n b l u e m a n t l e over r e d dress , 
ho ld ing t h e C h i l d , b e t w e e n t w o k n e e l i n g 
bea rded kings, t he o n e on the left in m a u v e ove r 
red, proffer ing vessel, t he o n e on t h e r i g h t 
ho ld ing h a t c i rc led w i t h c o r o n e t , caress ing the 
Chi ld ' s h a n d ; b e h i n d the knee l i ng k ings t w o 
s t and ing f igures , t h e o n e on t h e left, bea rd less , 
proffering a c u p full of coins a n d the o n e on 
the r igh t a gold vessel ( the beard less h e a d of 
this f igure is inse r ted b a c k to front p r e s u m a b l y 
as a r e s to ra t ion f rom a n o t h e r w i n d o w , t h e 
or iginal h e a d h a v i n g b e e n b e a r d e d ) ; t o t he 
left an o r a n g e pos t s u p p o r t s a d i l a p i d a t e d Cat. No. 164 
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t h a t c h e d roo f i n r e d ; t h e w i n d o w s o f t h e 
s t ab le a n d t h e t o p r i g h t c o r n e r a r e filled w i t h 
d i a p e r e d b l u e ; p o t m e t a l a n d ye l low s t a i n ; 
3 0 | x 2 2 | in . G e r m a n ( R h i n e l a n d ) , 15th 
C e n t u r y . E x . Coll . B a r o n s Stafford o f 
Costessey. L i t . M . D r a k e , T h e Costessey 
Col lec t ion of S t a i n e d Glass , 1920, N o . 33 , 
P l a t e X X . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1956. I n v . N o . 17; R e g . N o . 45 .427 . 

Perhaps from the same cycle as Cat. No. 139. Presum­
ably the standing figure on the right with the restored 
head is intended to represent St. Joseph. 

* 165 R e c t a n g u l a r p a n e l s h o w i n g M e n a n d W o m e n 
R o u n d a C o l u m n i n de l i ca t e shades o f p ink , 
b l u e , g r e e n a n d ye l low; on a f luted c o l u m n 
in t h e c e n t r e s t ands t h e effigy of a w a r r i o r 
( M a r s ) i n full a r m o u r h o l d i n g l ance a n d 
sh ie ld ; r o u n d i t a r e four m e n , o n e b e a r d e d , 
a n d four w o m e n g a r l a n d e d w i t h leaves a n d 
h o l d i n g h a n d s ; o n t h e r i g h t a y o u n g m a n 
p lays a p i p e a n d d r u m ; l a n d s c a p e se t t ing 
w i t h fortress u p p e r left a n d trees on r i g h t ; 
p o t m e t a l a n d ye l low s t a i n ; 2 7 x l 8 J in . 
F r e n c h , 16th C e n t u r y . E x Col l . D r . M a r t i n 
E r d m a n n . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G lasgow, 1951 , N o . 520 . B o u g h t p e r Wil f red 
D r a k e a t Chr i s t i e ' s , 20 .5 .1943 , lot 32 . Ex 
H u t t o n Cas t l e , 1946. I n v . N o . 3 8 6 ; R e g . 
N o . 45.77. 

Described by M. jean Lafond, to whom a photograph 
was submitted, as dating from about 1525. 

166 R o u n d e l d e p i c t i n g S t . G e o r g e i n b r o w n 
e n a m e l a n d ye l low s t a i n ; r i d i n g t o r i g h t i n 
a r m o u r w i t h p l u m e d h e l m e t a n d f l o u n c e d 
j u p o n h o l d i n g b a n n e r in sc r ibed I . H . S . ; horse 
w i t h p l u m e d chan f ron , a n d a cross of St . 
G e o r g e a n d sun-face o n b r e a s t p l a t e a n d 
a n o t h e r cross o n b a c k c l o t h ; r e d a r a b e s q u e 
b o r d e r rese rved in b l a c k ; d i a . lOf in . 
F l emish , 16th C e n t u r y . Ex Col l . S idney . 
B o u g h t from T h o m a s a n d D r a k e (Stock 
List N o . 2177) 24 .5 .1939 . E x H u t t o n Cas t l e . 
I n v . N o . 3 4 2 ; R e g . N o . 45 .469 . 

167 R o u n d e l w i t h t h e f igure o f S t . C a t h e r i n e 
of A l e x a n d r i a s t a n d i n g in a l a n d s c a p e 
d e p i c t e d i n b r o w n e n a m e l a n d ye l low s t a i n ; 
facing, n i m b e d a n d c r o w n e d , h o l d i n g sword , 
p o i n t d o w n w a r d , a b o v e t h e h u b o f h e r w h e e l ; 
on h e r o t h e r side i s t h e v a n q u i s h e d p a g a n 
e m p e r o r ; rocks to left a n d cas t le to r i g h t ; 
d i a . 9 in . F l emish , ea r ly 16th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t le , 1956. I n v . 
N o . 139 ; R e g . N o . 45 .440 . 

168 R o u n d e l w i t h t he f igure o f St . B a r b a r a i n 
b r o w n e n a m e l a n d ye l low s t a i n ; s t a n d i n g 
in a l a n d s c a p e h o l d i n g b o o k a n d f ea the r ; 
n i m b e d , w e a r i n g d i a d e m a n d loose m a n t l e 
over b o d i c e ; to left is h e r t ower , a r o u n d 
s t r u c t u r e a p p r o a c h e d by a f l ight of steps 
w i t h h a n d r a i l s ; to r i g h t a fortress a n d c h u r c h 
in a v a l l e y ; d ia . 9 in . F l emish , ea r ly 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1956. I n v . N o . 140 ; R e g . N o . 4 5 . 4 4 1 . 

* 169 R o u n d e l d e p i c t i n g t h e A n n u n c i a t i o n in 
b r o w n e n a m e l a n d ye l low s t a i n ; t he V i r g i n , 
facing, sea ted in s w o o n i n g p o s t u r e to t h e 
r i g h t b e n e a t h t h e D o v e , w i t h t h e A n g e l 
d e s c e n d i n g from the left; a r c h i t e c t u r a l se t t ing 
w i t h t i led f loor a n d c o l u m n in front of a r o u n d 
a r c h e d v a u l t e d p o r c h a n d g l impse o f fortress 
b e y o n d ; d ia . 9 in . F l emish , ea r ly 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1956. I n v . N o . 1 5 1 ; R e g . N o . 45 .442 . 

Cat. No. 165 



* 170 R o u n d e l i l l u s t r a t ing an ep isode f rom the s tory 
o f A h a s u e r u s a n d E s t h e r i n b r o w n e n a m e l 
a n d yel low s t a i n ; i n t h e f o r e g r o u n d the k ing , 
r ichly r o b e d a n d h o l d i n g scep t re , i n t h e 
pa lace g r o u n d s w i t h t w o o f t h e C h a m b e r l a i n s 
a n d a d o g ; b e y o n d , on t h e left, E s t h e r 
rec l in ing o n a c u r t a i n e d b e d w i t h H a m a n 
p l ead ing for his life; on t h e r i g h t H a m a n 
h a n g i n g f rom the ga l lows he h a d e r ec t ed for 
M o r d e c a i w a t c h e d b y t h e k i n g a n d soldiers 
from a p a l a c e w i n d o w ; d ia . 9 in . F l emi sh , 
ear ly 16th C e n t u r y . O r i g i n a l Gift. Ex H u t t o n 
Cast le . 1956. I n v . N o . 152 ; R e g . N o . 4 5 . 4 4 3 . 

The subject is taken from the Book of Esther, VIII , 
v. 8-10. 

Cat. No. 169 

171 R o u n d e l w i t h t h e T e m p t a t i o n i n b r o w n 
e n a m e l a n d ye l low s t a i n ; A d a m o n t h e left 
l eans aga ins t a t r ee w i t h t w o app l e s in his 
o u t s t r e t c h e d h a n d ; E v e , s t a n d i n g aga ins t a 
t r ee on t h e r i gh t , o n e h a n d res t ing on a 
b r a n c h , a n d the h u m a n - h e a d e d se rpen t coi led 
a b o v e h e r h e a d ; ye l low l a n d s c a p e w i t h 
b u i l d i n g s ; d i a . 9 in . F l emish , 16th C e n t u r y . 
O r i g i n a l Gift. Ex H u t t o n Cas t le , 1956. I n v . 
N o . 1 5 3 ; R e g . N o . 45 .444 . 

The figures are taken from an engraving by Marc 
Antonio Raimondi (after a drawing by Raphael). A 
maiolica panel with similar figures in the Victoria and 
Albert Museum, London, is dated 1523. 

172 R o u n d e l w i t h A d a m a n d E v e i n t h e g a r d e n 
o f E d e n , i n b r o w n e n a m e l a n d ye l low s t a i n ; 
o n t h e r i g h t t h e T e m p t a t i o n , w i t h t h e t w o 
f i gu re s s t a n d i n g on e i t he r s ide o f t h e T r e e ; 
on t he left t h e E x p u l s i o n , w i t h t h e ange l 
g u i d i n g t h e m t o w a r d s t h e p o r t a l i n t h e 
g a r d e n w a l l ; d ia . 9 in . F l emi sh , 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e , 
1956. I n v . N o . 154 ; R e g . N o . 4 5 . 4 4 5 . 

Cat. No. 173 

Cat. No. 170 
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* 173 R o u n d e l d e p i c t i n g C h r i s t i n t h e H o u s e o f 
M a r t h a i n b r o w n e n a m e l a n d ye l low s t a i n ; 
r o o m w i t h t i led f loor; Chr i s t s ea ted on t h e 
r i g h t i n w i n d o w a lcove bes ide t h e knee l i ng 
f igure o f M a r y w h i l e M a r t h a , s t i r r ing a p o t 
in t h e l a rge s tone f i rep lace , i s d i s t r a c t e d by 
a d o g w i t h its nose in an o v e r t u r n e d j a r ; in 
t he c e n t r e a s e r v a n t f i l l ing a pa i l w i t h w a t e r ; 
w i d e o r n a m e n t a l b o r d e r w i t h four l ion masks 
b e t w e e n s t r a w b e r r y p l a n t s ; d i a . 14J in . 
F l e m i s h , 16th C e n t u r y . E x Col l . S idney . 
B o u g h t f rom T h o m a s a n d D r a k e , 20 .2 .1940 . 
E x H u t t o n Cas t l e . I n v . N o . 3 6 1 ; R e g . 
N o . 45 .470 . 

The border (described in the Purchase Book as 
"modern") is similar to those enclosing two roundels 
from the Soulages Collection ascribed to Aert van Ort 
of about 1520 in the Victoria and Albert Museum, 
London. 

* 174 R e c t a n g u l a r p a n e l d e p i c t i n g St . N i c h o l a s 
S a v i n g T h r e e M e n f rom e x e c u t i o n ; f r a m e d 
b y a n o r n a m e n t a l a r c h o n c o l u m n s , t he scene 
takes p l a c e in front of a c r e n e l l a t e d wa l l w i t h 
b u i l d i n g s b e y o n d ; t h e sa in t , ves ted as a 
b i s h o p , stays t h e a r m of t h e execu t ione r , a 
y o u t h i n s lashed d o u b l e t a n d hose , h o l d i n g 
a sword in b o t h h a n d s r e a d y to s t r ike t h e 
t h r e e m e n knee l ing b l ind fo lded a n d b o u n d , 
the i r backs t u r n e d t o t h e e x e c u t i o n e r o n t h e 
r i g h t ; bes ide St . N i c h o l a s s t ands a v e n e r a b l e 

Cat. No 174 

m a n , p r o b a b l y o n e o f C o n s t a n t i n e ' s t r i b u n e s ; 
t o t h e r i g h t a n o t h e r b e a r d e d m a n a n d t w o 
y o u t h s ; a t t h e b a s e a b l ack le t te r i n s c r i p t i o n : 
Cum tres neci viri optimi procumberent j Ensem 
excutit vibratum eos(que) liberal; p o t m e t a l a n d 
yel low s t a i n ; 2 7 | x l 9 | in. F l emish , ea r ly 
16th C e n t u r y . E x Coll . N e a v e ; M a r t i n 
E r d m a n n . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G la sgow, 1951, N o . 295. B o u g h t p e r Wi l f red 
D r a k e (Stock List N o . 2211), 1.9.1945. I n v . 
N o . 417; R e g . N o . 45.471. 

Described in Drake's stock list as "probably from a 
St. Nicholas window at Arras". Three more panels 
from the same cycle, one in the Victoria and Albert 
Museum, London, and two in the Metropolitan Museum 
New York are extant. The London panel has been 
attributed to Jacob Cornelisz who was born before 1470 
near Amsterdam. It may be noted that the gothic 
framework of arch and columns and the base inscrip­
tion is very characteristic of the Cologne school of 
painting in the early 16th Century. The inscription 
on the Burrell panel reads: when three noble men 
knelt down to be slain he wards off the brandished 
sword and frees them. 
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* 175 R e c t a n g u l a r p a n e l w i t h t h e full l eng th figure 
o f St . P e t e r s t a n d i n g u n d e r t h e left h a n d 
por t ion o f a n a r c h w i t h c u s p e d t r a c e r y s u p ­
por t ed by a s l ender d i a p e r e d c o l u m n on a 
tiled f loor aga ins t a r e d r e c e d i n g c u r t a i n w i t h 
jewel led t o p b o r d e r a n d base f r inge ; s t ipp led 
h e a d a n d w h i t e m a n t l e over l ong b lue t u n i c ; 
ho ld ing o p e n book a n d l a rge k e y ; b e y o n d 
the c u r t a i n w i n d o w s f i l l ed w i t h r o u n d e l s o f 
whi te glass; p o t m e t a l a n d ye l low s t a i n ; 
4 5 x l 7 | in . F l emish , ea r ly 16th C e n t u r y . 
O r i g i n a l Gift. Ex H u t t o n Cas t l e , 1948. 
Inv . N o . 70 ; R e g . N o . 45 .437 . (See co lou r 
r epro . p . 53 ) . 

Perhaps from the same cycle as Cat. No. 182, although 
the latter is not characterised by the pronounced 
stippled shading of this panel, and is presumably the 
work of another hand. Both panels were mounted with 
Cat. No. 192 in a window of Sir William's house, No. 8 
Great Western Terrace and were presumably among 
his first acquisitions. A figure of St. Peter (46 X 17 in.) 
was advertised for sale in the Norwich and London 
catalogue of 1804 (No. 204). 

176 R e c t a n g u l a r p a n e l c o m p r i s i n g J a c o b ' s 
D r e a m a n d o t h e r subjects i n a r ena i s sance 
a r ch i t ec tu ra l b l u e a n d r ed f r a m e w o r k ; J a c o b , 
dressed in b l u e , sleeps on t h e r i g h t r e s t ing 
against a rock w h i l e t h r e e ange l s d e s c e n d a 
d iagona l ly p l a c e d l a d d e r ; a t t h e t o p a r e t w o 
fragments j o i n e d t o g e t h e r to fo rm a s ingle 
pane l (a) a m u s k e t e e r a n d a h a l b e r d i e r , 
(b) a fortress u n d e r shell fire d e f e n d e d by 
heavy a r t i l l e ry ; at t h e foot is a l o n g i n sc r i p ­
tion b e t w e e n t w o ova l h e r a l d i c m e d a l l i o n s ; 
dexter m e d a l l i o n s h o w i n g a f leurs-de-l is cres t 
and shield (azure a fleur-de-lis or) a n d t h e 
sinister a crest ( the demi - f igu re of a b o y ho ld ­
ing let ter B a n d b r a n c h ) a n d shield ( a z u r e , 
an estoile or in chief a n d a b r a n c h v e r t in 
base ) ; t he in sc r ip t ion is in t w o p a r t s (a) Jacob 
im schlaf ein Leiter sicht J die sich nauff biss am 
himel richt j und Engel stigen uf und ab / ein grosen 
trost im Bott da gab / das Christus zu uns kum 
herab; (b) Jacob Wirt am Heidelbiih im Thurthal 
derZyt alpmen < er: uf Sillenmath und F: Dorete(a) / 
Bosch selig syn eliche husfrauw 164( ) Jacob, 
Rudolf, Frena, Wyvert / Datri, Schv . . . / als ire 
elichen Kinder; c o l o u r e d e n a m e l s a n d ye l low 
s ta in ; 1 2 f x 8 | in . Swiss, 17th C e n t u r y . 
Or ig ina l Gift. Ex H u t t o n Cas t le , 1956. I n v . 
N o . 157; R e g . N o . 45 .515 . 

Evidently made for Jacob Wirt, his wife Dorothy Bosch 
and their children between 1640 and 1649 (the final 
digit is obscured by the leading). 

177 R e c t a n g u l a r p a n e l s h o w i n g St . M a r y 
M a g d a l e n s t a n d i n g in a b l u e ogival a r c h e d 
niche in a p a r t r ed a n d p a r t ye l low g r o u n d ; 
the u p p e r ha l f o f t h e sa in t in w h i t e a n d ye l low 

s ta in , t he lower cove red w i t h a p u r p l e m a n t l e ; 
t u r n e d to left h o l d i n g ye l low v a s e ; a t h e r feet 
t w o shields, t he d e x t e r c h a r g e d w i t h t h e bus t 
of a b o y a n d t h e sinister w i t h an estoile in an 
a z u r e f i e l d ; e n a m e l a n d ye l low s t a i n ; 9 | X 
7 in . Swiss, 16th C e n t u r y . O r i g i n a l Gift. Ex 
H u t t o n Cas t le , 1948. I n v . N o . 2 3 0 ; R e g . 
N o . 45 .498 . 

178 R e c t a n g u l a r p a n e l s h o w i n g J o n a h a n d t h e 
W h a l e a n d t h r e e shields i n t h e c o m p a r t ­
m e n t s fo rmed by a r ed , ye l low a n d b l u e 
a r c h i t e c t u r a l f r a m e w o r k ; i n t h e c e n t r e J o n a h 
b e i n g t h r o w n o v e r b o a r d in to t h e m o u t h o f 
t h e w h a l e a n d i n t he fo r eg round b e i n g 
v o m i t e d a s h o r e ; a t t h e t o p a shield c h a r g e d 
w i t h t w o (?) saddles b e t w e e n t w o obese ange l s , 
o n e h o l d i n g a n hou r -g l a s s ; a t t he base 
t w o shields w i t h a n g e l s u p p o r t e r s ; d e x t e r : 
p e r fess a r g e n t a n d gules , a fruit t ree ve r t 
e r a d i c a t e d o r ; s in is ter : a r g e n t , t w o bu l l -
rushes in sa l t i r e ; b e t w e e n t h e t w o shields an 
i n s c r i p t i o n : PAX j Gorg Forrer: j Sattler und j 
Barbara Wipf = j fin syn ehe gema j hel 1624 / 
was Gott beschert j kein mensch zerst; e n a m e l 
a n d yel low s t a i n ; 1 2 J x 8 J in . Swiss, 17th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1956. I n v . N o . 158 ; R e g . N o . 45 .516 . 

Painted for George Forrer, saddler, and his wife Barbara 
Wipfin in 1624. 

179 P a r t of a r e c t a n g u l a r p a n e l s h o w i n g f ive of t h e 
S e v e n S a c r a m e n t s ; c e n t r e b e n e a t h a g lory 
w i t h G o d the F a t h e r a n d the D o v e , Chr i s t o n 
t h e Cross in a foun ta in from w h i c h falls in 
seven s t r e a m s t h e b l o o d f lowing from his s i de ; 
b e n e a t h t he f o u n t a i n t w o priests b a p t i s i n g a n 
in fan t ( Thoiff); on a sma l l e r scale flanking 
scenes, b e n e a t h c h e r u b s , r e p r e s e n t i n g (1) H o l y 
C o m m u n i o n (Sacrament d. Altar); (2) Conf i r ­
m a t i o n (Firmung); (3) O r d i n a t i o n (Priester 
Misse); (4) Las t U n c t i o n (inscription erased); 
at t he t o p i s a p ious insc r ip t ion in G e r m a n a n d 
t w o s h o r t e r ones i n L a t i n o n the g lory a n d 
scrol l ; b e low c e n t r e i n a n e s c u t c h e o n a r e t w o 
w h e a t sheaves i n sa l t i r e ; e n a m e l a n d ye l low 
s t a i n ; 11 X 8\ in . Swiss, 17th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le . I n v . N o . 2 6 6 ; 
R e g . N o . 45 .520 . 

Two of the Sacraments (Fenance and Marriage) are 
missing. 

180 R e c t a n g u l a r f r a g m e n t w i t h t he bus t o f t h e 
V i r g i n a n d C h i l d u n d e r a n a r c h f l a n k e d b y 
c o l u m n s ; t w o ange l s , o n e i n g r e e n w i t h r e d 
wings , a n d t h e o t h e r i n red w i t h g r e e n wings , 
ho ld a c r o w n a b o v e t h e V i r g i n ' s h e a d ; a b o v e 
t w o ange l s i n w h i t e a n d ye l low s ta in s u p p o r t 

'19 



a scroll b e a r i n g a l m o s t to ta l ly e ra sed l e t t e r i n g ; 
e n a m e l a n d ye l low s t a i n ; 7 J x 14£ in . Swiss, 
16th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t le . I n v . N o . 3 2 8 ; R e g . N o . 45 .504 . 

* 181 R e c t a n g u l a r p a n e l showing S t . C l e m e n t of 
R o m e e n t h r o n e d in a ye l low n i c h e a g a i n s t a 
d i a p e r e d b l u e g r o u n d ; ye l low n i m b u s 
inscr ibed or a pro nobis S. Clemens; w e a r i n g 
t i a ra a n d c r i m s o n r o b e w i t h o p e n book o n 
his l ap a n d t r ip le cross in his h a n d ; t he t o p 
o f t h e a r c h o r n a m e n t e d w i t h fo l iage; p o t 
m e t a l , a b r a s i o n , e n a m e l a n d ye l low s t a i n ; 
1 2 - | x 9 § in . Swiss, ea r ly 16th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t le , 1956. I n v . 
N o . 160; R e g . N o . 45 .496 . 

After St. Clement's death by drowning (see Cat. No. 12) 
the waters receded and the body of the saint was 
revealed in a small temple. 

* 182 R e c t a n g u l a r p a n e l w i t h t he full l e n g t h f igure 
o f St . N i c h o l a s ; facing ha l f - r ight , ye l low 
n i m b u s , a n d w h i t e a n d ye l low c o p e ove r 
g reen i sh b l u e p a t t e r n e d a l b ; h o l d i n g c roz ie r 
w i t h c rook i n c o r p o r a t i n g t h e sea ted f i gu re o f 
G o d t h e C r e a t o r h o l d i n g o r b ; a t his feet a 
t u b c o n t a i n i n g the t h r e e boys m i r a c u l o u s l y 
r e s to red to life; left side f lanked by s l ende r 
d i a p e r e d c o l u m n w i t h p i n k c a p i t a l a n d b a s e ; Cat. No. 181 
r ed c u r t a i n w i t h p e a r l e d b o r d e r a n d w i n d o w 
o f w h i t e glass a b o v e i t ; p o t m e t a l a n d ye l low 
s t a i n ; 4 5 x l 7 f in . F l e m i s h ea r ly 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t le , 1956. I n v . N o . 7 4 ; R e g . N o . 45 .439 . 
(See r e p r o . p a g e 5 3 ) . 
See also Cat. No. 175. The saint's right hand, presum­
ably raised in blessing, is missing. A figure of St. 
Nicholas (46 X 17 in.) was advertised for sale in the 
Norwich and London catalogue of 1804 (No. 201). 

* 183 O v a l m e d a l l i o n w i t h R o e m t R o o m e n i n his 
w o r k s h o p sea ted a t a b e n c h m a k i n g roof ing 
t i les; t u r n e d to r i g h t i n b l ack h a t , w h i t e col la r , 
b r o w n coa t , a p r o n , k n e e - l e n g t h b r e e c h e s a n d 
b l u e s tockings , w i t h va r ious tools on b e n c h , 
wal l a n d p a v e d f l o o r ; i n t h e w a l l fac ing h i m 
shelves s t acked w i t h tiles a n d in t h e w i n d o w s 
t o t h e r e a r t w o w h i t e a n d ye l low s t a ined glass 
m e d a l l i o n s ; be low i s an in sc r ip t ion c o n t a i n i n g 
t h e t i l e m a k e r ' s n a m e , t h e w o r d s : Het decken 
is myn ampt ( t i l ing is my t r a d e ) a n d t h e d a t e 
1660; e n a m e l a n d ye l l ow s t a i n ; 9 - | x 7 J in . 
D u t c h , 17th C e n t u r y . O r i g i n a l Gift. E x 
H u t t o n Cas t l e . I n v . N o . 3 6 2 ; R e g . N o . 
45 .554 . 

* 184 S m a l l r e c t a n g u l a r p a n e l s h o w i n g an 
E m b l e m a t i c a l D e v i c e c o m p r i s i n g a sp ide r ' s 
w e b s t r e t c h e d b e t w e e n t w o b l a n k scrolls, t h e 
u p p e r o n e b e i n g s u p p o r t e d b y t w o w i n g e d 
V i r t u e s (Charitas a n d Iustitia) a n d t h e l o w e r 
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Cat. No. 187 

by two w i n g e d Vices (Invidia a n d Avaritia); 
C h a r i t y h o l d i n g ch i ld , a n d J u s t i c e , h o l d i n g 
sword, g a r b e d i n b l u e w i t h ye l low t r i m m i n g s ; 
Envy , b i t i ng h e a r t , a n d A v a r i c e , h o l d i n g 
m o n e y b a g , i n b l a c k a n d ye l low w i t h c l a w e d 
feet; i n a n d a r o u n d t h e w e b a r e severa l flies; 
enamel , w h i t e a n d ye l low s t a i n ; 5 | x 6 § in . 
Swiss, 17th C e n t u r y . O r i g i n a l Gift. Ex 
H u t t o n Cas t l e . I n v . N o . 278; R e g . N o . 
45 .521 . (See r e p r o . p a g e 61 ) . 

185 O v a l m e d a l l i o n d e p i c t i n g a t h r e e - m a s t e d 
W a r s h i p , in full sail a n d flags flying ( two 
laurel b r a n c h e s i n sa l t i re ) , t h e b o w g u n s 
firing, bes ide a floating l i g h t - h o u s e ; ye l low 
hilly coas t l i ne ; b l u e w a t e r ; i n sc r ibed b e l o w : 
wacht v vande rotse 1 6 3 3 ; e n a m e l a n d ye l low 
s ta in ; 9 J x 7 in . D u t c h , 17th C e n t u r y . 
Or ig ina l Gift. E x H u t t o n Cas t l e . I n v . N o . 
3 6 3 ; R e g . N o . 45 .555 . 

186 Small r e c t a n g u l a r p a n e l s h o w i n g D o r o t h e a 
P a g l e n s a n d G l a u s P a g l e n d o f t e r i n shades 
o f b lack e n a m e l a n d ye l low s t a in on w h i t e ; on 
the left t h e l a d y , in fit ted c o a t a n d s t r i ped 
skirt, a t h e r s p i n n i n g w h e e l ; on t he r i g h t a 
d a p p e r m a n , i n w i d e - b r i m m e d h a t a n d k n e e -
length coat , h o l d i n g a t u m b l e r ; i n sc r ibed in 
florid l e t t e r ing b e l o w : J. Dorothea Paglens / 
Claus Paglendofter zur Jowe j Anno 1700; 
enamel a n d ye l low s t a i n ; 5 J x 4 f in . D u t c h , 
early 18th C e n t u r y . O r i g i n a l Gift. Ex H u t t o n 
Castle. I n v . N o . 2 4 7 ; R e g . N o . 4 5 . 5 5 0 . 

*187 R e c t a n g u l a r p a n e l d e p i c t i n g t he J u d g e m e n t 
o f S o l o m o n w i t h t h e k ing , a y o u n g m a n 
e n t h r o n e d to t h e left u n d e r a c u r t a i n e d c a n o p y 
on a r o u n d e d dais , a n d t h e t w o ha r lo t s , o n e 
g a u d i l y dressed a n d a p p a r e n t l y p r e g n a n t a n d 
t h e o t h e r m o r e s imply in a d e e p b l u e dress , 
knee l i ng before h i m ; t h e corpse o f t he d e a d 
ch i ld lies face d o w n w a r d s on t h e f loor bes ide 
t h e t h r o n e a n d t h e l iv ing ch i ld i s he ld by a 
b e a r d e d official i n b e l t e d yel low t u n i c ; b e h i n d 
h i m s t ands a g u a r d in b l u e d o u b l e t a n d b lack 
a n d w h i t e s t r iped hose , a n d o t h e r f igures ; 
e l a b o r a t e b l u e a n d r ed a r c h i t e c t u r a l f r a m e w o r k 
w i t h f l o r i d w h i t e a n d ye l low cap i ta l s a n d a t 
t h e t o p a b l u e e scu t cheon c h a r g e d w i t h a 
r i n g e d l ion m a s k in y e l l o w ; t o p left a n d r i g h t 
a r e t w o v igne t tes f rom the Book o f T o b i t , o n e 
s h o w i n g T o b i a s e x t r a c t i n g gal l f rom the fish 
( i n s c r i b e d : Tobias VI cap) a n d t h e o t h e r 
a p p l y i n g i t to t h e eyes of his b l i n d fa ther 
( in sc r ibed : Tobias X); b o t t o m left a smal l 
shie ld (sable , an estoile or) a n d possibly 
a n o t h e r on t he r i g h t c h a r g e d w i t h a ca s t l e ; 
p o t m e t a l , a b r a s i o n , e n a m e l a n d ye l low s t a i n ; 
1 6 | x l 3 | in . Swiss, m i d 16th C e n t u r y . 
B o u g h t p e r Wi l f red D r a k e a t S o t h e b y ' s , 
16 .4 .1943 , lot 103. I n v . N o . 3 8 3 ; R e g . 
N o . 45 .507 . 

Cat. No. 188 
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*188 S m a l l o c t a g o n a l p a n e l s h o w i n g H a r m e n 
1 oh m a n a t w o r k in a k i t c h e n ; t he cook, 
r u d d y in t h e g low of a r o a r i n g fire, stirs t h e 
c o n t e n t s of a c a u l d r o n , w h i l e a b o y sea ted 
bes ide h i m t u r n s t h e spi t o n w h i c h t w o smal l 
carcases a r e r o a s t i n g ; on t h e r i g h t is a bu i l t - i n 
d re s se r ; be low i s a n insc r ip t ion w i t h t h e n a m e 
" h a r m e n L o h m a n " i n bo ld l e t t e r i n g fol lowed 
by four l ines of curs ive w r i t i n g , mos t ly e rased , 
e n d i n g " 1 6 8 6 " ; e n a m e l a n d ye l low s t a i n ; 
8 J x 5 | in . D u t c h , 17th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t l e . I n v . N o . 2 6 1 ; 
R e g . N o . 4 5 . 5 5 1 . 

189 O v a l m e d a l l i o n s h o w i n g a G i r l a n d B o y 
s t a n d i n g on a p a v e d t e r r a c e in front of p a r k ­
l a n d s cene ry ; t h e boy , w e a r i n g tall w i d e -
b r i m m e d b l ack h a t , r o u n d w h i t e col lar , b l a c k 
wa i s t ed coa tee , b a g g y b r eeches , s tockings a n d 
shoes, ho lds o u t a t u m b l e r to t h e gir l , n e a t l y 
dressed in a cy l indr i ca l w h i t e c a p a n d a p r o n , 
b l ack b o d i c e a n d f lounced ski r t ; ye l low 
horseshoe b o r d e r a n d b e l o w i n curs ive 
o r n a m e n t e d l e t t e r ing t h e w o r d s : Nanne Nannis 
De Jonge Anno 1665 ; e n a m e l a n d ye l low s t a i n ; 
8 f X 7 | in . D u t c h , 17th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le . I n v . N o . 3 6 4 ; R e g . 
N o . 45 .556 . 

*190 R e c t a n g u l a r p a n e l d e p i c t i n g a n A l l e g o r i c a l 
S u b j e c t w i t h m a n s u r r o u n d e d b y vices a n d 
v i r t u e s ; in t h e c e n t r e a b e a r d e d , h a l f - n a k e d 
m a n wa lks c l a sp ing his h a n d s i n c o n t r i t i o n 
[Homo]; he gazes ea rnes t ly a t a n o t h e r b e a r d e d 
n a k e d m a n h o l d i n g a c h o p p e r i n o n e h a n d a n d 
a b i r c h in t h e o t h e r (Conscientia) a n d he is 
fol lowed by a y o u n g w o m a n w i t h c l a sped 
h a n d s a n d b o w e d h e a d (Tristit ia) ; fac ing m a n 
from t h e o t h e r side a r e an e lder ly fully d r a p e d 
w o m a n (Avaritia), a y o u n g w o m a n w i t h w i l d 
express ion a n d h a n d ra i sed t o h e r h e a d 
(Opinio), a n d a w o m a n b i t i n g a h e a r t (lnvidid); 
a l a r g e m a t r o n , w e a r i n g a p e a c o c k p l u m e d 
h e l m e t , w i t h puffed ches t a n d a r m s a k i m b o , 
follows on the r i g h t (Superbia); b r o w n e n a m e l , 
w h i t e a n d ye l low s t a i n ; 8 X 9 in . F l emi sh , 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e . 
I n v . N o . 2 6 2 ; R e g . N o . 45 .464 . (See r e p r o . 
p a g e 61) . 

* 191 O v a l m e d a l l i o n s h o w i n g a H o r s e m a n a n d 
W o m a n i n s h a d e s o f b l a c k e n a m e l a n d 
ye l low s ta in o n w h i t e ; t h e m a n , w e a r i n g 
b l ack h a t a n d w h i t e ruff, stick in left h a n d , on 
horse p l u n g i n g t o r i g h t ; t h e w o m a n s t a n d i n g 
i n b l a c k dress w i t h w h i t e c a p , ruff a n d a p r o n , 
h o l d i n g t u m b l e r a n d e w e r ; b e t w e e n t h e m a 
t r e e ; 9 | x 7 | in . D u t c h , 17th C e n t u r y . 

O r i g i n a l Gift. E x H u t t o n Cas t l e . I n v . N o . 
5 7 1 ; R e g . N o . 45 .568 . (See co lour r e p r o . 
p . 5 3 ) . 

* 192 L a r g e r e c t a n g u l a r p a n e l w i t h t he ful l - length 
f igu re o f S t . P a u l ; fac ing to r i gh t , h o l d i n g 
book a n d s w o r d ; ye l low n i m b u s , b e a r d e d , 
w e a r i n g ye l low b o r d e r e d w h i t e m a n t l e over 
r e d t u n i c a n d ye l low s a n d a l s ; s t a n d i n g i n 
front of a d i a p e r e d b l u e c u r t a i n on a w h i t e 
a n d ye l low p a v e d f l o o r b e t w e e n f l a n k i n g 
c o l u m n s o f w h i t e coi l ing leafy p l a n t p a t t e r n 
i n y e l l o w ; a b o v e t h e c u r t a i n t h r e e w i n d o w s 
w i t h w h i t e q u a r r i e s ; p o t m e t a l a n d ye l low 
s t a i n ; 45 X 2 6 \ in . F l emi sh , ea r ly 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e , 
1956. I n v . N o . 7 2 ; R e g . N o . 4 5 . 4 3 8 . 

See Cat. No. 175. A figure of St. Paul (52 X 24 in.) was 
advertised for sale in the Norwich and London 
catalogue of 1804 (No. 199). 

Cat. No. 192 

52 



English, German, F lemish and Dutch, 15th—17th Centuries 



193 R o u n d e l w i t h R u s t i c S c e n e , p e r h a p s f rom 
a set of L a b o u r s of t he M o n t h s ; in shades of 
b l ack e n a m e l a n d ye l low s ta in o n w h i t e ; i n 
t h e f o r e g r o u n d t w o m e n , o n e o n c r u t c h e s , 
w a t c h t h e s lay ing of a p ig , w h i c h i s h e l d d o w n 
b y o n e m a n a n d a x e d b y a n o t h e r ; t o t h e r e a r 
on t he left a m a n fells a t r e e ; to t h e r i g h t t w o 
m e n sit in t h e s tocks ; in t h e c e n t r e a c a r t 
d r a w n by oxen , a hove l a n d d i s t a n t cast le 
on a h i l l ; d ia . 6 in . G e r m a n , 16th C e n t u r y . 
O r i g i n a l Gift. Ex H u t t o n Cas t l e , 1962. 
I n v . N o . 1 3 1 ; R e g . N o . 45 .494 . 

194 R o u n d e l d e p i c t i n g St . N o t k e r B a l b u l u s 
res is t ing t e m p t a t i o n ; i n b l ack h a b i t , b r a n d ­
i sh ing b r o k e n s tave w i t h w h i c h he i s t h r a s h i n g 
t h e devi l in t he shape of a h o r n e d , spotted d o g 
w i t h b l u e h e a d a n d t a i l ; f rom the d o g ' s 
m o u t h emerges a scroll inscribed: Owe mir, 
We; behind on t h e right is an al tar-piece 
bearing an effigy of t he M a d o n n a a n d Child 
and on t h e left an old m a n appearing through 
a low d o o r w a y w i t h a c ruc i fo rm w r e a t h ; 
i n sc r ibed b o r d e r : B Mother Balbulus. S. G. 
Monach, Daemonum Terror Ac Triumphator 
Mirificus Obiit A° 912. 6. April; e n a m e l a n d 
ye l low s t a i n ; d ia . 6 | in . Swiss, 17th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t l e . I n v . 
N o . 3 6 7 ; R e g . N o . 45 .529 . 

St. Notker (c. 840-912), monk of the Benedictine 
monastery of St. Gallen in Switzerland, famous as poet 
and as author of a book on church sequences. He was 
canonised in 1513. His temptation by the devil in the 
form of a dog is recounted in the Bollandist Acta 
Sanctorum (Aprilis Tomus Primus pp. 588-9). 

* 195 S m a l l s q u a r e p a n e l d e p i c t i n g a S c e n e of 
P a g e a n t r y a n d m o c k t o u r n a m e n t t a k i n g 
p l a c e in a c o u r t y a r d in b l a c k a n d b r o w n 
e n a m e l a n d ye l low s ta in o n w h i t e ; o n t h e 
r igh t t h e m a r s h a l l o r c o n s t a b l e on h o r s e b a c k 
w i t h t h r e e o t h e r officials on foot also c lad in 
b lack , the i r backs to an o a k d o o r , w a t c h a 
c o l u m n of soldiers , sword in h a n d , w i t h a 
h a l b e r d i e r i n c h a r g e o f t h e m , swagge r t h r o u g h 
t h e y a r d w h i l e t h r e e t r u m p e t e r s o n t h e left 
b l o w a fanfa re ; in t h e c e n t r e a c o m b a t 
i nvo lv ing t h r e e f i g u r e s , possibly m u m m e r s , 
takes p l ace a n d a t t he r e a r in a g a p b e t w e e n 
the cast le wal ls t w o boys a r m e d w i t h w o o d e n 
swords s t a n d i n g on p la t fo rms he ld by soldiers 
m a k e passes a t o n e a n o t h e r ; e n a m e l a n d 
ye l low s t a i n ; 6 | x 6 | i n . Swiss, 16th C e n t u r y . 
O r i g i n a l Gift. E x H u t t o n Cas t l e . I n v . 
N o . 2 4 8 ; R e g . N o . 45 .499 . (See r e p r o . 
p a g e 7 ) . 

S O U T H B A L C O N Y 

Cat. No. 196 

* 196 R e c t a n g u l a r p a n e l s h o w i n g S o l o m o n 
R e c e i v i n g t h e Q u e e n o f S h e b a chiefly 
i n b l ack a n d b r o w n e n a m e l a n d ye l low s ta in 
in c o m b i n a t i o n w i t h a l imi ted use of p o t 
m e t a l co lou r i n t h e cos tumes a n d e l s e w h e r e ; 
t h e k ing , a n e lder ly b e a r d e d m a n , h o l d i n g 
a scep t re w i t h f l eu r -de - l i s e n d , a n d w e a r i n g 
a w h i t e r o b e p a r t e d a t t he sides a n d e m ­
b r o i d e r e d w i t h f leur-de- l i s over a d i a p e r e d 
r e d r o b e , i s e n t h r o n e d in t he c e n t r e u n d e r a 
g o l d e n go th ic c a n o p y i n c o r p o r a t i n g t h r e e 
shields c h a r g e d w i t h a l ion r a m p a n t ( c e n t r e ) , 
a c r o w n (dexte r ) a n d a fleur-de-lis (s inis ter) , 
t h e t w o f l a n k i n g shields h a v i n g a n ange l 
s u p p o r t e r ; t h e q u e e n , w e a r i n g a j e w e l l e d 
rol led head -d re s s w i t h co rone t a n d a w h i t e 
dress shot w i t h ye l low over a p a t t e r n e d 
m a u v e u n d e r - g a r m e n t , kneels on a b l ack 
a n d w h i t e t i led f l o o r prof fer ing a n o r n a t e 
cove red s t em c u p w h i c h , like t he b l ack a n d 
w h i t e s q u a r e s o f t h e f l oo r a n d severa l o t h e r 
p a r t s o f t h e p a n e l , bea r s c r y p t i c l e t t e r s ; she 
i s a c c o m p a n i e d by two o t h e r w o m e n b e a r i n g 
gifts, o n e in a s teeple h o r n e d head -d re s s a n d 
o n e in a r e d r o b e ; p e e r i n g f rom b e h i n d t h e 
go lden c a n o p y o f t h e t h r o n e i s t h e h e a d o f an 
e lder ly b e a r d e d m a n w e a r i n g a m a u v e h a t , 
also l e t t e r e d ; to t h e left o f t h e t h r o n e a n d 
s h a r i n g the s a m e s u p p o r t i n g c o l u m n , t h e 
g o l d e n c a n o p y w o r k is c o n t i n u e d a b o v e a 
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t racer ied w i n d o w r e v e a l i n g a t o w n a n d 
l andscape b u t t h e lower p a r t o f t h e w i n d o w 
is f i l led w i t h a k i n d of d o u b l e a lcove s u r m o u n ­
ted by a c rocke t on w h i c h an owlish b i r d i s 
p e r c h e d a n d c o n t a i n i n g a w i ld m a n a n d 
w o m a n b e a r i n g shields w i t h m e r c h a n t m a r k s 
s t a n d i n g fac ing o n e a n o t h e r on a t i led f loor ; 
be low, c h a i n e d to a r i n g w i t h l ion mask , is 
a yel low m o n k e y ; p o t m e t a l a n d ye l low 
s t a in ; 22x20 in . G e r m a n (? R h i n e l a n d ) , l a te 
15th C e n t u r y . Ex Col l . M a r q u e s s o f A b e r ­
g a v e n n y , E r i d g e Cas t le , K e n t . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951 , N o . 514 . 
Bough t (wi th C a t . Nos . 54 a n d 56) p e r 
T h o m a s a n d D r a k e a t Chr i s t i e ' s , 13.6.1940, 
lot 54. Ex H u t t o n Cas t le , 1947. I n v . N o . 3 5 4 ; 
Reg . N o . 45 .384 . 

When acquired m o u n t e d be tween Ca t . Nos. 54 a n d 
56 with which i t m a y or m a y not be genuinely related. 
Described as " N o r t h e r n F r e n c h " in the purchase book 
and inventory, bu t pe ihaps from Cologne where this 
subject as an ant i - type of the Adora t ion of the Magi a n d 
thus with the T h r e e Kings of Cologne migh t have h a d 
a special significance. T h e b lue pot meta l glass beh ind 
Solomon's head and top right appea r to be restorations. 
T h e lettering on the f loor a n d on the base of the column, 
the h e m of Solomon's robe , the r im of the gold cups, the 
hennin and the headgear of the bea rded m a n peer ing 
from behind the canopy, are pe rhaps in tended to be 
suggestive of the riddles wi th which the Q u e e n of Sheba 
tested Solomon's wisdom. T h e shields above the throne 
do not seem to have a precise hera ld ic significance a n d 
the m e r c h a n t marks are too general in shape to be 
identifiable. T h e monkey is sometimes in t roduced into 
representations of the M a d o n n a and Chi ld at this period 
to enhance , by way of contrast , the pur i ty of the Virgin , 
and it is possible that the cycle, which probably 
included O l d and New Tes t amen t scenes in close 
typological association in its original state, would have 
made its m e a n i n g plainer . T h e Adora t ion of the T h r e e 
Kings as used in the device of the Cologne publisher, 
H e r m a n n Boemgar t , in Hero l t ' s De erudi t ione 
Christifidelium (1497), shows the a rms of the Duchies 
of Jii l ich and Cleve held by wild men s tanding on the 
columns of the arch a n d the publisher 's m a r k bo t tom 
centre. 

* 197 R e c t a n g u l a r p a n e l s h o w i n g the A s c e n s i o n 
with lower p a r t o f Chr i s t ' s r o b e a n d feet 
d i s a p p e a r i n g t o p c e n t r e in a p a t t e r n e d 
g r o u n d o f r ed a n d ye l low lozenges a n d t h e 
Vi rg in M a r y a n d apost les g r o u p e d a r o u n d 
a wh i t e f la t - topped rock b e a r i n g the i m p r i n t s 
of Chr is t ' s feet ; t h e V i r g i n , c e n t r e , facing 
r ight , w i t h gold n i m b u s , b l u e m a n t l e a n d 
raised h a n d s ; facing h e r is a knee l i ng apos t l e 
w e a r i n g a ye l low m a n t l e over a r e d r o b e a n d 
four o t h e r n i m b e d f igures ( the face of o n e 
missing a n d r e p l a c e d w i t h w h i t e g l a s s ) ; 
beside t he V i r g i n on h e r left i s St . J o h n , c l ad 
in w h i t e w i t h l ong g o l d e n h a i r , a n d six o t h e r 
apostles, o f w h i c h o n e w e a r s a g r e e n m a n t l e ; 

p o t m e t a l a n d ye l low s t a i n ; 31x22J in . 
G e r m a n ( R h i n e l a n d ) , 15th C e n t u r y . E x 
Coll . Ba rons Stafford of Costessey; L o r d 
R o c h d a l e . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G la sgow, 1951 , N o . 515 . L i t : M . D r a k e , 
T h e Costessey Col lec t ion o f S t a i n e d Glass , 
1920, N o . 22 , p i . X V ; E d e n , T h e Conno i s seu r , 
X C I V , 1932, p . 80 , fig. I V . B o u g h t p e r F . 
Su rgey , 28 .10 .1948 . I n v . N o . 5 0 4 ; R e g . 
N o . 4 5 . 4 3 3 . (See co lour r e p r o . p . 6 1 ) . 

Probably from the same cycle as Ca t . N o . 155. 

198 R e c t a n g u l a r p a n e l w i t h t he M a n o f S o r r o w s 
f r a m e d by a w h i t e a r c h w i t h ye l low cap i t a l s 
a n d bases r e p r e s e n t e d a s t he r e s u r r e c t e d 
Chr i s t h o l d i n g two b lue -g r een b u n d l e s o f 
reeds as symbols o f t h e Pass ion ; ye l low a n d 
b lue c ruc i fo rm n i m b u s ; ye l low lo in c l o t h ; 
r e d g r o u n d w i t h trefoil p l a n t scrol l ; t o m b 
w i t h ra i sed olive g r e e n l i d ; po t m e t a l ; 
2 3 | x l 3 J in . A u s t r i a n , l a te 14th C e n t u r y . 
E x Col l . T h e o d o r v o n A u s p i t z , V i e n n a . L i t : 
W e n t z e l , P a n t h e o n , S e p t - O c t . , 1961 , p . 246 , 
f ig . 8 . B o u g h t a t S o t h e b y ' s 27 .4 .1954 , lot 8 3 . 
I n v . N o . 5 6 6 ; R e g . N o . 4 5 . 4 7 3 . 

Bought a t the same t ime a n d probably from the same 
original cycle as Cat . N o . 206. 

Ca t . N o . 198 
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*199 R e c t a n g u l a r p a n e l w i t h t h r e e m e d a l l i o n s f rom 
a w i n d o w r e p r e s e n t i n g t h e M a r r i a g e a t 
C a n a : i n t h e c e n t r a l la rges t r o u n d e l four 
m e n a n d a w o m a n g r o u p e d fac ing on t h e far 
s ide of a t a b l e cove red w i t h a d i a p e r e d w h i t e 
c lo th , o n w h i c h a r e la id t h r e e p l a t t e r s a n d 
t w o d r i n k i n g c u p s ; t h e ru l e r of t h e feast i s 
s ea ted in t h e c e n t r e w e a r i n g a t u r b a n t y p e 
head -d re s s a n d a ye l low- l ined m a n t l e ove r a 
g r e e n be l t ed t u n i c a n d ye l low shoes, b e t w e e n 
t h e b r i d e g r o o m o n his r i g h t a n d t h e b r i d e o n 
his left; he ho lds a gob le t w h i l e t h e b r i d e ­
g r o o m m a k e s a bless ing ges tu re w i t h his r i g h t 
h a n d a n d po in t s v igorous ly d o w n w a r d in a 
d i a g o n a l d i r ec t i on w i t h t h e o t h e r ; o n e i the r 
side is a s e rvan t , o n e h o l d i n g a p h i a l a n d t h e 
o t h e r p o i n t i n g u p w a r d ; i n t he t o p m e d a l l i o n 
a cook leans on a long-shaf ted fork bes ide a 
c a u l d r o n he ld in a t r i p o d over a f i re; he po in t s 
d o w n w a r d i n t h e s a m e d i r ec t i on a s t h e b r i d e ­
g r o o m ; in t he b o t t o m m e d a l l i o n a cook b lows 
w i t h bel lows t h e f i re h e a t i n g a c a u l d r o n 
s u s p e n d e d on a h o o k ; t h e r o u n d e l s h a v e a 
b l u e g r o u n d a n d a r e b o r d e r e d b y a b a n d o f 
r e d l ined w i t h w h i t e d o t s ; b e t w e e n t h e m t h e 
spaces a r e f i l l e d w i t h r ed , ye l low a n d g r e e n 
glass a n d l ink ing quatrefoi ls o u t l i n e d in w h i t e 
dots w h i c h a r e also used for t h e i n n e r side of 
t h e ve r t i ca l b o r d e r s w h e r e ye l low castles i n 
a r e d g r o u n d a l t e r n a t e w i t h ye l low f leurs -de 
lis in a b l u e o n e ; t h e c e n t r a l r o u n d e l e x t e n d s 
t h e w h o l e b r e a d t h o f t h e p a n e l a n d t h e t w o 
sma l l e r ones t o t h e s ide b o r d e r s ; p o t m e t a l ; 
65x24 in . F r e n c h , 13th C e n t u r y . E x Col l . 
H e a r s t . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G lasgow, 1949, N o . 565, a n d 1951, N o . 3 3 1 . 
L i t . Scot t i sh A r t R e v i e w , V o l . I I , N o . 4 , 1949, 
p p . 13-15 a n d V o l . V I , N o . 4 , 1958, p p . 7-10 
( r ep ro . i n c o l o u r ) . B o u g h t p e r F . P a r t r i d g e 
a n d Sons , 13.2.1939. E x H u t t o n Cas t le , 1951 . 
I n v . N o . 3 3 9 ; R e g . N o . 45 .366 . (See co lou r 
r e p r o . p . 5 ) . 

T h e castles and f leurs-de- l is in the borders migh t 
indicate a da te pr ior to 1236 when the regent , Blanche 
of Castile, widow of Louis V I I I , was succeeded by her 
son. Louis I X . T h e subject was probably unfolded in 
several medal l ions as in a comparab le w indow in 
Char t res Ca thed ra l . T h e episode represented is ei ther 
the m o m e n t w h e n the ruler of the feast is told t ha t the 
wine is finished or w h e n he is being given a taste of the 
miraculous wine. T h e smaller roundels wi th cooks 
should p robab ly be considered donor ' s signatures. 

*200 L a r g e r e c t a n g u l a r f r ame c o m p r i s i n g twe lve 
pane l s of s imi la r size (27 X 19J in.) in four rows 
of t h r e e (1) a C r e s t w i t h h e l m s u r m o u n t e d 
by t w o r e d h o r n s a n d b l ack fea thers in a 
d i a p e r e d g r e e n g r o u n d u n d e r a r e d a r c h ; 
(2) C r u c i f i x i o n w i t h Chr i s t in b l u e lo in 
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cloth b e t w e e n the V i r g i n M a r y in r ed on a 
green g r o u n d a n d St. J o h n in b l u e on a r ed 
g round a b o v e a b l u e shield ly ing on its side 
cha rged w i t h a b e a r d e d h e a d a b o v e an a d z e ; 
do t ted w h i t e p o i n t e d a r c h w i t h res to red side 
f i l l ings a t t h e t o p ou t s ide t he a r c h ; (3) a C r e s t 
with h e l m a n d g r e e n m a n t l i n g s u r m o u n t e d 
by a m i r r o r enc los ing a p ig w i t h a bell r o u n d 
its neck a n d s u r r o u n d e d by feathers , ha l f 
black (dex te r ) a n d ha l f w h i t e (s inis ter) , 
yellow a n d b l u e h a n d l e ; r ed g r o u n d ; d o t t e d 
whi te a r c h w i t h b lue sp i ra l c o l u m n s a n d 
yellow c a p i t a l s ; (4) a r ed shield c h a r g e d w i t h 
a w o m a n in g r e e n possibly a D y e r , in front 
of a t u b , a p p a r e n t l y d i p p i n g wool or y a r n ; 
olive g reen g r o u n d ; d o t t e d w h i t e c a n o p y 
with two ye l low t u r r e t s ; (5) t h e V i s i t a t i o n 
with E l i z a b e t h i n ye l low a n d t h e V i r g i n M a r y 
in g reen dress w i t h b lue m a n t l e ; t h e infant 
St. J o h n the Bapt i s t i s s h o w n in his m o t h e r ' s 
body knee l ing in p r a y e r before t he half-f igure 
of the infant Chr i s t in t h e V i r g i n ' s ; a scroll 
is i n sc r ibed : Ich bin des nicht gewert, dat du 
kommst ZM mir; r ed g r o u n d ; d o t t e d c a n o p y 
with cen t r a l yel low t u r r e t ; (6) a r ed shield 
cha rged w i t h a m a n in g r e e n t u n i c a n d b l u e 
hose, possibly a F u l l e r , s t a n d i n g in front of 
a t u b , a p p a r e n t l y b e a t i n g t h e c o n t e n t s w i t h 
a c l u b ; g r e e n g r o u n d ; d o t t e d w h i t e c a n o p y 
wi th t w o g r e e n t u r r e t s ; (7) a b e a r d e d 
P l o u g h m a n i n w h i t e d r i v i n g his p l o u g h 
d r a w n by six horses t h r o u g h a g r e e n f ie ld 
wi th t h r e e t rees u n d e r a b l u e sky; on t h e 
t race horse is a b o y in g r e e n b r a n d i s h i n g a 
w h i p ; d o t t e d w r i t e a n d ye l low c a n o p y ; 
(8) St . D o r o t h y in ye l low dress u n d e r b lue 
m a n t l e h o l d i n g f l o w e r i n g b r a n c h a n d baske t 
of fruit s t a n d i n g in front of a b l u e shield on 
its side c h a r g e d w i t h t he fac ing bus t of a 
M o o r dressed in r ed w i t h ea r - r ings (? St . 
Maur i ce ) s u r m o u n t e d b y h e l m , g r e e n 
m a n t l i n g a n d J e w i s h h a t w i t h r e d a n d 
whi te fur s t r e a m e r ; r e d g r o u n d ; d o t t e d 
whi te c a n o p y ; (9) a S o w e r in b u t t o n e d 
white t un i c a n d b a r e feet, f i l l ing a sieve s lung 
from his s h o u l d e r w i t h a h a n d f u l of c o r n 
from a s ack ; a w o m a n dressed in w h i t e 
hood a n d dress offers h i m re f r e shmen t in a 
ewer ; r ed g r o u n d ; d o t t e d w h i t e a n d ye l low 
c a n o p y ; (10) T w o D o n o r s , a m a n dressed 
in wh i t e a n d a w o m a n in g r e e n knee l in p r a y e r 
on e i the r side of a d i s p r o p o r t i o n a t e l y l a rge 
m o n k s a i n t ; b l u e g r o u n d ; d o t t e d w h i t e a n d 
yellow c a n o p y ; (11) a b e a r d e d A r m o u r e r 
in b lue t u n i c w ie ld ing an a d z e in front of a 
shield o n a n a n v i l ; r ed g r o u n d ; d o t t e d w h i t e 
canopy w i t h t w o yel low t u r r e t s ; (12) V i r g i n 
a n d C h i l d w i t h knee l i ng l a d y d o n o r fashion-

Cat . N o . 200 (panel N o . 7) 

a b l y dressed in rose p i n k ; t he V i r g i n , c r o w n e d , 
i n ye l low m a n t l e over g r e e n dress sea ted on 
a g r e e n a n d ye l low t h r o n e h o l d i n g t h e ( res tor­
ed) f i g u r e o f t h e C h i l d ; f rom t h e d o n o r 
issues a scroll i n sc r ibed in ye l low l e t t e r s : 
mater dei mysere mey; b l u e g r o u n d ; d o t t e d 
w h i t e c a n o p y ; p o t m e t a l ; 108x61 in . 
N o r t h G e r m a n y , l a te 14th o r ea r ly 15th 
C e n t u r y . E x Col l . H e a r s t . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951 , N o . 467. 
L i t : W e n t z e l , P a n t h e o n , J u l y - A u g u s t , 1961, 
p p . 178-186. B o u g h t p e r F . P a r t r i d g e a n d 
Sons 9 .5 .1939 (lot 1011). E x H u t t o n Cas t le . 
I n v . N o . 3 3 5 ; R e g . N o . 45.486. 

Said to have come to the Hears t Collection from a 
chapel in Sweden, bu t stylistically re la ted by Wentzel 
(op. cit.) to some stained glass in and a r o u n d Wismar 
in Nor th G e r m a n y and probably from the same work­
shop at Li 'meburg as a series of fragments from a lost 
cycle in the church of St. Nicholas there. T h e pecul iar 
mixture of religious, secular a n d heraldic themes is 
a p p : rently wi thou t parallel in G e r m a n ar t . T h e crests 
and shields have not been identified bu t they m a y 
i ndica te tha t the window was the jo in t gift to a church 
by the town council , t he guilds, the nobil i ty and the 
farmers. T h e present a r r a n g e m e n t of the panels , all 
clearly from the same church , is a rb i t ra ry and doubtless 
incomple te . 
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201 L a n c e t w i n d o w l ight w i t h t h e s t a n d i n g f igure 
o f St . C u n i b e r t ; beard less , w i t h H o l y D o v e 
p e r c h e d o n m i t r e , h o l d i n g p a s t o r a l staff a n d 
book , w e a r i n g b l u e c h a s u b l e a n d ye l low a l b ; 
s t a n d i n g facing u n d e r a n og iva l a r c h a n d tal l 
ye l low c a n o p y aga ins t a g r o u n d of r e d s q u a r e s ; 
f l o o r w i t h b l u e a n d b l a c k tiles a l t e r n a t i n g 
w i t h ye l low a n d b l a c k o n e s ; b e l o w i s a n 
insc r ip t ion in w h i t e le t ters r e se rved in b l a c k : 
{begon)nen in dem iar da man zalt MCCC; p o t 
m e t a l a n d ye l low s t a i n ; 132 X 2 8 \ in . G e r m a n 
2 n d q u a r t e r 15th C e n t u r y . E x Col l . B a r o n 
P i i ck le r ; F r i e d r i c h S p i t z e r ; H e a r s t . E x ­
h i b i t e d : M c L e l l a n Gal ler ies , G la sgow, 1951 , 
N o . 2 9 1 . L i t : W e n t z e l , P a n t h e o n , S e p t - O c t . , 
1961 , p p . 240-249 . B o u g h t w i t h C a t . N o . 202 
p e r F . P a r t r i d g e a n d Sons 11.4 .1939 (lot 894 , 
a r t i c l e 7 ) . E x H u t t o n Cas t l e . I n v . N o . 337 . 
R e g . N o . 45 .487 . 

F r o m the Carmel i te Church , Boppa rd -on -Rh ine (see 
also Ca t . Nos . 202, 222 a n d 224) and from the same 
window as Ca t . N o . 202 on which the inscription, as 
dec iphered by Professor Wentzel (op. cit.) is p robab ly a 
cont inua t ion of the inscription on this light, r ead ing in 
full t hus : (begon)nen in dem iar da manzall MCCCXL und 
in dem (iar) volbrachl (die) fensler XLVI (begun in the year 
reckoned as 1440 and the window comple ted in the 
year '46) . If the reading is correct this would m e a n tha t 
the windows were m a d e between 1440 and 1446, w h e n 
the no r th pa r t of the church (begun 1439) was in 
progress. Ano the r panel from Boppard n o w in Det ro i t 
is d a t e d : anno domini XLIIII. 

202 L a n c e t w i n d o w l igh t w i t h t h e s t a n d i n g f i g u r e 
o f a b e a r d e d B i s h o p S a i n t ; h o l d i n g p a s t o r a l 
staff a n d book , w e a r i n g r e d c h a s u b l e ove r 
ye l low a l b aga ins t a g r o u n d of b l u e r o u n d e l s 
u n d e r a ye l low c a n o p y c o n t a i n i n g t h e b u s t 
o f t h e p r o p h e t J e r e m i a h h o l d i n g scroll 
i n s c r i b e d : Jeremias prqffet; b l a c k a n d w h i t e 
t i led f loor; be low is a b a n d of i n sc r ip t ion , 
p e r h a p s a c o n t i n u a t i o n of t h a t on C a t . 
N o . 2 0 1 : XL und in dem {iar) volbracht {die) 
fenster XLVI; p o t m e t a l a n d ye l low s t a i n ; 

132 X 2 8 \ in . G e r m a n , 2 n d q u a r t e r 
15th C e n t u r y . E x Col l . B a r o n P i i ck le r ; 
F r i e d r i c h S p i t z e r ; H e a r s t . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951 , N o . 3 0 3 . 
L i t : W e n t z e l , P a n t h e o n , S e p t . - O c t . , 1961 , p p . 
240-249 . B o u g h t w i t h C a t . N o . 201 p e r 
F . P a r t r i d g e a n d Sons 11.4 .1939 (lot 894 , 
a r t i c le 8 ) . E x H u t t o n Cas t l e . I n v . N o . 3 3 7 ; 
R e g . N o . 45 .487 . 

F r o m the Carmel i te Church , Boppa rd -on -Rh ine 
(see Ca t . N o . 201). 

203 T w o - l i g h t w i n d o w w i t h four scenes f rom t h e 
life of Chr i s t , t he two u p p e r scenes p l a c e d 
u n d e r s h a p e d c a n o p i e s ; (1) t h e N a t i v i t y 
w i t h M a r y a n d J o s e p h k n e e l i n g s ide b y s ide 

w e a r i n g b l u e m a n t l e s over p i n k robes a d o r i n g 
the I n f a n t u n d e r t h e r e d s t ab le roof, a t t e n d e d 
b y four angels a n d o x a n d ass ; b a c k g r o u n d 
g l impse o f t h e A n n u n c i a t i o n to t he S h e p h e r d s ; 
gr isai l le c a n o p y ; (2) C h r i s t B e f o r e P i l a t e 
w i t h Chr i s t , b o u n d , s t a n d i n g in f ront o f 
P i l a te w e a r i n g h a t a n d e r m i n e - c o l l a r e d r e d 
t u n i c ; b e t w e e n t h e m i s t he h e a d o f an a c c u s e r ; 
b l ack a n d w h i t e t i led f l o o r ; b l u e g r o u n d ; 
grisail le c a n o p y ; (3) t h e C r u c i f i x i o n w i t h 
C h r i s t on t h e cross in gr isai l le b e t w e e n t h e 
V i r g i n i n b l u e a n d p i n k w i t h o t h e r sa in ts o n 
left a n d soldiers o n r i g h t ; b l u e g r o u n d ; 
gr isai l le c a n o p y ; (4) t he R e s u r r e c t i o n w i t h 
Chr i s t i n r e d h o l d i n g b a n n e r s t e p p i n g o u t o f 
t o m b b e t w e e n s leep ing g u a r d s ; b l u e g r o u n d 
w i t h hill a n d t r ee on left; grisail le c a n o p y ; 
p o t m e t a l a n d ye l low s t a i n ; 123x53 in . 
F r e n c h , 1st ha l f 15th C e n t u r y . Ex Col l . 
H e a r s t . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G lasgow, 1951, N o . 313. B o u g h t p e r F. 
P a r t r i d g e a n d Sons 11.4.1939 (lot 159, 
ar t ic les 78, 79, 80 , 81). Ex H u t t o n Cas t le , 
1951. I n v . N o . 3 3 6 ; R e g . N o . 45.382. 

When acqui red the panels were m o u n t e d in large 
wooden frames and they were reframed in meta l sections 
by Drake , to w h o m the present a r r a n g e m e n t i s d u e . 
T h e lower panels wi th ihe Crucifixion and Resurrec t ion 
were a p p a t e n t l y su rmoun ted a t the t ime by shaped 
canopies similar to those above the u p p e r panels , b u t 
these were discarded as being m o d e r n restorat ions. 

204 R e c t a n g u l a r p a n e l w i t h r o u n d e d t o p s h o w i n g 
t h e C o r o n a t i o n o f t h e V i r g i n b y t w o ange l s , 
o n e w i t h r e d a n d t h e o t h e r w i t h p a l e b l u e 
w i n g s ; t h e V i r g i n , knee l ing , w e a r s a b l u e 
m a n t l e s p a n g l e d w i t h s tars over a r i ch ly 
p a t t e r n e d ye l low dress e d g e d w i t h e r m i n e ; 
t i led f l o o r ; d i a p e r e d g r o u n d p a r t r e d a b o v e 
a n d p a r t g r e e n be low ( the l a t t e r p r o b a b l y a 
r e p l a c e m e n t ) ; b l ack e n a m e l a n d ye l low 
s t a ined c a n o p y ; p o t m e t a l a n d ye l low s t a i n ; 
43x24 in . ? F r e n c h , 15th C e n t u r y . E x Col l . 
Ba rons Stafford o f Costessey; L o r d R o c h d a l e . 
E x h i b i t e d : M c L e l l a n Gal le r ies , G la sgow, 
1951 , N o . 298. L i t : M . D r a k e , T h e Costessey 
Col lec t ion of S t a i n e d Glass , 1920, N o . 7 3 ; 
E d e n , T h e Conno i s seu r , X C I V , 1934, p . 6 , 
f ig . 8 . B o u g h t p e r F . S u r g e y 28.10.1948. 
I n v . N o . 5 0 7 ; R e g . N o . 4 5 . 3 8 8 . 

Inc luded by Mr . Drake in the French section of the 
Costessey Cata logue bu t described by Eden as Flemish, 
wi th the observat ion tha t iconographical ly the panel 
was comparab le wi th the Virgin in the Rose Bower 
(1473) by M a r t i n Schongauer who worked in the region 
of the U p p e r R h i n e . I t is possible t ha t the pane l derives, 
in fact, f rom one of the Rh ine l and churches a n d should 
be descr ibed as Rhen ish r a the r t h a n French or 
Flemish. 
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Cat . No . 206 

205 R e c t a n g u l a r p a n e l w i t h A n g e l a n d S c r o l l 
in a qua t re fo i l ; t h e a n g e l in w h i t e a n d ye l low 
with o u t s t r e t c h e d h a n d s e m e r g i n g f rom r a y e d 
red c louds w e a r i n g d i a d e m , a m i c e a n d a l b ; 
the scroll passes in spirals a n d loops across t h e 
body of t he a n g e l : Tibi o(mn)es angeli, tibi uni 
univ(ersa)le potestates; b l u e g r o u n d ins ide t h e 
quatrefoi l a n d r e d ou t s ide w i t h four inset 
cinquefoils; p o t m e t a l a n d ye l low s t a i n ; 
1 5 | x 2 4 J in . Eng l i sh ( N o r w i c h Schoo l ) . 
15th C e n t u r y . E x Col l . L o r d R o c h d a l e , 
E x h i b i t e d : M c L e l l a n Ga l le r i e s , G la sgow, 
1951, N o . 299 . L i t : E d e n , T h e Conno i s seu r , 
X C I V , 1934, p . 5 . B o u g h t p e r F . S u r g e y 
28.10.1948. I n v . N o . 5 1 1 ; R e g . N o . 45 .95 . 
See also Cat . Nos. 123 a n d 128. T h e inscription is taken 
from the Te D e u m , v. 3 (To thee all angels to thee one 
and all powers) . 

*206 R e c t a n g u l a r p a n e l w i t h t h e s t a n d i n g f igure o f 
a B i s h o p S a i n t fac ing t h r e e - q u a r t e r r i g h t ; 
red n i m b u s , b lu i sh p i n k c h a s u b l e a n d ye l low 
a l b ; h o l d i n g p a s t o r a l staff a n d book in a 
yellow a r c h w i t h b l a c k a n d w h i t e c o l u m n s ; 
foliage p a t t e r n e d b l u e g r o u n d ; t h e w h i t e a n d 
yellow o r n a m e n t s in a r ed g r o u n d a t t o p a n d 
bo t tom a r e l a t e r a d d i t i o n s ; p o t m e t a l a n d 
yellow s t a i n ; 2 4 X 12 in . A u s t r i a n , l a t e 14th 
Cen tu ry . E x Coll . T h e o d o r v o n A u s p i t z , 

V i e n n a . L i t : W e n t z e l , P a n t h e o n , S e p t . - O c t . , 
1961 , p . 246 , f ig . 7 . B o u g h t a t S o t h e b y ' s 
27 .4 .1954 , lot 8 3 . I n v . N o . 5 6 7 ; R e g . N o . 
45 .474 . 

See also Ca t . No. 198. 

*207 R e c t a n g u l a r p a n e l showing the M a r t y r d o m 
o f St . L a u r e n c e ; t h e f i g u r e s i n b lack e n a m e l 
on w h i t e in a scrol led b l u e g r o u n d u n d e r a 
w h i t e c u s p e d a n d foliated a r c h a n d a w h i t e 
a n d yel low c a n o p y ; t h e sa in t w i t h r ed n i m b u s 
is s t r e t ched on a ye l low g r i d i r o n over r ed 
f l a m e s t e n d e d b y t w o f i g u r e s w i t h sticks a n d 
bel lows w h i l e t w o execu t ione r s p ly his b o d y 
w i t h s t aves ; be low in a b a r b e d qua t re fo i l i s t he 
s t a n d i n g figure of a S a i n t K i n g in a similarly-
p a t t e r n e d b lue g r o u n d w i t h four ye l low 
r o u n d e l s ; f r a m e d in a b o r d e r of r ed a n d b lue 
cubes w i t h w h i t e a n d ye l low s q u a r e s a t e a c h 
c o r n e r ; p o t m e t a l a n d ye l low s t a i n ; 5 8 | X 
25 in . F r e n c h , 14th C e n t u r y . Ex Col l . 
H e a r s t . E x h i b i t e d : M c L e l l a n Gal le r ies , 
G la sgow, 1951, N o . 468 . B o u g h t p e r F . 
P a r t r i d g e a n d Sons 21 .10 .1938 . I n v . N o . 3 5 1 ; 
R e g . N o . 45 .372 . 

See also Ca t . Nos. 9 and 12. Drake informed Sir Will iam 
(letter da t ed 25.8.1938) t ha t the r e cumben t figure of 
St. Laurence a n d the kneeling f igure be low h im on the 
left were restorations. 

208 W i n d o w o f four r e c t a n g u l a r l ights w i t h s h a p e d 
tops d e p i c t i n g four scenes from t h e Life of 
St . J o h n t h e Bap t i s t ; (1) t h e V i s i o n o f 
Z a c h a r i a s ; ves ted as a pr ies t in b l u e c h a s u b l e , 
Z a c h a r i a s kneels w i t h i n t h e a l t a r rai ls i n t he 
t e m p l e , a censer in his r i g h t h a n d , before t he 
T a b l e s o f t he L a w a n d the R o d o f A a r o n ; t h e 
A r c h a n g e l i n p i n k w i t h g r e e n wings a p p e a r s 
a b o v e t h e a l t a r ; on t he left a r e t h r e e s t a n d i n g 
m a l e f igures a n d a v iew of t he t e m p l e i n t e r i o r ; 
at t h e foot of t h e l ight is a y o u n g knee l ing 
m o t h e r a n d two d a u g h t e r s ; (2) t h e V i s i t a t i o n 
s h o w i n g the V i r g i n M a r y a t t e n d e d b y f i v e 
angels s a lu t ing E l i z a b e t h in a l a n d s c a p e of 
g r e e n trees a n d cast le b e n e a t h a b u r s t of r a y e d 
l i gh t ; a t t he foot of t h e p a n e l kneels a y o u n g 
fa ther w i t h his four sons ; (3) B i r t h a n d 
N a m i n g w i t h E l i z a b e t h i n red c u r t a i n e d b e d 
a n d the infant St . J o h n la id on a b l u e ve lve t 
cush ion b e t w e e n t w o w o m e n a n d t w o m e n ; 
in c e n t r e f o r eg round a m i d w i f e ; on left 
Z a c h a r i a s w i t h t ab l e t i n sc r ibed IOH-NES; a t 
t h e foot o f t he l igh t kneels t h e d o n o r in p u r p l e 
g o w n w i t h b l ack fur h a t s lung f rom his 
shou lde r s , a w a l l e t a t his wais t , a n d his wife 
in a scar le t g o w n l ined w i t h w h i t e fur a n d a 
b l a c k h e a d - d r e s s ; (4) St . J o h n T a k i n g 

59 



L e a v e o f H i s P a r e n t s a t sunr i se i n a l a n d ­
scape w i t h mil l s t r e a m a n d towers a m o n g 
g r e e n t r ee s ; t h e sa in t i n p u r p l e g o w n t u r n s 
his h e a d t o w a r d s Z a c h a r i a s a n d E l i z a b e t h 
w h o a r e a c c o m p a n i e d b y a gir l a n d y o u t h ; 
p o t m e t a l , a b r a s i o n , ye l low s t a i n ; 78x20 in . 
( each l i gh t ) . F r e n c h , 1520-30. E x Col l . L o r d 
Bagot , Blithfield H a l l , Staffs. E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951, N o s . 
475-8. B o u g h t p e r Wil f red D r a k e 16.9.1946. 
I n v . Nos . 442, 423-5; R e g . Nos . 45.417-420. 
These four lights a n d the four following ones (see C a t . 
N o . 209) are p resumed to be from a church in R o u e n 
and b rough t t o Eng land by J o h n Chr is topher H a m p p 

in 1802. f r o m 1820 until 1946 the glass was in the 
windows of the long gallery on the first floor of Blithfield 
Hal l , where , to a ccommoda te it, each light h a d to be 
divided into two parts to make way for a four inch 
stone mul l ion. Drake spent almost a fortnight in 
Sep tember -October , 1946 removing the glass which he 
subsequent ly repai red . T h e donoi and his wife, who 
appea r with their son, daughter - in - law and six g rand­
chi ldren, are presumed to have been merchan ts of 
R o u e n , bu t hav ing no heraldic insignia remain 
a n o n y m o u s . 

209 W i n d o w of four r e c t a n g u l a r l ights w i t h s h a p e d 
tops d e p i c t i n g four scenes f rom t h e Life of 
St . J o h n t h e Bap t i s t ; a c o n t i n u a t i o n of C a t . 
N o . 208 ; (5) B a p t i s i n g in t h e J o r d a n , 
w i t h St. J o h n , a g a r m e n t o f c a m e l h a i r u n d e r 
his g o w n of p u r p l e p l a i t ed flax, s t a n d i n g on the 
b a n k of t he r iver , l e t t ing w a t e r fall f rom his 
f inge r s on t h e b o w e d n a k e d figures o f t w o 
m e n a n d a w o m a n ; b e y o n d a b e a r d e d m a n 
in b l u e g o w n a n d a y o u t h in p i n k t u n i c divest 
themselves of the i r c l o t h i n g ; in t he f o r e g r o u n d 
lie a r e d c loak a n d p a i r of shoes ; l a n d s c a p e 
b a c k g r o u n d w i t h g r e e n t rees , b i rds a n d 
w i n d i n g r i ve r ; (6) R e b u k i n g H e r o d , w i t h 
St. J o h n , s imi la r ly c l ad , d i s p u t i n g w i t h a n 
e lder ly counc i l lo r w e a r i n g a scar le t , ye l low 
a n d g r e e n r o b e , w h i l e H e r o d i n c a p o f 
m a i n t e n a n c e enc i r c l ed by a c o r o n e t a n d r u b y 
r e d m a n t l e sits w i t h d o w n c a s t c o u n t e n a n c e o n 
a c a n o p i e d c h a i r of s t a t e ; in f ront of h i m 
s t ands H e r o d i a s in a b l u e dress w i t h fur 
t r i m m i n g s a n d r e d g i rd le , w i t h a l ady - in -
w a i t i n g , a c o u r t i e r a n d a so ld ie r ; b a c k g r o u n d 
s h o w i n g t h e i n t e r io r o f H e r o d ' s p a l a c e w i t h 
v a r i e g a t e d m a r b l e c o l u m n s ; (7) S a l o m e 
D a n c e s t o t h e a c c o m p a n i m e n t o f a l u t e 
p l a y e d by a mins t r e l i n g r e e n h a t a n d t u n i c 
fol lowed by a p o o d l e , w h i l e H e r o d , r o b e d in 
scar le t a n d H e r o d i a s i n b l u e sit a t t h e h i g h 
t a b l e in a b a n q u e t i n g ha l l w i t h c o l u m n s a n d 
v a u l t e d roof a f ford ing g l impses b e y o n d o f 
sky a n d t r ee s ; (8) S a l o m e P r e s e n t i n g S t . 
J o h n ' s H e a d o n a c h a r g e r t o H e r o d i a s , 
r o b e d i n b l u e a n d r ed , w h o pierces t h e eye 
w i t h a knife, wh i l e H e r o d looks on regre t fu l ly ; 
b e h i n d h i m i s t h e b e a r d e d e x e c u t i o n e r i n 
a ye l low t u n i c ; a b o v e t h e b a n q u e t i n g t a b l e 
is a c a n o p y d r a p e d in ye l low a n d b e y o n d is 
a m a r b l e p i l l a r a n d w i n d o w look ing o u t on 
t o g r e e n t r ee s ; p o t m e t a l a n d ye l low s t a i n ; 
78x20 in . ( each l i gh t ) . F r e n c h , 1520-30. 
Ex Coll . L o r d Bagot , Blithfield H a l l , Staffs. 
E x h i b i t e d : M c L e l l a n Gal le r ies , G la sgow, 
1951, Nos . 486-489. B o u g h t p e r Wi l f red 
D r a k e 16.9.1946. I n v . Nos . 426-429; R e g . 
N o s . 45.421-424. 

See also Ca t . No . 208. 
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Cat. No. 155 (detail) Ca t . N o . 197 

Ca t . N o . 184 

C E N T R A L H A L L 

*210 T w o - l i g h t l ance t w i n d o w w i t h t h e f i gu re s o f 
a D e a c o n S a i n t a n d B i s h o p S a i n t s t a n d i n g 
f ronta l ly b e t w e e n a b s t r a c t o r n a m e n t o f differ­
en t p r o v e n a n c e ; t he d e a c o n on the left 
b e a r d e d , w i t h o r a n g e n i m b u s , ves ted i n 
yel low c h a s u b l e , b l u e p a l l i u m , g r e e n tun ic l e 
a n d o r a n g e sanda l s , h o l d i n g b o o k ; t h e 
b i s h o p sa in t w i t h m i t r e i n s imi la r ve s tmen t s 
w i t h o u t p a l l i u m ; a b o v e a n d be low f i l l i n g 
a b o u t t w o - t h i r d s o f t h e w i n d o w a r e in al l 
e igh t w h i t e - b o r d e r e d , b l u e - c e n t r e d , r e d 
quat refo i l s in a g r o u n d of yel low c e n t r e d 
b l u e q u a r r i e s in a r ed over-a l l fret ; a t t h e 
t o p of t h e t w o l ights is a trefoil enc los ing a 
p l a n t scroll w i t h g reen , b l u e a n d ye l low 
leaves in a r e d g r o u n d a n d in t he b l u e spaces 
b e t w e e n trefoil a n d l ights a ye l low cast le 
f l a n k e d b y f leurs-de-l is ; r e d b o r d e r w i t h 
ye l low cas t les ; p o t m e t a l a n d ye l low s t a i n ; 
123x34 | in . G e r m a n , 13th C e n t u r y ( the 
a b s t r a c t o r n a m e n t a l w o r k p r o b a b l y F r e n c h 
o f s imi la r d a t e ) . Ex Coll . P r i v a t e Col lec t ion , 
C o l o g n e ; H e a r s t . E x h i b i t e d : M c L e l l a n 
Gal le r ies , G lasgow, 1951, N o . 482. L i t : 
Got t f r ied Heinersdorff , D i e G l a s m a l e r e i , 1914, 
p i . 3 7 ; W e n t z e l , D i e Fa rb fens t e r des 13 
J a h r h u n d e r t s i n d e r St if tskirche z u B u c k e n 
a n d e r W e s e r ( N i e d e r d e u t s c h e n B e i t r a g e n z u 
K u n s t g e s c h i c h t e , B a n d I I I , f igs . 148 a n d 
149, p p . 210-11) . B o u g h t p e r F . P a r t r i d g e 
a n d Sons , F e b . , 1939. E x H u t t o n Cas t le , 1951 . 
I n v . N o . 338; R e g . N o . 45 .365 . 

As reproduced in 1914 by Heinersdorff (op. cit.) the 
two saints appear as th iee qua r t e r length figures in a 
round medal l ion and they must therefore have been 
incorpo ia ted in their present setting at a later da t e . 
Wentzel (op. cit.) believes they m a y derive from the 
church at Biicken an der Wesser in north-west G e r m a n y . 

*211 T w o l ights w i t h trefoil tops from t h e u p p e r 
p a r t o f a w i n d o w d e p i c t i n g t he T r e e o f 
J e s s e ; i n e a c h l ight six ances to rs o f Chr i s t , 
mos t ly ha l f - l eng th , w e a r i n g co rone t s , a r e 
s h o w n in t h e b r a n c h e s of a t ree w i t h w h i t e 
s tems a n d ye l low leaves in a b l u e g r o u n d ; 
left l ight (from b o t t o m ) : (1) o ld m a n in r ed 
p l a y i n g h a r p ; (2) b e a r d e d m a n w i t h h e a d 
in profi le fac ing r igh t r o b e d in g r e e n ; (3) 
n e g r o i d t y p e i n w i n e - r e d h o l d i n g h o r n e d 
head -d re s s a n d c o r o n e t ; (4) bea rd less m a n i n 
profi le facing r i g h t w e a r i n g c o r o n e t t e d h a t 
w i t h d o u b l e c h i n - s t r a p , r o b e d i n g r e e n a n d 
r e d ; (5) b e a r d e d m a n look ing u p w a r d s i n 
g i rd l ed scar le t t u n i c ; (6) y o u n g m a n s q u a t ­
t ing a t t o p o f b r a n c h r o b e d i n w h i t e h o l d i n g 
yel low s c e p t r e ; r i g h t l i g h t : (1) beard less m a n 
iook ing u p w a r d s r o b e d i n r ed , ye l low a n d 
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Cat . N o . 210 

w h i t e ; (2) b e a r d e d m a n w i t h tassel led 
c o r o n e t o n w h i t e h a t r o b e d i n r ed a n d g r e e n ; 
(3) b e a r d e d m a n w i t h sca l loped ye l low c a p e 
h o l d i n g s c e p t r e ; (4) b e a r d e d m a n i n d a r k 
r e d r o b e facing left h o l d i n g c o r o n e t t e d h a t ; 
(5) beard less m a n in c a p o f m a i n t e n a n c e i n 
profile facing left r o b e d in d a r k r ed a n d w h i t e ; 
(6) bea rd less m a n a t t o p o f t ree r o b e d in r e d , 
g r e e n a n d b l u e w i t h e x t e n d e d r i g h t h a n d ; 
p o t m e t a l , ye l low s ta in a n d w h i t e e n a m e l ; 
72 X 2 6 J in . ( each l i gh t ) . F r e n c h , 1st q u a r t e r 
16th C e n t u r y . Ex Col l . Ba rons Stafford o f 
Costessey. L i t : M . D r a k e , T h e Costessey 
Co l l ec t ion of S t a i n e d Glass , 1920, N o . 59 , 
p i . I X . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1956. I n v . Nos . 36, 3 7 ; R e g . Nos . 45 .393 
a n d 394 . 

Said to have come from a church at R o u e n and p rob­
ably t ranspor ted by J . C . H a m p p dur ing the Peace 
of Amiens . Presumably from the two flanking lights 
of a thiee-light window in which the centre l ight would 
have shown the main stem of the tree issuing from the 
figure of Jesse su rmounted by the Virg in a n d Chi ld as 
in the example in A u t u n Ca thedra l of abou t 1515. 

212 R o u n d e l w i t h B u s t o f Y o u t h i n b l u e g r o u n d ; 
facing ha l f r i g h t w e a r i n g r ed c a p ove r b o b b e d 
h a i r ; r e d t u n i c a n d w h i t e vest w i t h ye l low 
s t r i p e ; p o t m e t a l a n d ye l low s t a i n ; d i a . 7 in . 
F r e n c h , ea r ly 16th C e n t u r y . O r i g i n a l Gift. 
E x H u t t o n Cas t le , 1956. I n v . N o . 3 9 ; 
R e g . N o . 45 .190 . 

213 Shie ld w i t h t h e a r m s of C r a d o c k (argent, on 
a chevron azure three garbs or) i m p a l i n g 
W a l l i s (gules, a fess argent in chief dexter a lion 
rampant or); p o t m e t a l a n d ye l low s t a i n ; 
9 | x 7 | in . Eng l i sh , 15th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t l e , 1956. I n v . N o . 3 8 ; 
R e g . N o . 45 .189 . 

Not available for display with the heraldic stained glass 
in 1962 and therefore inc luded here . 

214 R o u n d e l w i t h B u s t o f V i r g i n S a i n t i n 
g r e e n g r o u n d ; w h i t e n i m b u s w i t h ye l low 
r i m ; ye l low c u r l i n g h a i r ; w h i t e d re s s ; 
fingers o f o n e h a n d la id on b r e a s t ; p o t m e t a l 
a n d ye l low s t a i n ; d i a . 7 in . F r e n c h , 16th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t le , 
1956. I n v . N o . 4 0 ; R e g . N o . 45 .395 . 

215 R o u n d e l w i t h B u s t o f B o y (or girl) i n r e d 
g r o u n d ; ye l low h a i r w i t h c u r l e d f r inge ; 
s a n c t i m o n i o u s express ion ; g r e e n d res s ; p o t 
m e t a l a n d ye l low s t a i n ; d ia . 6 in . F r e n c h , 
16th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Cas t l e , 1956. I n v . N o . 4 2 ; R e g . N o . 45 .396 . 

216 Shie ld c h a r g e d w i t h a C r o s s in a b l u e g r o u n d , 
t h e cross b e a r i n g a f lower p a t t e r n a n d gro tes -
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q u e h e a d i n ye l low a n d w h i t e o n b l a c k ; p o t 
me ta l a n d ye l low s t a i n ; 1 0 x 8 f in . F r e n c h , 
16th C e n t u r y . O r i g i n a l Gift. E x H u t t o n 
Castle, 1956. I n v . N o . 4 1 ; R e g . N o . 45 .367 . 

217 R o u n d e l w i t h B u s t o f a Y o u t h facing left 
i n g r e e n g r o u n d ; w h i t e a n d ye l low h a i r ; 
r ed t u n i c ; p o t m e t a l a n d ye l low s t a i n ; 
d i a . 6 in . F r e n c h , 16th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1956. I n v . N o . 4 3 ; 
R e g . N o . 45 .397 . 

*218 R e c t a n g u l a r p a n e l w i t h s h a p e d t o p d e p i c t i n g 
a C e n s i n g A n g e l in a r ed g r o u n d w i t h i n a 
b l ack a n d w h i t e n i che u n d e r a c a n o p y ; t he 
ange l , s t a n d i n g , w i n g e d , facing left, r o b e d in 
ye l low over w h i t e , sw ing ing censer u p w a r d 
on a t r ip le c h a i n ; t h e o r a n g e n i c h e g a b l e 
c r o c k e t t e d a n d f i n i a l l e d ; t he c a n o p y w i t h 
p innac l e s a n d f ly ing but t resses in a r ed a n d 
g reen g r o u n d ; p o t m e t a l a n d ye l low s t a i n ; 
5 9 x l 5 | i n . Engl i sh , 14th C e n t u r y . B o u g h t 
f rom R . L a u d e r , 15.11.1930. I n v . N o . 4 ; 
R e g . N o . 45 .6 

219 R e c t a n g u l a r p a n e l w i t h t h e s t a n d i n g f i g u r e 
o f a B i s h o p S a i n t d e p i c t e d in b l ack e n a m e l 
a n d ye l low s ta in on w h i t e in a w h i t e g r o u n d ; 
j e w e l l e d n i m b u s , m i t r e a n d d a l m a t i c ; h o l d i n g 
pa s to r a l staff a n d blessing w i t h r i g h t h a n d ; 
s t a n d i n g on a go th ic casket or r e l i q u a r y ; 
a b o v e is a shie ld of a r m s w i t h G r a y (azure, 
two bars argent, in chief three plates, sic, for 
torteaux) q u a r t e r i n g H a s t i n g s (or, a manche 
argent sic, for sable) a n d De V a l e n c e (barry 
argent, sic, for barry argent and azure, an orle of 
martlets, sic, for martlets gules); b o r d e r of w h i t e 
lozenges in ye l low d i v i d e d by a l t e r n a t i n g ba r s 
o f b l u e a n d r e d ; w h i t e a n d ye l low s t a i n ; 
5 5 | x l 5 f i n . Eng l i sh , 15th C e n t u r y . O r i g i n a l 
Gift. E x H u t t o n Cas t le , 1956. I n v . N o . 7 5 ; 
R e g . N o . 4 5 . 5 1 . 

220 R e c t a n g u l a r p a n e l w i t h l o b ed t o p s h o w i n g a 
B e a r d e d S a i n t (? St. Pe te r ) u n d e r a c a n o p y ; 
t h e sa in t s t a n d i n g , w e a r i n g a yel low p a t t e r n e d 
w h i t e m a n t l e over a b l u e t u n i c , a p p a r e n t l y 
h o l d i n g t w o crossed keys in a p a r t b l u e (above) 
a n d p a r t r ed g r o u n d s u r m o u n t e d b y a b a n d 
or p a r t of a b a n d of b l ack l e t t e r i n g ; w h i t e 
a n d ye l low p i n n a c l e d c a n o p y a n d shaf t ing ; 
f r a g m e n t a r y base f i l l e d w i t h va r ious b a d g e s 
in ye l low on w h i t e : (1) c r o w n in t h o r n b u s h 
w i t h ini t ia ls H a n d E for H e n r y V I I I a n d 
E l i z a b e t h of Y o r k ; (2) a ye l low e a g l e ; 
(3) a w h i t e eag le g a r n i s h e d o r ; (4) a cock 
r o b i n ; (5) t h e ini t ia ls L a n d E j o i n e d by a 
co rde l i e r to a t r ip le b r a n c h ; p o t m e t a l a n d 
ye l low s t a i n ; 5 6 | x l 5 in . Eng l i sh , 15th 
C e n t u r y . O r i g i n a l Gift. E x H u t t o n Cas t l e , 
1956. I n v . N o . 4 9 ; R e g . N o . 4 5 . 4 5 . 

63 



Cat . N o . 218 

221 R e c t a n g u l a r p a n e l s h o w i n g the M e e t i n g a t 
t h e G o l d e n G a t e ; J o a c h i m , b e a r d e d , i n 
b l u e h a t a n d r o b e , p u r p l e c a p e , r ed c loak 
w i t h a b r a d e d p e a r l j e w e l l e d b o r d e r a n d ye l low 
b o o t s ; A n n a i n b l u e h o o d e d m a n t l e a n d 
e m b r o i d e r e d yel low d res s ; t h e y e m b r a c e i n t h e 
fo r eg round in f ront of t h e e n t r a n c e to a la te 
go th i c b u i l d i n g w i t h c r o c k e t t e d gab les , t u r r e t s 
a n d s lop ing roof u n d e r a c a n o p y w i t h og iva l 
a r c h a n d w i n g e d ange l ' s h e a d ; g reen i sh b l u e 
sky; p o t m e t a l , a b r a s i o n , ye l low s t a i n ; 5 9 | X 
2 6 \ in . ? G e r m a n ( R h i n e l a n d ) , e a r ly 16th 

C e n t u r y . E x . Col l . Ba rons Stafford o f Cos­
tessey. E x h i b i t e d : G lasgow, 11 , C r o w n 
T e r r a c e , H y n d l a n d , Sep t . , 1919. L i t : M . 
D r a k e , T h e Costessey Col lec t ion o f S t a i n e d 
Glass , 1920, N o . 62 . O r i g i n a l Gift. Ex 
H u t t o n Cas t le , 1956. I n v . N o . 16 ; R e g . 
N o . 45 .389 . 

Inc luded by M. Drake (op. cit.) in the French section 
of the Costessey Cata logue and described in the Inven­
tory as French , bu t pe rhaps from the R h i n e l a n d and 
from the same cycle as Ca t . No . 50. 

Ca t . N o . 221 

64 



1818) ; F r i e d r i c h S p i t z e r ; R o b e r t Goe le t . 
E x h i b i t e d : M c L e l l a n Gal ler ies , G lasgow, 
1951 , N o . 297 . L i t : W e n t z e l , P a n t h e o n , 
S e p t . - O c t . , 1961 , p . 244 , f i g . 4 . A c q u i r e d p e r 
T h o m a s a n d D r a k e 24 .11 .1939 . I n v . N o . 3 5 8 ; 
R e g . N o . 45 .489 . 

F r o m the Carmel i te Church , Boppard -on-Rh ine (see 
also Ca t . Nos. 2 0 1 , 202 a n d 224) . A pane l wi th donor 
a n d wife, forming pa r t of the window when acqui red 
bu t no t originally p a r t of it, though from the same 
church , was extracted in 1962 a n d shown wi th the 
heraldic glass (Cat . No . 261). Six panels from the same 
T e n C o m m a n d m e n t s cycle are now in the Schnii tgen 
Museum, Cologne. P robab ly identical wi th N o . 3365 
(La Vierge glorieuse) of the 1893 Spitzer sale catalogue 
where it is listed be tween two more tall lights of the 
same size (see Scottish Ar t Review, 1965, Vol . X, 
N o . 3 ) . 

After the secularisation of the Carmel i t e convent by 
Napoleon, the church was taken over by the town and 
the stained glass sold in 1818 to Baron Piickler for an 
in tended chapel at his castle of Muskau . I t r ema ined , 
however, in store unti l the Baron 's dea th in 1871, after 
which most of the glass was acqui red by Fr iedr ich 
Spitzer in Paris. O n e large window, or section of a 
window, known as the T h r o n e of Solomon, r emained 
at Muskau at least unt i l the ou tbreak of the second 
world w a r and is now missing. According to a repor t 
of 1877 the stained glass came from the windows of the 
choir a n d the chief feature of the most i m p o r t a n t 
window was " an Adora t ion of the Virgin su r rounded 
by representat ions of the T e n C o m m a n d m e n t s " . 

Cat . N o . 222 (middle panels) 

*222 Lance t w i n d o w w i t h t h e M a d o n n a a n d C h i l d 
crowned by t w o angels u n d e r a c a n o p y a n d 
above a scene f rom a cycle r e p r e s e n t i n g t h e 
T e n C o m m a n d m e n t s ; t h e V i r g i n , i n b l u e 
ermine- l ined m a n t l e , s t ands r a y e d , h o l d i n g 
red fruit o r h e a r t t o w a r d s t h e C h i l d , w h i l e 
two angels w i t h g r e e n a n d o r a n g e wings ho ld 
a c rown a b o v e h e r h e a d in a d i a p e r e d r e d 
g round a n d coffered f l oo r ; two- t i e r ed 
canopy c o n t a i n i n g , i n t h e u p p e r t ier , t w o 
pray ing f i g u r e s i n ye l low a n d b l u e ; be low 
i s a scene r e p r e s e n t i n g t he N i n t h C o m m a n d ­
m e n t , showing on t h e left a g r o u p of f igures 
bea r ing false wi tness in front of an e n t h r o n e d 
m a n u n d e r a smal l f ly ing devi l a n d on t h e 
r ight a g r o u p of knee l i ng f igures u n d e r an 
appa r i t i on of G o d h o l d i n g a scroll i n s c r i b e d : 
du solt keinien) mey(n)eid schwdren in a s imi la r 
red d i a p e r e d g r o u n d w i t h a w h i t e a n d b l u e 
tiled f l o o r ; p o t m e t a l a n d ye l low s t a i n ; 
151 x 29J in . G e r m a n , 2 n d q u a r t e r 15th 

Century . Ex Col l . B a r o n P u c k l e r ( a c q u i r e d Cat. No. 222 (lower panels) 
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223 L a n c e t w i n d o w w i t h the s t a n d i n g f igure o f 
St . J o h n t h e B a p t i s t u n d e r a tal l c a n o p y , 
mos t ly i n b l ack e n a m e l a n d yel low s ta in on 
w h i t e ; t h e sa in t w i t h r ed n ' m b u s , w e a r i n g 
came l ' s h a i r t u n i c , t u r n e d ha l f - r ight i n 
d i a p e r e d b lue g r o u n d ; p o i n t i n g w i t h r igh t 
h a n d to a r o u n d e l c o n t a i n i n g t h e A g n u s D e i 
he ld in his left; u n d e r c u s p e d a r c h , g a b l e w i t h 
c rockets a n d finial, a n d p i n n a c l e d c a n o p y ; 
f lanking the sa in t i s an i n n e r b o r d e r w i t h 
ye l low f l e u r s - d e - l i s o n b l ack a l t e r n a t i n g w i t h 
b lack eagles d i sp layed o n yel low, a n d b e n e a t h 
h i m as a base t w o b lue spaces b e t w e e n b r i ck ­
w o r k c o l u m n s a n d a r c h e s ; o u t e r r u n n i n g v ine 
leaf b o r d e r i n ye l low w i t h r e d a n d some b l u e 
f i l l ings ; p o t m e t a l a n d ye l low s t a i n ; 106 X 
26 in . F r e n c h , 14th C e n t u r y . Ex Col l . 
G r o s v e r n o r T h o m a s ; M o r t i m e r Schiff. E x ­
h i b i t e d : M c L e l l a n Gal le r ies , G la sgow, 1951 , 
N o . 282 . B o u g h t p e r Wi l f red D r a k e a t 
Chr i s t i e ' s 11.8.1942 (lot 9 0 ) . I n v . N o . 3 8 2 ; 
R e g . N o . 45 .375 . 

A slightly smaller lancet ( 9 6 x 2 1 in . ) , also at one t ime 
in the collection of Grosvernor T h o m a s , was given in 
1926 by C. O. Miniger to the To ledo M u s e u m of Ar t 
(see O r i n E. Skinner , in Stained Glass, Vol . X X X I , 
No . 2 , 1936, p . 43) . I t shows the M a d o n n a and Child 
en th roned in a red g round between very similar canopy 
work bu t wi thout the inner and outer borders of the 
Buirell lancet . 

' 2 2 4 T h r e e l ight w i n d o w w i t h six scenes f rom the 
life o f Chr i s t a n d the V i r g i n , t h e t h r e e u p p e r 
scenes in e a c h l ight b e i n g in pane l s w i t h lobed 
t o p s : (1) t he A n n u n c i a t i o n t a k i n g p l ace i n 
a r o o m , w i t h t h e V i r g i n in b l u e m a n t l e 
knee l i ng on r igh t s e p a r a t e d from G a b r i e l by 
scrol l : ave gracia plena dominus tecu(m); t he 
D o v e descends in s t r e a m of l ight f rom bus t of 
G o d the F a t h e r t o p left i n d i a p e r e d r e d 
g r o u n d ; (2) B i r t h o f t h e V i r g i n w i t h t he 
ch i ld s t a n d i n g on the r e d cover of a b l u e a n d 
w h i t e c u r t a i n e d b e d he ld b y h e r m o t h e r wh i l e 
a s e r v a n t beckons a n d a midwife washes l inen 
in a t u b ; (3) C h r i s t b e f o r e P i l a t e w i t h t h e 
l a t t e r e n t h r o n e d i n scar le t a n d e r m i n e o n t h e 
r igh t a n d Chr i s t led b o u n d b e t w e e n soldiers 
a n d a noisy r a b b l e , o n e o f w h o m b r a n d i s h e s 
b u n d l e o f r e e d s ; b l u e d i a p e r e d g r o u n d ; 
(4) A g o n y i n t h e G a r d e n s h o w i n g a n a n g e l 
w i t h cross a n d cha l ice a p p e a r i n g t o C h r i s t 
in b l u e r o b e knee l i ng a t t h e foot of a h i l lock 
in f ront of t h r e e s leep ing disciples w i t h i n a 
w a t t l e d e n c l o s u r e ; t o t h e left J u d a s d i r e c t i n g 
a b a n d of so ld iers ; (4) t h e R e s u r r e c t i o n 
w i t h Chr i s t facing i n r e d h o l d i n g b a n n e r 
s t e p p i n g o u t o f t h e t o m b b e t w e e n t w o a n g e l s ; 
two g u a r d s r ec l in ing i n f o r e g r o u n d ; d i a p e r e d 

Cat . No . 223 (without base) 

b l u e g r o u n d ; (6) C h r i s t A p p e a r i n g t o 
St . P e t e r , t h e l a t t e r , sea ted bes ide a rock , 
w i t h ra i sed h a n d s a n d l a rge key, a n d Chr i s t , 
w i t h b a n n e r , i n scar le t r o b e ; d i a p e r e d 
b l u e g r o u n d ; p o t m e t a l a n d ye l low s t a i n ; 
57fx29 in . ( u p p e r scenes ) ; 43x29 in . 
( lower scenes) . G e r m a n , 2 n d q u a r t e r 15th 
C e n t u r y . E x Col l . B a r o n Pi ickler ( a c q u i r e d 
1818); F r i e d r i c h S p i t z e r ; H e a r s t . E x h i b i t e d : 
M c L e l l a n Gal le r ies , G lasgow, 1951, N o . 499. 
L i t : W e n t z e l , P a n t h e o n , S e p t . - O c t . , 1961, 
p . 244 , p i . 6 . B o u g h t p e r F . P a r t r i d g e a n d 
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Sons 21 .10 .1938 . I n v . N o . 3 2 0 ; R e g . N o . 
45.485. (See co lou r r e p r o . p . 68 ) . 

From the Carmel i te C h u r c h . Boppa rd -on -Rh ine (see 
also Cat . Nos. 2 0 1 , 202 and 222) . F o u r more panels 
belonging to the same Biblical cycle represent ing the 
Visitation, the Nat ivi ty , the Descent from the Cross a n d 
the En tombmen t , have been located by Dr . J a n e 
Hayward in Amer ica and others are listed in the 1893 
Spitzer sale ca ta logue (Nos. 3352, 3353, 3354 and 
Nos. 3358, 3359, 3360). 

*225 T h r e e l ight w i n d o w w i t h t h r ee scenes f rom 
the life of St. J o h n the E v a n g e l i s t ; (1) O r d e a l 
by F i r e w i t h St. J o h n knee l ing in a b l u e 
cau ldron whi l e an execu t ione r p o u r s oil ove r 

h i m f rom a l ong h a n d l e d scoop a n d o t h e r 
figures s t a n d b y ; b a c k g r o u n d b u i l d i n g w i t h 
por tcu l l i s a n d b lue sky; in t h e fo r eg round a 
knee l ing d o n o r i n g rey a r m o u r a n d h e r a l d i c 
su rcoa t (barry argent and gules) a n d bes ide h i m 
a n o lde r m a n w i t h g inge r h a i r a n d b e a r d , 
w e a r i n g a w h i t e a n d ye l low c a p e ; (2) St . 
J o h n o n P a t m o s w r i t i n g i n a b o o k bes ide 
his E a g l e ; in a l a n d s c a p e b a c k g r o u n d is t h e 
beas t w i t h seven h e a d s be low a n o p e n book 
issuing from a s u n b u r s t ; in t h e fo reg round 
a r e t h e d o n o r ' s t w o sons c lad in s imi lar style, 
knee l i ng on cush ions , w i t h a p r i e -d i eu b e h i n d 
t h e m ; (3) D r u s i a n a R a i s e d t o L i f e s h o w i n g 
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a funera l process ion w i t h b e a r e r s in b l u e a n d 
p u r p l e robes e m e r g i n g f rom a b u i l d i n g w i t h 
a b i e r f rom w h i c h a s h r o u d e d figure r ises ; 
St . J o h n s t ands o n t h e r igh t , h a n d r a i s ed ; i n 
t he fo r eg round is t h e d o n o r ' s wife in ye l low 
a n d four d a u g h t e r s , t w o i n b l u e a n d t w o i n 
r ed , a n d al l coifed i n b l a c k ; p o t m e t a l a n d 
ye l low s t a i n ; 72 X 2 6 | i n . ( each l i gh t ) . 
F r e n c h , 1st q u a r t e r 16th C e n t u r y . Ex Col l . 

Ba rons Stafford o f Costessey. E x h i b i t e d : 
V i c t o r i a a n d A l b e r t M u s e u m , L o n d o n , 1920 
to 1928 ( lent by Sir W i l l i a m Bur re l l ) . L i t : 
M . D r a k e , T h e Costessey Co l l ec t ion o f 
S t a i n e d Glass , 1920, N o . 5 6 (in p a r t ) ; J e a n 
L a f o n d , L a R e s u r r e c t i o n d ' u n M a i t r e d ' A u t r e -
fois, R o u e n , 1942, p . 27 . O r i g i n a l Gift. 
E x H u t t o n Cas t le , 1956. I n v . N o s . 22 , 2 3 , 2 4 ; 
R e g . N o s . 45 .390 , 3 9 1 , 392 . 
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From the C h u r c h o f St. J o h n a t R o u e n w h i c h was 
demolished and the glass i m p o r l e d b y ] . C . H a m p p t o 
Norwich in 1802. Dispersed at Christie ; s sale 16.6.1808, 
when four panels f rom the same cyc le were acqu i red for 
Wells Cathedral and f ive for Costessey Ha l l , two of 
which later went to A m e r i c a ( n o w also at Wells) and 
three to T h e Burrell Co l l ec t ion . M. Jean La fond 
{op. ext.) considers them m o r e likely to be by o n e of the 

best pupils o f A r n o l d de N i m e g u e (1470-1540) rather 
than by the master himself. T h e same authority has 
identified the d o n o r represented in the O r d e a l by Fire 
Light , f rom the arms on his surcoat, as a m e m b e r of 
a leading R o u e n family, Bigars de la L o n d e . O the r 
w i n d o w s f rom the same church , though no t f rom the 
same cyc le , are n o w in Y o r k Minster ( C r u c i f i x i o n ) and 
the V i c t o r i a and Albe r t M u s e u m (Last S u p p e r ) . 

Cat . N o . 225 
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I N D E X 

Abst rac t des ign : see Pattern 

A g n u s D e i : 11, 223 

Al legor ica l Sub jec t : 190 

A n g e l s : 
Cens ing : 1, 2 2 , 37 , 94 , 125, 218 
Crea t ion : 122 
C r o w n i n g V i r g i n M a r y : 180, 204 , 222 
Demi - f igu re : 19, 2 2 , 37 , 87 , 88 , 92-95 , 99 , 100 
Fea thered : 89 , 9 1 , 94 , 9 5 , 99 , 100 
H o l d i n g C o l u m n : 9 5 
H o l d i n g Sc ro l l : 83 , 116, 123, 128, 205 
In N i c h e : 27 
M u s i c i a n : 6 1 , 8 1 , 89 , 96-98 , 100, 118, 131 

P r a y i n g : 19, 8 5 , 122 

A r g u m e n t : 144 

A r m o u r e r : 200 

B a d g e s : 220 

Becket W i n d o w : 8 4 

Bigars d e L a L o n d e : 225 

Bosch, D o r o t e a : 176 

Busts ( u n n a m e d ) : 

F e m a l e : 5 1 , 67 , 69 , 74, 214 , 215 
M a l e : 3 1 , 53 , 6 3 , 6 5 , 68 , 69 , 74, 75, 109, 124, 160, 212 , 

2 1 5 , 217 

Ceci l ia , Princess: 84 

Centuries (to w h i c h a t t r ibu ted) : 

T w e l f t h : 2 , 24 
Thi r teen th : 4 , 36 , 43-44 , 199, 210 
Four teen th : 1, 3, 5-7, 9-14, 17-23, 25-35 , 37-42 , 45-49 , 

52 , 55 , 58 , 96 , 98 , 124, 198, 206 , 207 , 218 , 223 
Fifteenth: 8 , 15, 16, 5 1 , 5 3 , 54 , 56 , 57 , 59 , 6 1 , 67 -72 , 

74-95, 97 , 99-114 , 116, 117, 122, 123, 125, 127, 128, 
130, 132, 136, 138-140, 142, 146, 147, 152, 154, 155, 
160, 161, 164, 182, 196, 197, 200-205 , 213 , 219 220 , 
222 , 224 

Sixteenth: 50 , 60 , 62-66 , 73, 115, 118-121, 126, 129, 
133-135, 137, 141, 143-145, 148-151, 153, 157-159, 
162, 165-175, 177, 180, 181, 187, 190, 192, 193, 195, 
208, 209, 2 1 1 , 212 , 214-217 , 2 2 1 , 225 

Seventeenth: 176, 178, 179, 183-185, 188, 189, 191, 194 

Eighteenth : 156, 163, 186 

C h e r u b i n : 123 
Chris t : 

A d o r a t i o n o f K i n g s : 164 
A g o n y i n G a r d e n : 224 
A n c e s t o r s : 211 
A p p e a r i n g to M a r y M a g d a l e n e : 138 
A p p e a r i n g to St. Peter : 224 
Ascens ion : 197 
Before Pi la te : 203 , 224 
Bust : 31 
Car ry ing Cross : 146 
Cruc i f ied : 4 2 , 78 , 200 , 203 
H e a d : 4 3 , 7 5 
In house o f M a r t h a : 173 
In house o f S i m o n : 155 
M a n o f So r rows : 198 
Mar r i age at C a n a : 139, 199 
Nat iv i ty : 148, 203 
Presentation in T e m p l e : 16, 130 
Resur rec t ion : 198, 203 , 224 

Churches and Cathedra ls : 
Can te rbury ( C a t h e d r a l ) : 84 
B o p p a r d - o n - R h i n e ( C a r m e l i t e ) : 201 , 202 , 222 , 224 
Erfurt (Augus t ine rk i rche) : 18 
Gresford (Al l Saints) : 40 
N o r t h Creake, N o r f o l k : 32-35 
N o r w i c h (St. M i c h a e l - a t - C o s l a n y ) : 127 
N o r w i c h (St. Peter M a n c r o f t ) : 117 
Paris (St. D e n i s ) : 2 
Strassburg (St. T h o m a s ) : 4 
Wiene r Neustadt ( C a t h e d r a l ) : 19 
Wi l t on (St. N i c h o l a s ) : 24 

Col lec t ions : 

A b e r g a v e n n y : 54 , 56 , 126, 196 
A u s p i t z : 198, 206 
B a g o t : 208, 209 
B r u c e : 36 , 46 , 4 8 , 84 , 130 
Costessey: 4 6 , 48 , 119, 130, 131, 138, 139, 146, 147, 

154, 155, 164, 197, 204, 211 , 221 , 225 
E r d m a n n : 165, 174 
E u m o r f o p o u l o s : 1 , 23 , 30 , 37 , 38 , 4 3 , 53 , 59, 64 , 75 , 

99 , 101, 104, 109, 113, 146 
G o e l e t : 222 
Hears t : 13-15, 19, 199, 200-203, 207 , 210 , 224 
N e a v e : 36 , 174 
N e l s o n : 4 1 , 89 , 9 1 , 112, 127 
N o r t h b r o o k H o u s e : 9, 12 
Puckle r : 2 0 1 , 202 , 222 , 224 
R a d f o r d : 8 4 
R o c h d a l e : 3 1 , 4 4 , 49 , 6 1 , 66 , 67 , 69 , 71, 100, 116, 117, 

123, 128, 129, 147, 154, 155, 204, 205 
Schiff: 22 , 223 
S h i p m a n : 6 
S idney : 80 , 90 , 166, 173 
Spi tzer : 2 0 1 , 202 , 222 , 224 

Sutton Cour t enay : 42 

Convers ion of Inf idel : 117 

C o o k s : 188, 199 

Cornel isz , J a c o b : 174 

Countr ies to (wh ich a t t r ibu ted) : 
Aus t r ia : 19, 198, 206 
E n g l a n d : 1 , 3 , 20-49 , 51-53 , 5 5 , 6 1 , 68 -80 , 82-84 , 

86-114 , 116, 117, 122, 123, 125, 127, 128, 152, 161, 
205 , 213 , 218-220 

Flanders : 22 , 67 , 126, 132, 134, 135, 137, 140-145, 
148-151, 153, 158-160, 162, 166-175, 182, 190, 192 

F r a n c e : 2 , 5-9, 12, 24 , 50 , 57-60 , 62-66 , 8 1 , 8 5 , 
115, 118, 120, 121, 124, 129, 133, 136, 157, 165, 199, 
203 , 207-209 , 210 (in pa r t ) , 2 1 1 , 212 , 214-217 , 223 , 
225 

G e r m a n y : 4 , 10, 11, 13-18, 50 , 54 , 56 , 119, 130, 131, 
138, 139, 146, 147, 154-156, 163, 164, 193, 196, 197, 
200-202 , 204 , 210 (in pa r t ) , 2 2 1 , 222 , 224 . 

H o l l a n d : 183, 185, 186, 188, 189, 191 
Swi tzer land: 176-181, 184, 187, 194, 195 

C r a d o c k : 213 
Crests: 200 
Cross : 216 

D a n c i n g Figures : 165 

D e J o n g e , N a n n e : 189 

D o n o r s : 

F e m a l e : 84 , 119, 129, 200 , 225 
M a l e : 40 , 57 , 109, 129, 200 , 225 

Drusiana 225 

D y e r : 200 
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Eagle: 101 

Edward I V : 84 

Emblematical D e v i c e : 184 

Fox preaching to S h e e p : 82 

Fuller: 200 • 

Grape Picker: 136 

Grotesques: 47, 60 , 62 , 216 

Banian: 170 

Hampp, J . C : 208, 211 , 225 

Hastings: 219 

Heads ( u n n a m e d ) : 26 , 52 , 55 , 110 

Heraldry: 27, 119, 200 , 213 , 219, 220 , 225 

Herod: 80, 209 

Herodias: 209 

Horseman: 156, 163, 191 

Huntsman: 102 

Infidel: 117 

Kings (unnamed) : 44 , 68 , 69 , 90 , 160, 207 

Lion: 106 

Lohman, H a r m e n : 188 

Madonna: see V i rg in M a r y 

Mars: 165 

Master of the H o l y K i n d r e d : 130 

Meeting at the G o l d e n G a t e : 221 

Monks: 49, 57, 124 

Monsters: 79 

Months: 112, 127, 140, 142, 193 

Mordecai: 170 

Musical Instruments: 4 1 , 6 1 , 8 1 , 89 , 96-98 , 100 118 131 
139, 165 

New Testament: see Chris t ; see V i rg in M a r y 

Nimegue, Arno ld dc : 225 

Old Testament: 
A b r a h a m : 4 
A d a m : 171, 172 
Ahasuerus: 170 
David : 51 , 126 
Esther: 170 
Eve: 171, 172 
Gideon: 114 
Isaac: 4 
J a c o b : 176 
Jeremiah: 2 , 202 
Jesse: 31 , 4 4 , 160, 211 
J o n a h : 178 
Moses : 24 

Ninth C o m m a n d m e n t : 222 
So lomon : 147, 154, 187, 196 
Sheba: 147, 196 

Tob i t : 187 

Organ Player: 41 

Ort, Aert v a n : 173 

P a g a n F'estival: 165 

Pageant ry : 195 

Paglens, D o r o t h e a : 186 

Pattern: 3, 18, 2 1 , 23, 2 5 , 28 , 30, 32-36, 38, 39, 4 5 , 73 

Peasant: 141 

Pcrcier , Char les : 2 

Pig S lay ing : 193 

Pi late: 203 , 224 

P l o u g h m a n : 200 

P ruddc , J o h n : 8 4 

Pu t to : 60 , 62 

R e t u r n of the P rod iga l : 151 

R o o m e n , R o c m t : 183 

R o s e : 73 

Rus t ic Scenes : 141, 133, 200 

Saints: 
A d r i a n : 129 
A n n e : 135, 221 
Barbara : 50 , 149, 168 
Ca ther ine : 66 , 103, 105, 167 
Cec i l i a : 131 
Chr is topher : 152, 157 
C l e m e n t : 12, 181 
Cun ibe r t : 201 
D o r o t h y : 132, 200 
E d w a r d the Gonfessor: 71, 90 
El izabe th : 200 , 208 
G e n e v i e v e : 133 
G e o r g e : 113, 159, 166 
J o a c h i m : 221 

J o h n the Baptist: 11, 14, 208, 223 
J o h n the Evangel is t : 48 , 70, 117, 158, 225 
L a u r e n c e : 207 
M a r y M a g d a l e n : 17, 72 , 138, 155, 177 
Margare t o f A n t i o c h : 7 9 
M a r y of E g y p t : 7 
M a t t h e w : 4 6 
M a u r i c e : 200 
M i c h a e l : 150 
Nicasius: 9 
N icho l a s : 174, 182 
Notker Ba lbu lus : 194 
Pau l : 192 
Peter : 117, 153, 175, 220 , 224 
Protasius: 59 
R o c h : 143 
R o m a n u s : 77 
Servatius: 10 
S tephen : 15 

U n n a m e d : 5 , 20 , 46 , 53 , 76, 77 , 108, 119, 134, 137, 

202 , 206, 207 , 210 , 214 , 2 1 9 , 220 

S a l o m e : 209 

Seraph in : 123 

Seven Sacraments : 179 

Shephe rd : 79 

Shepherdess : 162 

Snar ing Birds: 112 

Souls : 13, 14, 115, 120 

S o w e r : 200 

Sp inner : 186 

S tocks : 193 

Susanna: 145 
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T i l e M a k e r : 183 

T o u r n a m e n t : 195 

T r a c e r y Lights : 1 , 3 , 2 1 , 2 3 , 28-30 , 32-36, 38 , 39 , 54 

T r e e o f Jesse: 3 1 , 44 , 160, 211 

V a l e n c e : 219 

V i o l l e t - l e - D u c : 2 

V i r g i n M a r y : 
and C h i l d : 6 , 58 , 135, 161, 180, 200 , 222 
and St. A n n e : 135 
A n n u n c i a t i o n : 104, 121, 169, 224 
Bir th: 224 
Bust: 64 , 111 
C r o w n e d : 204 , 222 
Funera l : 117 
Half - length: 8, 86 
In te rced ing : 13 

Vis i ta t ion: 200 , 208 

Virtues and V i c e s : 184, 190 

Wal l i s : 213 

W a r s h i p : 185 

Wel ls , V i s c o u n t : 84 

W i n d m i l l : 107 

W i n g e d Figures : 115, 120 

Wir t , J a c o b : 176 

W o m a n and L i l y : 6 7 

Zachar i a s : 56, 208 

A P P E N D I X 

T h e fo l lowing is a list of the stained and painted glass in 
the Burrell Ca ta logue not inc luded in this ca ta logue nor in 
that of the heraldic glass. 

D U T C H . 1. Shield inscribed - -Cornells Abramz Brerel Diaken. 
Enamel , 2 5 x 3 5 1 in. 17th Century . O . G . Ex H u t t o n 
Castle, 1948. Inv . N o . 2 1 3 ; R e g . N o . 45 .537 . 2 . Shield 
and crest. Enamel , 24£ x 18J in. 17th Century . O . G . 
E x Hu t ton Castle, 1948. Inv . N o . 2 1 4 ; R e g . N o . 45 .538 . 
3. O v a l med a l l i o n : shield and crest inscribed . . . Anna 
Sophia . . . Abtissin <\ Ovedt Limburg 1668. Enamel , 
1 2 | x l 0 i i n . O . G . E x Hut ton Castle, 1956. Inv . N o . 
2 2 3 ; R e g . N o . 45 .540 . 4 . Hera ld ic f ragment : crest. 
Enamel , 6 J x 5 in. 17th Century . O . G . E x Hu t ton 
Castle, 1956. Inv . N o . 2 2 4 ; R e g . N o . 45 .541 . 5 . Hera ld ic 
f ragment : crest. Enamel , 6 f x 5 J - in. 17th Century . 
O . G . E x Hut ton Castle, 1956. Inv . N o . 2 2 5 ; R e g . N o . 
45 .542 . 6 . O v a l m eda l l i on : shield of a lady. Enamel , 
9 £ x 7 J i n . 17th Century . O . G . Ex Hut ton Castle, 1948. 
Inv. N o . 2 3 1 ; R e g . N o . 4 5 . 5 4 5 . 7 . O v a l meda l l i on : 
two shields and crests. Enamel , 9J x 7 | in. 17th Century . 
A d d e d , 1960. Inv . N o . 5 7 3 ; R e g . N o . 45 .570 . 8 . O v a l 
m ed a l l i o n : shield dated 1640. Enamel , 9j X 7J in. 
A d d e d , 1960. Inv . N o . 5 7 4 ; R e g . N o . 4 5 . 5 7 1 . 9 . O v a l 
meda l l i o n : shield inscribed—Gommer van der Gracht. 
Enamel , 1 0 | x 8 in. 17th Century . A d d e d , 1960. Inv . 
N o . 5 7 5 ; R e g . N o . 45 .572 . 10 . O v a l me da l l i on : shield 
and crest. Ename l , 9 x 8 in. 17th Century . A d d e d , 
1960. Inv . N o . 5 8 2 ; R e g . N o . 45 .579 . 11 . O v a l 
med a l l i o n : shield and crest. Ename l , 8 | X 7^ in. 17th 
Century . A d d e d , 1960. Inv . N o . 5 8 4 ; R e g . N o . 45 .581 . 
12. O v a l m e d a l l i o n : two shields con jo ined and crest. 
Enamel , 9 x 6 | in. 17th Century . A d d e d , 1960. Inv . 
N o . 5 8 5 ; R e g . N o . 45 .582 . 13 . O v a l m e d a l l i o n : two 
shields con jo ined and crests. Ename l , 1 0 x 8 in. 17th 
Century . A d d e d , 1960. Inv . N o . 5 8 6 ; R e g . N o . 45 .583 . 
14. O v a l m e d a l l i o n : shield and crest inscribed—Jan 
Dircksen Schoneman van Aushoozen met Grietge Michiels . . . 
Enamel , 9 J x 8 in. 17th Century . A d d e d , 1960. Inv . 
N o . 5 8 7 ; R e g . N o . 45 .584 . 15. Panel b y M a t t h e w Mar is 
(1839-1917) illustrating T h e L a d y o f Shalot . Ename l , 
2 0 J X 1 1 J in. 19th Century . O . G . Inv . N o . 3 7 1 ; 
R e g . N o . 4 5 . 5 6 1 . 

S W I S S . 16. Pane l : Landsknecht wi th banner and arms of 
Z u g dated 1553. Pot metal and y e l l o w stain, 1 3 J x 9 J i n . 
Bough t , 1947. Inv . N o . 4 3 5 ; R e g . N o . 4 5 . 5 0 9 . 1 7 . Pane l : 

Ha lberd ie r and wife. Enamel , 12j x 9 in. 17th Century , 
O . G . Inv . N o . 3 3 0 ; R e g . N o . 45 .505 . 18. Pane l : 
Shield of a cava l ryman be tween Justice and F a m ; , 
inscribed—Jacob Brerdich. Enamel , l l f x 8 J in. 17th 
Century . O . G . E x Hu t ton Castle, 1956. Inv . N o . 155; 
R e g . N o . 45 .513 . 19 . Pane l : con jo ined shields o f 
W i l h e l m v o n R iesbach and Hanns Steiger, infantrymen, 
dated 1636. Enamel , 1 2 | x 8 J in. O . G . E x Hu t ton 
Castle, 1956. Inv . N o . 156; R e g . N o . 45 .514 . 2 0 . Pane l : 
shield of G o r g Schadler and wife be tween St. Nicholas 
and St. Cather ine . Enamel , 16JX 10J in. 17th Century . 
O . G . E x Hu t ton Castle, 1948. Inv . N o . 199; R e g . N o . 
45 .517 . 2 1 . Pane l : Nat ivi ty and two shields da ted 1631. 
Enamel , 1 3 | x 8 | in. O . G . Inv . N o . 2 5 8 ; R e g . N o . 
45 .519 . 22 . Pane l : Banquet and coa t o f arms. Enamel , 
1 2 1 x l 6 f i n . 17th Century . O . G . Inv . N o . 3 1 6 ; R e g . 
N o . 45 .522 . 23 . Pane l : St. Francis rece iv ing the Stig­
mata and t w o coats o f arms, da ted 1649. Enamel , 
1 4 J x 9 in. O . G . Inv . N o . 3 2 1 ; R e g . N o . 45 .52 3 . 
24 . Pane l : M e m e n t o M o r i with coa t o f arms o f Sebast-
i a n u s S c h u r m a n n d a t e d 1623. Enamel , 1 4 J x 11 J i n . O . G . 
Inv . N o . 3 2 7 ; R e g . N o . 4 5 . 5 2 5 . 25 . Pane l : Ha lberd ie r 
and his mo the r wi th coa t of arms da ted 1600. Po t metal 
and ye l l ow stain, 1 3 x 8 1 in. O . G . Inv . N o . 3 2 9 ; R e g . 
N o . 45 .526 . 2 6 . Pane l : Burgher and his wife wi th coa t 
o f arms. Ename l , 1 2 | x 8 J in. 17th Century . O . G . 
Inv . N o . 3 3 1 ; R e g . N o . 45 .527 . 27 . Pane l : Ha lberd ie r 
and wife (Stoffel Spengler and Ursula Meyer in ) dated 
1618. Pot metal , ye l l ow stain and enamel , 1 2 j X 8 | in. 
O . G . Inv . N o . 3 3 2 ; R e g . N o . 45 .528 . 28 . Panel c o n ­
taining nine small medal l ions , chiefly hera ld ic . Enamel , 
1 5 | x l 2 i in. 16th and 17th Centuries. A d d e d , 1951. 
Inv . N o . 5 6 5 ; R e g . N o . 45 .532 . 29 . Pane l : Standard 
bearer in landscape and coa t of arms, da ted 1705. 
Enamel , 9 X 12 in. O . G . Ex Hu t ton Castle, 1948. Inv . 
N o . 2 3 6 ; R e g . N o . 4 5 . 5 3 1 . 

V A R I O U S . 3 0 . Pane l : Va r ious quarterings arbitrarily 
arranged. Po t meta l , ye l l ow stain, enamel , 5 | X 5 f in. 
English, 16th Century . O . G . Inv . N o . 2 4 6 ; R e g . 
N o . 45 .226 . 3 1 . Pane l : Five quarterings arbitrarily 
arranged. Po t metal and b lack enamel , 3 x 4 f in. 
English, 16th Century . O . G . Inv . N o . 2 8 7 ; R e g . 
N o . 45 .564 . 32 . Shield (bar ry o r and sab le) . Po t metal 
and black enamel , 8 | X 7$ in. ? Flemish, 16th Century . 
O . G . Inv . N o . 2 5 3 ; R e g . N o . 4 5 . 4 6 1 . * 3 3 . C o m p a n i o n 
panel ( 3 5 x 2 1 in . ) o f Ca t . N o . 18. (See c o l o u r r ep ro . 

P . 12) . 
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R e p r o d u c e d on the back cove r ( f rom left to right) : 

top row : ca ta logue nos. 13 (deta i l ) , 12 (de ta i l ) , 6 (deta i l ) , 15 (detail) ; second: nos. 57 , 28 , 2 1 , 46 ; 

third: nos. 42 , 175 (deta i l ) , 2 (deta i l ) , 18 ; fourth: nos . 84 , 127, 191, 50 ; fifth: nos . 197, 155 (deta i l ) , 130 (deta i l ) , 155. 
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